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Horst-Jürgen  Gerigk 
Universität  Heidelberg 


„Da  ist  ihm  Luthers  Tintenfass  eingefallen!“ 
Dostojewskij  und  Martin  Luther 


Vorbemerkung 

Dostojewskij  war  kein  Lessing.  Religiöse  Toleranz  war  ihm  völlig  fremd. 
Seit  1860,  ais  sein  Sträflingsreport  Aufzeichnungen  aus  einem  Totenhaus“ 
erschien,  vertritt  er  auf  dem  Boden  der  Russischen  Orthodoxie  in  seinen  fünf 
großen  Romanen  und  in  seinen  publizistischen  Schriften  ( Tagebuch  eines 
Schriftstellers )  eine  ablehnende,  ja  zutiefst  feindselige  Haltung  gegenüber 
dem  mosaischen  Glauben,  dem  römischen  Katholizismus  und  schließlich 
auch,  infolge  der  Türkenkriege,  gegenüber  dem  Islam.  Panslawismus,  ja  - 
aber  ohne  Polen,  denn  mit  Polen  steht  Rom  vor  der  Tür.  Und  das  bedeutet: 
Juden  und  Polen  werden  in  Dostojewskijs  fünf  großen  Romane 
kompromißlos  negativ  dargestellt  -  und  in  den  Brüdern  Karamasow 
zusätzlich  auch  die  Türken.  Für  Dostojewskij  sind  die  Russen  das 
auserwählte  Volk,  und  die  Russische  Orthodoxie  (seit  1721  Staatskirche)  ist 
die  dafür  zuständige  Institution,  die  den  gültigen  Referenzrahmen 
bereitstellt. 

In  solchem  Kontext  fällt  auf,  dass  Dostojewskij  dem  Protestantismus 
durchaus  positiv  gegenübersteht,  wenn  auch  mit  Einschränkungen,  die 
ganz  offensichtlich  auf  einem  Mißverständnis  beruhen. 

Das  Standardwerk  zur  Ideologie  Dostojewskijs  seit  1860  hat  1951 
Josef  Bohatec  (Universität  Wien)  geliefert:  Der  Imperialismusgedanke 
und  die  Lebensphilosophie  Dostojewskijs.  Ein  Beitrag  zur  Kenntnis  des 
russischen  Menschen .'  Entscheidend  in  unserem  Kontext  ist  das  Kapitel 
„Die  russische  Sendungsidee  und  der  Protestantismus“.1 2  Ich  werde 
deshalb  dieses  Kapitel,  kurz  zusammengefasst,  zur  Diskussion  stellen  und 


1  Graz  und  Köln:  Böhlau  Verlag.  364  Seiten. 

;  Vgl.  Bohatec,  op.  cit.,  S.  156-165. 
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auf  diesem  Hintergund  Dostojewskijs  insgesamt  acht  explizite  Hinweise 
auf  Martin  Luther  mehr  oder  weniger  ausführlich  kommentieren.3 

Vorweg  jedoch  eine,  wenn  auch  knappe,  Erläuterung  der  geschichtlichen 
Voraussetzungen,  aus  denen  Dostojewskijs  Ideologie  erwachsen  ist.  Zu 
Beginn  des  19.  Jahrhunderts  bildeten  sich  in  Russland  zwei  Gruppierungen 
heraus,  die  jeweils  ganz  verschiedene  Vorstellungen  von  der  Zukunft 
Russlands  hatten:  die  Slawophilen  und  die  Westler.  Es  ging  dabei  zentral  um 
die  Frage,  ob  Russland  von  Westeuropa  etwas  lernen  könne  oder  sich  auf 
seine  eigene  Tradition  berufen  müsse,  unter  Ablehnung  des  „atheistischen“ 
Westens. 

Dostojewskij  beispielsweise  gehörte  zu  den  Slawophilen,  Turgenjew 
aber  zu  den  Westlern.  Turgenjew  hielt  als  überzeugter  Atheist  nichts  von 
Dostojewkjjs  missionarischem  Christentum;  und  Dostojewskij  lieferte  in 
seinem  Roman  Die  Dämonen  eine  satirische  Abkanzelung  seines 
Kollegen  in  der  Gestalt  des  Schriftstellers  Semjon  Karmasinow.  „Eine 
Nixe  quietscht  im  Gebüsch,  Gluck  spielt  im  Schilf  Geige.  Wenig  später 
flötet  die  Nixe  eine  Melodie  von  Chopin“:  so  referiert  der  Chronist  der 
Dämonen  eine  Erzählung  Karmasinows,  aus  der  dieser  öffentlich 
vorliest.4 


Wie  sehen  die  Überzeugungen  der  Slawophilen  aus? 

„Die  beiden  bedeutendsten  Vertreter  des  älteren  Slawophilentums  sind  A.  S. 
Chomjakow  (1804-1860)  und  Iwan  W.  Kirejewskij  (1806-1856),  als 
jüngere  Mitkämpfer  stehen  neben  ihnen  vor  allem  Konstantin  S.  Aksakow 
(1817-1860)  und  Jurij  E.  Samarin  (1819-1876). 

Die  wichtigsten  Thesen  des  jetzt  entstandenen  Slawophilentums  sind 
etwa  folgende: 

1.  Russland  hat  seine  geistige  Eigenart  und  soll  seinen  eigenen  -  von 
dem  des  Westens  verschiedenen  -  historischen  Weg  gehen.  -  2.  Die 
Eigenart  wurde  im  alten  Russland  (vor  Peter  dem  Großen,  andere  meinten, 
vor  Iwan  dem  Schrecklichen,  also  vor  dem  18.  oder  gar  16.  Jahrhundert) 
geprägt.  Die  nachpetrinische  Entwicklung  ist  eine  Abweichung  Russlands 
von  seinem  eigenen  Weg.  -  3.  Zu  den  wesentlichen  Elementen  der 


3  Vgl.  PSS,  Bd.  11:  S.  179  (Die  Dämonen,  Notiz  zu  Luthers  Christologie.  Im 
endgültigen  Text  des  Romans  nicht  vorhanden);  Bd.  15:  S.  84  ( Die  Brüder 
Karamasow)-,  Bd.  25:  S.  7,  8,  11,  151,  153  ( Tagebuch  eines  Schriftstellers,  1877); 
Bd.  29  / 1:  S.  540  (Brief  aus  Florenz  an  A.  N.  Majkow  vom  15.  /  27.  Mai  1869). 

4  Vgl.  PSS,  Bd.  10:  S.  366. 
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russischen  Eigenart  gehört  die  griechische  Orthodoxie.  -  4.  Die  Slawen,  oder 
mindestens  manche  der  slawischen  Völker,  stehen  geistig  den  Russen 
nahe.“5 


Dostojewskijs  Einschätzung  des  Protestantismus 

Für  Dostojewskij  hat  das  russische  Volk  sein  Wesen  in  der  Schönheit  und 
Wahrheit  der  Russischen  Orthodoxie.  Und  die  Orthodoxie  ist  es,  wie  Josef 
Bohatec  ausführt,  die  ftir  Dostojewskij  das  „atheistische  Ungeheuer“  des  mit 
dem  Katholizismus  verbündeten  Sozialismus  zum  Stillstand  bringen  wird, 
wenn  Russland  seine  Sendung  richtig  erfasst.  Denn:  Die  beiden  vereinigten 
Feinde,  Katholizismus  und  Sozialismus,  wird  der  Protestantismus  nicht 
besiegen  können,  mag  er  sich  auch  noch  so  gegen  das  alte  und  neue  Rom, 
dessen  Grundsätze  und  Folgen  auflehnen,  weil  die  Idee  des  Protestantismus, 
deren  Träger,  wie  Dostojewskij  meint,  nur  Deutschland  ist,  rein  negativ  sei. 
Dostojewskijs  Einschätzung  des  deutschen  Protestantismus  wird  von  Josef 
Bohatec  folgendermaßen  zusammengefasst: 

Deutschland  habe  in  den  19.  Jahrhunderten  seiner  Existenz  nichts  anderes 
getan  als  nur  protestiert.  Es  habe  protestiert  gegen  Rom,  gegen  seine 
altheidnische  und  neukatholische  Idee,  gegen  seinen  Weltimperialismus,  es 
habe  moralisch  und  materiell  gegen  die  ganze  Zivilisation  Roms  protestiert, 
und  zwar  schon  seit  den  Tagen  des  Arminius  und  des  Teutoburger  Waldes. 
Zuletzt  protestierte  es  auf  die  kräftigste  Weise,  indem  es  die  neue  Formel  des 
Protestes  schon  aus  den  geistigen  und  ursprünglichsten  Grundlagen  der 
germanischen  Welt  ableitete;  es  habe  die  Fahne  Luthers,  die  ganze 
grenzenlose  Freiheit  des  Gewissens  und  der  Forschung  erhoben.  Der  Riß  war 
schrecklich  und  betraf  die  ganze  Welt;  die  Formel  des  Protestes  war  in  der 
.Ketzerei  Luthers'  gefunden  und  vollendet  worden,  obwohl  es  immer  noch 
eine  negative  Form  blieb  und  ein  neues  positives  Wort  noch  immer  nicht 
gesprochen  war.6 

Fazit:  Der  Protestantismus  ist  auf  seinen  Feind,  den  Katholizismus, 
angewiesen.  Gäbe  es  den  Feind  nicht  mehr,  so  gäbe  es  auch  den 
Protestantismus  nicht  mehr,  weil  er  vom  Protest  lebt.  Stünde  er  allein  da, 
könnte  er  kein  neues  Wort  anbieten.  Das  neue  Wort  aber,  das  auf  positive 
Weise  die  Zukunft  eröffnet,  kann  nur  von  der  Russischen  Orthodoxie 


5  Vgl.  Dmitrij  Tschizew'skij:  Zwischen  Ost  und  West.  Russische  Geistesgeschichte , 
Bd.  2:  18.  bis  20.  Jahrhundert.  Reinbek  bei  Hamburg:  Rowohlt  1961  (=rowohlts 
deutsche  enzyklopädie;  122),  S.  68. 

6  Vgl.  Bohatec,  op.  cit.,  S.  156. 
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gesprochen  werden,  deren  Imperialismus  der  Liebe  auf  die  ganze  Welt 
gerichtet  ist.  So  Dostojewskij. 


Martin  Luther 

Auf  diesem  Hintergrund  erhalten  Dostojewskij s  Hinweise  auf  Martin 
Luther  ihre  ganz  spezielle  Bedeutung:  als  Waffe  gegen  den  Atheismus  - 
mit  der  Einschränkung,  dass  Martin  Luther  allein  den  Atheismus  nicht 
besiegt  haben  könnte,  weil  ihm  die  Hilfe  der  Russischen  Orthodoxie 
gefehlt  habe. 

Das  erste  (und  einzige)  Beispiel  dafür,  dass  Martin  Luther  in  einem 
literarischen  Text  Dostojewskijs  erwähnt  wird,  findet  sich  im  Roman  Die 
Brüder  Karamasow  (1879-1880),  genau  gesagt:  im  neunten  Kapitel  des 
Elften  Buchs:  „Der  Teufel.  Iwan  Fjodorowitschs  Alptraum“.  Hier  steigt 
der  leibhaftige  Teufel  Iwan  Karamasow  in  die  Stube  und  unterhält  sich 
mit  ihm.  Ewiges  Vorbild  für  solche  Gespräche  mit  dem  Teufel  (man 
denke  etwa  an  Thomas  Manns  Doktor  Faustus)  ist  natürlich  Goethes 
Faust.  Weil  aber  Dostojewskij  ein  „Realist“  ist,  wird  Iwans  Teufel  als 
Halluzination  gestaltet,  die  aus  den  Tiefen  seiner  Seele  aufsteigt:  als 
abgespaltene  Komponente  seines  eigenen  Wesens,  was  sich  Iwan  aber 
nicht  eingestehen  will,  denn  dann  würde  er  seine  Mitschuld  an  der 
Ermordung  seines  Vaters  eingestehen,  weil  er  ja  Smerdjakow  inspiriert 
hat,  den  Mord  zu  übernehmen.  Und  deshalb  will  Iwan  seinen  „Gast“,  den 
Teufel,  zurückweisen.  Es  heißt: 

Der  Gast  ließ  sich  offenbar  immer  mehr  von  seiner  Beredsamkeit 
fortreißen,  jedenfalls  sprach  er  schon  lauter,  immer  lauter  und  begann 
sogar  spöttisch  zum  Hausherrn  hinüberzublicken;  aber  er  sollte  seine  Rede 
nicht  zu  Ende  bringen.  Iwan  ergriff  plötzlich  das  Teeglas  vom  Tisch  und 
schleuderte  es  auf  den  Redner. 

,Ah,  mais  c’est  bête  enfin!*  rief  jener  aus,  indem  er  vom  Diwan 
aufsprang  und  sofort  die  Teespritzer  von  seinem  Rock  mit  den  Fingern 
abzuschnippen  begann. 

Und  an  dieser  Stelle  sagt  der  Teufel  zu  Iwan: 

„Da  ist  ihm  Luthers  Tintenfass  eingefallen!“  (Im  Original:  Ah,  mais  c’est 
bête  enfin!  -  voskliknul  tot,  vskakivaja  s  divana  i  smachyvaja  paltzami  s 
sebja  bryzgi  tschaju  -  vspomnil  Ljuterovu  tschemilnitzu!).7 


7Vgl.  PSS,  Bd.  15:  S.  84. 
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Dostojewskijs  Botschaft:  Iwan  Karamasow  ist  hilllos  gegenüber  seinem 
Teufel.  Erst  als  er  vor  Gericht  seine  Mitschuld  an  der  Ermordung  seines 
Vaters  öffentich  auf  sich  nimmt,  befreit  er  sich  vom  Teufel.  Man  glaubt 
ihm  aber  nicht,  dass  Smerdjakow  ihm  gegenüber  ein  Geständnis  abgelegt 
hat,  denn  Smerdjakow,  der  wahre  Täter,  kann  nicht  mehr  Zeuge  sein.  Er 
hat  sich  kurz  vor  der  Gerichtsverhandlung  erhängt.  Schuldig  gesprochen 
wird  Dmitrij  Karamasow.  So  der  äußerst  komplexe  Kontext 
Dostojewskijs. 

Dass  Martin  Luthers  Tintenfass  als  narratives  Element  einen  Platz  in 
Dostojewskijs  Hauptwerk,  Die  Brüder  Karamasow,  gefunden  hat,  wissen 
die  wenigsten.  Touristen  aber,  die  die  Wartburg  besuchen,  kennen  die 
Geschichte  des  berühmten  Tintenflecks: 

Nicht  mehr  vorhanden  ist  der  berühmte,  ab  1650  erwähnte  Tintenfleck. 
Besucher  kratzten  ihn  als  Erinnerung  millimeterweise  von  der  Wand 
ab.  1894  soll  er  zum  letzten  Mal  nachgefärbt  worden  sein.  Der  Fleck 
befand  sich  neben  dem  Kachelofen,  dort,  wo  der  Putz  fehlt.  Die  Legende 
berichtet,  Luther  habe  mit  dem  Tintenfass  nach  dem  Teufel  geworfen,  als 
dieser  ihn  bei  der  Arbeit  störte.  Luther  selbst  sprach  davon,  den  .Teufel 
mit  Tinte  zu  vertreiben'  und  meinte  damit,  er  habe  mit  seinen  auf  der 
Wartburg  verfassten  Schriften  den  Teufel  bekämpft.8 

Die  übrigen  Hinweise  Dostojewskijs  auf  Martin  Luther,  wie  wir  sie  im 
Tagebuch  eines  Schriftstellers  (Januar  1877)  und  in  seinem  Brief  aus 
Florenz  vom  Mai  1 869  an  Apollon  Majkow  antreffen,  umkreisen  alle  die 
Situation  und  Funktion  des  Protestantismus  im  Parallelogramm  der  Kräfte 
innerhalb  der  russischen  Geschichte  in  Tradition  und  (damaliger)  Gegen¬ 
wart.  Dieses  Parallelogramm  hat  weiter  oben  Josef  Bohatec  anschaulich 
vor  Augen  geführt.  Lediglich  in  seinen  Notizen  zum  Roman  Die 
Dämonen  liefert  Dostojewskij  zusätzliche  Argumente,  die  er  allerdings  in 
die  Endfassung  seines  Romans  nicht  aufgenommen  hat.  In  diesen  Notizen 
stellt  Dostojewskij  fest,  Christus  sei  Fundament  und  Quelle  des 
„lebendigen  Lebens“  (zhivaja  zhizn)  und  nicht  nur  ein  „einfacher  Mensch 
und  edler  Philosoph“,  wie  Luthers  Lehre  behauptet. 


8  Vgl.  Bernd  Wurlitzer  und  Kerstin  Sucher:  Thüringen.  Ostfildern:  DuMont  2010, 
S.  156. 
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Schlusswort 

Damit  bin  ich  am  Ende  meiner  heutigen  Überlegungen  angelangt. 
Dostojewskijs  Publizistik  nach  Martin  Luther  auszuspähen,  zeigt  nur, 
dass  Dostojewskij  ihn  zwar  als  zentrale  Gestalt  erkannt  hat,  seiner 
Bedeutung  aber  aufgrund  seiner  eigenen  Verwurzelung  in  der  Russischen 
Orthodoxie 

nicht  gerecht  werden  konnte.  Wie  die  Dostojewskij-Forschung  längst  zu 
Recht  vermerkt  hat,  wurden  Dostojewskijs  fünf  große  Romane  von 
Doktor  Jekyll  geschrieben,  sein  Tagebuch  eines  Schriftstellers  aber  von 
Mister  Hyde.9 


9  Vgl.  Horst-Jürgen  Gerigk:  Dostojewskijs  Entwicklung  als  Schriftsteller.  Vom  „  Toten 
Haus“  zu  den  Brüdern  Karamasow“.  Frankfurt  am  Main:  Fischer  Taschenbuch 
Verlag  2013  (=  Fischer  Klassik),  S.  58. 
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Nadine  Natov: 

„The  IDS  is  an  independent,  voluntary  organization“ 
(Dostoevsky  Studies,  New  Series,  v.  1,  No.  2,  p.  271,  1993) 


The  Beginnings  1968-1971 

The  idea  of  founding  an  international  association  of  scholars  who  would 
do  research  on  F.  M.  Dostoevsky,  his  works  and  his  life,  took  its 
beginning  in  1968  in  Prague,  where  the  International  Association  of 
Slavists  was  meeting.  Including  myself  there  were  four  persons  who  were 
intensively  involved  in  this  endeavour:  Prof.  Dmitry  Vladimirovich 
Grishin  (University  of  Melbourne).  Grishin  had  written  his  thesis  at 
Melbourne  University  about  Dostoevsky’s  Diary  of  a  Writer  (1957), 
published  as  a  Book  in  1966,  followed  by  other  books.  He  was  known  as 
a  Dostoevsky  scholar.  Dmitrij  Mikhajlovich  Fridlender  (Leningrad),  the 
editor  of  v.  1  of  the  new  Polnoe  Sobranie  Sochinenij  Dostoevskogo, 
which  at  that  time  was  just  in  preparation,  was  universally  recognized  as  a 
specialist  in  Dostoevsky  studies.  I  admit  that  my  memory  might  fail  me  as 
concerns  Prof.  Nadine  Natov  (George  Washington  University).  I  was  not 
sure,  whether  she  attended  Prague  meeting.  Nadine  joined  us  definitely 
only  in  1969.  She  had  published  a  book  in  1961,  Pasternak-Poezija.  Two 
years  later  she  had  received  her  Ph.D.  and  had  started  to  teach  at  George 
Washington  University.  I  had  been  sure  that  she  too  had  been  in  Prague 
with  us,  but  I  could  not  remember  having  met  her  there.  Prof.  Jackson, 
whom  I  consulted,  told  me  that  he  too  thinks  that  Nadine  was  not  in 
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Prague.  Recently  I  carne  across  the  copy  of  a  letter  I  wrote  to  Nadine  in 
the  early  1970ies  after  she  had  asked  me  when  I  had  met  Grishin  first. 
This  letter  clarifies  the  matter.  Here  is  what  I  wrote  soon  after  the  Prague 
Meeting: 

I  met  him  first  at  the  International  Congress  of  Slavists  in  Prague  in  1968 
where  he  suggested  to  found  an  international  society  in  honour  of 
Dostoevsky’s  150th  birthday  in  1971.  Apart  from  myself  those  present 
included  Friedlender  and  some  Czech  and  German  scholars.  We  decided 
to  leave  the  matter  for  consideration  for  the  International  Committee  of 
Slavists  and  act  only  if  the  latter  did  not  respond.  Well  you  know  that  the 
Committee  did  nothing  and  therefore  Grishin  began  to  contact  Dostoevsky 
scholars  around  the  world.  The  rest  you  know. 

As  far  as  I  am  concerned  I  was  at  that  time  a  young  Canadian  Associate 
Professor  at  the  University  of  Western  Ontario  (London,  Ontario)  who 
had  published  an  article  about  his  new  interpretation  of  Dostoevsky’s  tale 
Khozjajka  ( The  Landlady)  in  the  Canadian  Slavonic  Papers  just  prior  to 
the  Conference  in  Prague.  It  was  quite  appropriate  that  Grishin  wanted  to 
discuss  his  plan  to  found  an  International  Dostoevsky  Society  in  honour 
of  the  upcoming  150th  anniversary  of  Dostoevsky’s  birth  above  all  with 
the  outstanding  Dostoevsky  expert  Prof.  G.  M.  Fridlender.  The  1968 
conference  had  dedicated  a  special  panel  to  Dostoevsky,  where  we 
participated.  I  spoke  about  my  interpretation  of  Dostoevsky’s  tale  The 
Landlady.  The  panel  which  I  shall  never  forget  took  place  on  August  12, 
1968  and  had  the  title:  Russian  Realists  in  World  Literature “.  Prof. 
Grishin,  at  that  time  60  years  old,  spoke  about:  „The  genres  of 
Dostoevsky’s  Diary  of  a  Writer “.  In  the  following  discussion  Prof. 
Fridlender,  53  years  old,  criticized  his  approach  saying:  „In  my  opinion 
the  Diary  of  a  Writer  should  not  be  studied  as  a  collection  of  texts 
differing  in  genre  as  done  by  Prof.  Grishin,  but  as  a  separate  genre  that 
arose  at  the  crossroads  along  the  paths  of  the  development  of  literary  and 
publicistic  prose  ...“  This  was  also  emphasized  by  the  Bulgarian  scholar 
Georgi  Germanov  who  said:  „Unlike  D.  Grishin,  I  think  that  one  should 
speak  here  not  about  the, genres  in  the  Diary',  but  about  the  , genre  of  the 
Diary',  because  this  is  one  single  work.“  I  was  the  next  speaker  and 
understandably  as  one  of  the  younger  participants  of  the  Congress  I,  at 
that  time  only  35  years  old,  was  very  much  afraid  of  what  the  critics 
would  say!  All  the  others  were  between  their  fifties  and  mid  seventies!  I 
presented  my  interpretation  of  the  The  Landlady  and  was  surprised  by  the 
reaction! 
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Fridlender:  „The  paper  of  my  colleague  Neuhäuser  is  the  best,  most 
complete  and  comprehensive  analysis  of  ,The  Landlady'  in  Dostoevsky 
literature.” 

Prof.  Kiraly  (Hungary,  later  a  prominent  member  of  IDS)  said:  „1  share  the 
point  of  view  of  Prof.  G.  M.  Fridlender  that  the  paper  of  our  colleague 
Neuhauser  is  the  best  of  all  that  has  been  written  on  Dostoevsky’s  ,The 
Landlady'. 

Prof.  Zweers  (Canada):  „In  my  opinion,  R.  Neuhauser  has  provided  a  deep 
analysis  of  the  symbolic  meaning  of  Dostoevsky's  tale  Chozjajka.“ 

The  consequence  of  my  presentation  was  that  from  this  time  on  I  was 
fully  accepted  as  a  Dostoevsky  scholar  of  good  standing!  But  this  was  not 
everything: 

The  well-known  Russian  scholar  of  the  old  generation,  Mikhail  Pavlovich 
Alekseev,  aged  72  at  that  time,  who  had  suffered  under  Stalin’s  regime, 
revered  by  all  slavists  in  and  outside  Russia,  came  to  me  the  day  after  the 
panel  and  presented  me  his  well-known  book  published  1921  „Rannij 
drug  F.  M.  Dostoevskogo"  dealing  with  I.  N.  Shidlowskij,  a  close  friend 
of  the  young  Dostoevsky,  a  book  long  out  of  print,  with  a  dedication  that 
reads:  „Mnogouvazhaemu  D-ru  R.  Nejchojzeru  v  pamjaf  znakomstva  na 
se”zde  v  Präge.  Ot  avtora,  13.  VIII,  1968“  and  congratulated  me  for  my 
doklad! 

Prof.  Fridlender,  who  approached  me  right  after  the  panel  was  over, 
added  that  as  editor  he  was  just  preparing  vol.  1  of  he  new  Polnoe 
Sobranie  Sochinenij  Dostoevskogo  and  would  try  to  include  a  reference  to 
my  doklad  in  this  volume.  He  kept  his  word,  as  you  can  see,  when  you 
open  vol.  1  and  read  footnote  2  on  page  508! 

As  I  wrote  later  to  Nadine  in  the  above-mentioned  letter  it  was  decided 
that  the  matter  should  be  left  for  consideration  by  The  International 
Committee  of  Slavists  and  we  would  only  act,  if  they  did  not  respond. 
This  is  what  happened  and  in  1969  Grishin  insisted  on  founding  a 
Committee,  in  which  initially  he,  Nadine,  whom  he  had  contacted  by  that 
time  and  Pervushin  (as  Canadian  representative)  participated.  The 
Committee  expanded  and  eventually  consisted  of  Dostoevsky  scholars 
from  about  a  dozen  countries.  Grishin  acted  as  its  President.  Nadine 
became  secretary  and  that  was  the  beginning  of  her  life-long  engagement 
for  the  foundation  and  the  growth  of  the  international  Dostoevsky 
Society'!  I  had  been  invited,  but  was  forced  to  decline  as  in  the  meantime  I 
had  been  approached  by  an  Austrian  ministerial  official  who  offered  me 
the  position  of  interim  Director  of  the  Austrian  Cultural  Institute  in 
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Zagreb.  I  had  accepted  the  offer  and  received  a  leave  of  absence  from  my 
University  in  Canada  for  the  year  1969.  This  made  participation  in  the 
Committee  impossible  for  me! 

I  returned  to  Canada  and  resumed  my  position  at  UWO,  London, 
Onario.  only  in  1970.  Grishin  had  already  begun  contacting  Dostoevsky 
scholars  around  the  world.  Nadine  had  been  equally  active  as  she 
informed  me  in  a  letter  dated  October  19,1970,  in  which  she  informed  me 
that  a  few  weeks  ago  she  had  returned  from  a  trip  to  Europe,  where  she 
had  contacted  scholars  in  France,  Holland,  Germany  and  other  countries. 
She  also  mentioned  that  already  a  year  earlier  she  had  proposed  to  Prof. 
Grishin  and  other  colleagues  to  have  a  symposium  in  Bad  Ems  where  she 
had  traveled  in  the  spring  of  1969  in  connection  with  her  research.  Bad 
Ems  had  appealed  to  her  so  much  that  she  thought  that  the  founding 
symposium  must  be  held  there.  She  added  in  her  letter:  „This  year 
(=  1970)  during  my  recent  visit  in  September  to  Bad  Ems,  I  have,  in 
cooperation  with  the  Bad  Ems  authorities,  arranged  everything 
concerning  the  prospective  Symposium.“  She  was  only  afraid  that 
financial  problems  might  interfere  and  said  „therefore,  we  are  also 
considering  some  other  places  in  Europe  . . .  where  it  will  be  possible  to  be 
supported  financially.  I  think  you  will  agree  with  us  that  the  place  for  an 
International  Symposium  should  be  chosen  in  Europe  in  order  to  facilitate 
the  participation  of  scholars  from  European  countries  -  Western  as  well 
as  Eastern  ...  In  December  of  this  year  I  am  planning  to  call  a  constituent 
meeting  of  an  American  Dostoevsky  Society.  The  creation  of  this  Society 
will  help  us  in  organizing  the  anniversary  International  Symposium.“  She 
added  that  I  should  join  the  new  Society  and  head  its  Canadian  branch! 

However  a  letter  from  Prof.  Seduro  informed  me  later  in  October 
1970  that  Grishin  had  already  earlier  suggested  to  organize  the 
symposium  in  Russia!  Seduro’s  reaction  was  negative,  I  quote  from  his 
letter:  „...  ja  polagaju  vazhno  uderzhat’  initsiativu  v  rukakh  liudei 
svobodnogo  mira .“  He  added  that  a  symposium  in  Russia  may  only 
happen  „V  dalekom  budushchem,  no  рока  nuzhen  tsentr  vne  SSSR.“ 
Eventually  it  was  Nadine's  earlier  proposal  that  was  accepted!  At  that 
time  I  came  across  a  book,  actually  it  was  a  dissertation  by  a  young 
German  Slavist,  that  fascinated  me.  The  author  was  Horst- Jürgen  Gerigk. 
I  contacted  him  and  invited  him  to  attend  the  International  Symposium  in 
Bad  Ems  and  become  a  member  of  the  new  Society.  Another  young 
scholar,  Wolf  Schmid  from  Hamburg,  had  a  different,  but  equally 
fascinating  approach  to  literature  and  Dostoevsky.  I  invited  him  as  well! 
Both  attended  our  Symposium,  read  papers  and  became  members. 
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In  1970  after  my  return  from  my  leave  of  absence  Prof.  Seduro  had 
suggested  that  1  too  should  become  a  member  of  the  Committee  that  had 
been  founded  to  prepare  the  foundation  of  the  international  society.  Upon 
Nadine’s  proposal  mentioned  in  her  letter  to  me  the  Committee  decided 
that  there  was  a  need  to  establish  a  special  American  group  for  the 
organization  of  an  International  society.  This  was  soon  realized:  On  Dec. 
29,  1970  a  new  Society  was  founded  at  the  annual  AATSEEL  Meeting 
(American  Association  of  Teachers  of  Slavic  and  East  European 
Languages)  in  New  York!  The  intention  was  supported  by  Professor 
Jackson  who  wanted  to  call  it , American“.  I  protested  arguing  that  several 
well-known  Canadian  scholars  would  be  members  and  suggested  to  call  it 
Northamerican  Dostoevsky’  Society  (NADS),  which  was  accepted  after  a 
brief  discussion.  President  was  Prof.  Jackson,  Vice-Presidents  were  Prof. 
Vladimir  Seduro,  Prof.  Victor  Terras  and  Prof.  Rudolf  Neuhäuser.  Nadine 
repeated  in  her  letter  her  suggestion  that  I  should  either  become  the 
chairman  of  a  Canadian  branch  of  the  society,  adding  that  in  case  I  did  not 
want,  I  should  become  the  secretary  treasurer  of  NADS.  Either  position 
was  too  time  consuming  for  me  being  burdened  with  the  preparation  of 
the  IDS  Symposium  and  I  had  to  decline.  Nadine  was  elected  Executive 
Secretary-Treasurer.  The  purpose  of  the  new  Society  was  expressed  in  the 
statement  as  follows:  Jo  provide  a  special  forum  for  scholars  in  areas 
such  as  Slavic  Studies,  Comparative  Literature,  Philosophy  and 
Theology’”'.  It  was  also  decided  that  „The  New  Society  would  be  affiliated 
with  the  International  Association  of  Dostoevsky’  Scholars .” 

At  that  time  it  had  already  been  decided  that  the  foundation  of  the 
International  Society  would  take  place  in  Bad  Ems,  Germany,  September 
1-5,  1971  and  this  was  made  public  in  the  same  announcement  that 
informed  the  academic  public  of  the  new  Society  NADS.  New  York  at 
that  time,  end  of  December,  was  crowded  by  academics  from  all  around 
the  USA,  Canada  and  other  countries  who  were  attending  annual 
conferences,  looking  for  jobs  or  hiring  new  staff.  This  assured  us  of  a 
very  wide  audience  and  helped  to  spread  the  news! 


The  Founding  Symposium 
Bad  Ems 
1971 

Between  September  1  and  5,  1971  about  sixty  scholars  from  fourteen 
nations  gathered  in  the  concert  hall  of  the  „Kurhaus“  in  Bad  Ems  listening 
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to  and  discussing  scholarly  papers  read  by  colleagues  who  included  many 
internationally  well-known  personalities,  but  also  promising  young 
scholars  like  the  ones  already  mentioned  above.  The  IDS  Constitution  was 
approved  on  September  2.  Worldwide  co-operation  between  Dostoevsky 
scholars  was  assured  and  continues  to  our  days.  The  Symposium  was 
telecast  by  ZDF-TV  which  had  invited  me  to  give  an  interview  to  a  ZDF 
reporter  explaining  the  aims  and  purpose  of  the  new  Society  which  I  did. 

We  received  congratulary  letters  and  telegrams  including  a  letter  by 
the  exiled  writer  Boris  Zaitsev  in  Paris  who  said  of  Dostoevsky  in  his 
letter:  ,J  have  the  highest  esteem  for  the  great  Dostoevsky  whose  spiritual 
influence  I  have  felt  during  all  my  life  from  the  earliest  youth “  (transi  N. 
Pervushin).  He  congratulated  us  wishing  us  success  for  our  work.  Sadly 
enough  only  a  few  months  later,  on  January  28,  1972,  he  died  in  Paris. 
Prof  Ettore  lo  Gatto  (Rome)  sent  his  greetings  to  all  Participants  and 
regretted  that  because  of  the  „nedugov  moego  vozrasta“  as  he  put  it,  he 
was  unable  to  participate. 

Another  message  came  from  Prof.  Pierre  Pascal  (Paris)  who  wrote: 
„En  tout  cas  je  suis  sur  que  le  present  Symposium  eclairera  certains 
problèmes,  en  posera  d’autres,  suggérera  des  directions  de  recherche  et 
procurera  de  fructueux  échanges  dont  je  regrette  vivement  de  me  trouver 
éloigné.“  Another  letter,  too  long  to  quote  here,  reached  us  from  Prof. 
Frantisek  Kautman  (Prague).  The  complete  texts  were  published  in  our 
Bulletin  which  also  published  résumés  of  the  papers  in  v.  1,  no.  2. 


The  town  of  Bad  Ems.  An  international  health  resort 

and 

The  Foundation  of  the  International  Dostoevsky’  Society 

Bad  Ems  was  a  popular  health  resort  with  the  Russian  upper  classes.  An 
evidence  of  this  still  remains  in  the  shape  of  an  imposing  hotel  called 
„Russischer  Hof  ‘  and  an  old  beautiful  Orthodox  Church.  Several  walks 
were  organized  to  see  the  houses  where  Dostoevsky  had  lived.  Nadine 
had  done  research  on  this  theme  and  had  already  published  the  results  in 
her  book  in  Russian,  richly  provided  with  photographs:  F.  M.  Dostoevskij 
v  Bad  Emse,  Frankfurt/Main,  1971,  120  pp.  A  special  Sunday  service  was 
held  in  the  local  Russian  Church  conducted  by  Bishop  John  Shakhovskoy, 
Archbishop  of  San  Francisco,  the  Reverend  George  Florovsky  and  Prof. 
Dmitry  Grigorieff.  In  addition  a  special  memorial  service  was  held  in  a 
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church  with  which  Dostoevsky  had  been  familiar  in  Bad  Ems  as  Nadine 
had  found  out. 

A  very  moving  experience  was  our  meeting  with  an  elderly  lady 
participating  in  the  Symposium:  Mme  Olga  de  Falz-Fein,  herself  once 
part  of  the  Dostoevsky  family  who  presented  us  her  memories  in  her 
lecture.  The  local  newspaper  „Lahnzeitung“  published  her  biographical 
details:  She  had  her  roots  in  an  aristocratic  Baltic  family  that  once  owned 
the  country  estate  Askania  nova  near  the  Black  Sea  Coast  that  included  a 
world  renowned  zoological  garden.  On  her  mothers  side  she  was  related 
to  Dostoevsky.  Mme  de  Falz-Fein  addressed  our  meeting  presenting  her 
memories  about  the  Dostoevsky  family  and  her  own  frequent  visits  in  her 
youth  to  Bad  Ems. 

The  papers  by  Professors  Gerigk,  Jackson,  Lauth,  Meijer,  Neuhäuser, 
Nilsson,  Wolf  Schmid,  Weisgerber,  and  van  der  Eng  were  published  in 
the  journal  Russian  Literature  (Mouton,  The  Hague,  no.  4,  1973). 

Other  than  the  new  Swiss  based  IDS  Constitution,  the  one  approved 
in  Bad  Ems  differentiated  beween  3  categories  of  members:  (1)  Full 
members,  i.e.  staff  members  of  academic  institutions,  research  institutes 
or  independent  scholars  engaged  in  research  on  the  life  and  works  of  F. 
M.  Dostoevsky.  The  only  requirement  was  the  publication  of  at  least  one 
book  or  a  substantial  article.  This  had  to  be  checked  by  the  secretary  of 
IDS,  (2)  Honorary  members.  Persons  engaged  in  educational  or  cultural 
activities  who  were  proposed  by  IDS,  (3)  Corresponding  members.  They 
as  well  as  Full  members  were  to  be  considered  and  proposed  by  the 
Executive  Secretary. 


About  future  IDS  Activities 

Symposiums  were  to  be  held  every  3-4  years.  There  existed  no  paragraph 
about  loss  of  membership  (expulsion)  which  is  in  stark  contrast  to  the 
present  situation!  In  a  letter  to  me  Nadine  made  clear  what  she  and  a 
majority  of  IDS  members  considered  The  most  characteristic  features  of 
IDS : 


My  dali  (1)  choroshij  primer  uchoda  ot  „massovosti“  i  (2)  bolee 
kvalifitsirovannogo  i  uglublonnogo  metoda  izuchenija  tvorchestva 
pisatelej.  (Nadine’s  Letter,  dated  January  8,  1977). 


These  two  features  disappeared  when  in  2010  IDS  joined  Societies 
located  in  Switzerland,  some  of  them,  as  we  know,  more  or  less  corrupt. 
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by  becoming  itself  a  Swiss  organization,  receiving  a  new  constitution  and 
starting  to  operate  in  a  new  way  and  manner. 

Jordi  Morillas,  Spanish  representative  of  IDS,  recently  formulated  the 
consequences  very  well: 

The  IDS  ceased  to  be  a  free  Learned  Society  which  required  proof  of  a 
written  academic  study  (book  or  article)  on  Dostoevsky,  if  one  wanted  to 
become  a  full  member,  and  became  a  society  open  to  all  who  wished  to 
join. 

Nadine  died  2005.  Dostoevsky  Studies  v.  9  of  that  year  published 
obituaries.  Deborah  Martinson  concluded  her  obituary  with  the  moving 
words:  „Nadine  changed  the  face  of  Dostoevsky  studies  by  creating 
structures  we  all  rely  on  ...  She  will  be  with  us  always.  Hooray  for 
Natoval ”  Only  five  years  later,  Deborah  informed  IDS  Members  that  IDS 
had  become  a  Swiss  Association  which  was  the  end  of  IDS  as  Nadine  and 
others  including  myself  had  created  it! 

Another  regrettable  consequence  must  be  mentioned  at  tis  point: 
Nadine  took  her  duties  as  General  Secretary  very  seriously,  she 
collaborated  in  the  organization  of  the  IDS  Symposiums,  wrote  the 
Minutes  of  all  important  meetings  and  participated  in  Editorial  work.  In 
addition  she  organized  an  ,  JDS  Archive “  which,  as  far  as  I  remember,  she 
entrusted  to  the  Library  of  her  University,  i.e.  The  George  Washington 
University,  after  she  had  moved  from  New  York  to  Washington  in  1976. 
After  Nadine’s  death  the  IDS  Executive  at  that  time  neither  showed  any 
interest  in  Nadine’s  IDS  Archive ,  nor,  as  far  as  I  know,  was  any  attempt 
undertaken  to  continue  to  collect  and  preserve  all  materials  that  should  be 
preserved  in  an  Archive.  Deborah  had  informed  us  that  under  the  new 
Swiss  constitution  a  permanent  seat  of  the  Secretariat  was  established  at 
Prof.  Ulrich  Schmid’s  University  in  St.  Gallen,  but  he  obviously  was  not 
informed  either,  or  did  not  know  about  Nadine’s  14  (!)  year  long  activity 
and  the  existence  of  an  IDS  Archive.  This  is  something  that  in  my  opinion 
is  in  urgent  need  of  correction!  Does  a  „ permanent  seat  of  an  IDS 
Secretariat ‘  exist  at  all,  and  if  so,  what  are  its  tasks?  This  Secretariat if 
it  really  exists,  should  of  course  have  taken  care  of  this  important  matter! 
Dear  Deborah,  we  know  that  you  are  busy,  but  nevertheless  help  us  to 
preserve  Nadine’s  legacy  and  make  it  accessible  to  us! 

Let  us  however  now  return  to  the  early  seventies,  i.e.  the  years 
immediately  preceding  and  following  the  founding  Symposium  in  Bad 
Ems.  In  conclusion  of  this  review  of  the  beginnings  of  IDS “  I  should  like 
to  mention  something  of  which  I  was  informed  only  some  time  after  my 
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return  to  Canada  in  1970:  The  existence  of  a  growing  conflict  between 
Grishin  and  Nadine!  It  was  Bob  Jackson  who  first  informed  me  of  this 
conflict  of  which  I  had  been  unaware  in  his  letters.  I  only  knew  that 
Nadine  suspected  that  Grishin  in  some  way  was  in  contact  with  and 
possibly  collaborated  with  the  Soviet  Secret  Services.  After  all  back  in 
1927  he,  who  owned  a  small  estate  in  Russia,  had  been  arrested  as  a 
, kulak'  and  had  been  sent  to  Siberia  for  a  term  of  several  years.  In  1942 
he  was  taken  prisoner  by  German  soldiers  near  Moscow  and  was  taken  to 
Germany  as  a  prisoner  who  had  to  work  in  Berlin  in  jobs  assigned  to  him. 
When  the  war  ended  in  1945  he  managed  to  flee  and  obtain  an  entry  visa 
to  Australia.  In  Australia  he  devoted  himself  to  further  studies  and 
eventually  received  a  position  as  Professor  at  Melbourne  University.  His 
contacts  with  Russia  were  renewed.  We  can  assume  that  the  Soviet  secret 
services  were  aware  of  his  past  and  it  may  well  have  happened  that  they 
made  use  of  these  facts  putting  him  under  pressure.  However  all  this  must 
remain  speculation,  as  there  exists  no  proof.  It  may  also  be  the  case  that 
Nadine  may  have  interpreted,  or  possibly  misinterpreted,  Grishin’s 
Russian  contacts  in  her  own  way.  At  any  rate.  Bob  Jackson  who  had 
travelled  in  Russia  mentioned  to  me  that  it  struck  him  that  Grishin  seemed 
to  be  disliked  by  Soviet  scholars  who  even  appeared  to  be  afraid  of  him. 
On  the  other  hand  it  was  obvious  that  Grishin  himself  disliked  Nadine, 
saying  after  the  foundation  of  IDS  that  Nadine  should  not  have  been 
elected  secretary  and  accused  her  of  signing  her  letters  to  Russia  not  with 
her  own  name,  but  that  of  her  husband.  The  fact  is  that  she  signed  letters 
usually  with  „Nadine  Natov(a)“.  On  some  occasions  however  she  added 
her  husbands  name  (=  Nadine  Natov  Popljujko).  Grishin  was,  I  believe, 
jealous  of  Nadine’s  activities  which  usually  were  crowned  with  success, 
and  apart  from  that,  one  must  say  that  he  had  a  difficult  personality. 
Among  other  things  he  complained  that  he  was  not  on  any  IDS 
committee!  As  far  as  I  was  concerned  as  editor  of  the  IDS  Bulletin, 
Grishin  complained  that  he  was  not  properly  addressed  in  the  Bulletin  as 
, founder'  and  ,vice  president',  and  also  that  the  greetings  from  Bachtin, 
Alekseev  and  Blagoj,  which,  as  he  said,  he  had  brought  from  Russia,  had 
not  been  published  there.  However  they  were  reported,  though  belatedly. 
Some  colleagues  suspected  that  he  had  „invented“  the  story  about 
„greetings“!  This  too  is  based  on  speculation.  Grishin  retired  in  1973. 
Two  years  later,  in  September  1975,  he  died  in  his  home  in  North  Coburg 
of  coronary  vascular  disease.  His  wife  Natalia,  two  sons  and  a  daughter 
from  his  first  marriage  survived  him.  As  far  as  I  know  the  two  sons 
became  university  professors  themselves,  though  not  in  Russian  or  Slavic 
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studies.  In  conclusion  let  me  quote  some  lines  from  an  official  biography 
that  characterize  Prof.  Grishin  very  well: 

Prof.  Grishin  was  remarkable  as  a  scholar  as  much  as  an  academic  teacher 
who  could  inspire  students.  The)’  remembered  him  for  the  very  Russian 
atmosphere  he  created  around  him.  Students  and  colleagues  invited  to  his 
home  were  treated  to  a  lavish  display  of  flowers.  Fruit  trees  and  beehives 
crowded  his  small  garden,  and  the  house  was  crammed  with  books, 
Russian  artefacts  and  his  wife’s  paintings,  and  the  guests  were  plied  with 
Russian  food.  Grishin  was  an  energetic  entertainer  with  his  whimsicalities, 
puzzles  and  quizzes.  Even  those  who  disagreed  with  his  views  could  not 
but  respect  his  sincerety,  his  passionate  devotion  to  his  native-land  and  his 
infinite  capacity  for  work .”  (Quoted  from:  Australian  Dictionary  of 
Biography.  Volume  14,  1996:  Grishin  Dmitry  Vladimirovich,  1908-1975, 
Underlining  R.N.). 

No.  5  of  the  IDS  Bulletin  contains  a  review  of  Grishin’s  book  Dostoevski j 
-  chelovek,  pisatel’  i  mify,  1971,  University  of  Melbourne,  369  pp., 
written  by  Prof.  Miroslav  Hanak,  a  philosopher  and  member  of  IDS,  at 
that  time  teaching  at  East  Texas  State  University.  Here  are  two  excerpts 
from  his  review,  the  first  is  a  quotation  from  Grishin’s  book,  the  other 
from  Hanak’s  commentary: 

Grishin:  „Some  portray  him  (=  Dostoevsky,  R.N.)  as  a  saint,  others  as  a 
sinner  ...  while  he  actually  was  both  at  one  and  the  same  time. 
Dostoevsky  probed  the  depths  of  human  consciousness  and 
subconsciousness  ...  he  dreamed  about  the  introduction  of  paradise  in  this 
world  ...  at  the  same  time,  he  was  superstitious,  doubt-ridden,  diffident, 
suspicious,  believed  in  prophecies  and  even  tried  to  interpret  them  himself 
...He  had  the  reputation  for  being  a  knower  of  the  human  heart,  yet 
trusted  people  unnecessarily  and  was  quite  often  wrong.“ 

Hanak:  Thanks  to  Grishin’s  work  on  the  Diary,  Dostoevsky  the  thinker 
emerges  enriched  in  his  equivocal  ambiguity  of  a  doubting  „Christian,“  a 
morose  „lover  of  mankind“  a  rebel  of  orthodoxy,  a  conservative 
libertarian,  a  revolutionary  preaching  personal  freedom  as  an  absolute 
ethical  responsibility  and  the  usefulness  of  suffering,  while  „the  man  of 
the  people  couldn’t  accept  it“  in  its  unjust  and  excessive  distribution.  To 
his  two  equally  unacceptable  alternatives  (i.e.  capitalism  and  socialism, 
R.N.)  which  remained  unrealized  in  his  own  inner  forum,  Dostoevsky 
holds  up  one  last  hope  for  definitive  reconciliation.  In  Grishin’s  words,  he 
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„invited  the  intelligentsia  to  brotherly  companionship  in  the  service  of 
Russia  and,  through  it,  in  the  service  of  mankind.“ 

Grishin  published  several  books  on  Dostoevsky:  Dostoevsky’s  Diary  of  a 
Writer  (1966),  Dostoevsky:  The  Man,  Writer  and  Myths  (1971),  The 
Young  Dostoevsky’  (posthumously,  1977),  and  a  collection  of 
Dostoevsky’s  aphorisms  (Paris,  1975). 


IDS 

The  Early  Years  1971-1989 

Immediately  following  the  Founding  Symposium  of  IDS  in  1971,  where  I 
had  been  elected  editor  of  the  publications  of  the  Society,  I  started  the  IDS 
Bulletin.  Nadine  who  took  care  of  the  finances  of  IDS  had  originally 
wanted  ,a  small  newsletter'  as  she  called  it,  to  be  published  at  irregular 
intervals,  and  only  when  there  was  a  need  to  inform  members,  as  she  was 
afraid  of  the  costs  of  anything  that  would  be  more  ambitious,  and  would 
appear  regularly,  which  was  my  intention.  It  was  clear  that  my  plan  would 
of  course  be  an  experiment!  But  I  started  it  right  away  -  and  it  worked. 
The  first  issue  appeared  as  voll,  no. I  in  1972,  numbering  28  pages.  The 
aim  and  purpose  of  the  Bulletin  was  defined  by  me  in  an  Editorial 
Foreword  as  follows: 

To  further  the  exchange  of  information  on  Dostoevsky  Studies,  foster 
cooperation  and  develop  contacts  between  Dostoevsky  scholars  in  various 
countries  and  provide  a  general  forum  for  members  of  IDS  for  promoting 
Dostoevsky  scholarship.  The  Bulletin  will  report  conferences,  new 
publications,  and  other  scholarly  activities  in  the  area  of  Dostoevsky 
Studies.  The  readers  of  IDS  are  invited  to  forward  all  relevant  information 
to  the  editor.  In  particular,  the  editor  would  appreciate  receiving 
background  information  on  the  state  of  Dostoevsky  studies  in  various 
countries  together  with  retrospective  bibliographies  for  publication  in 
future  issues  of  the  Bulletin. 

Vol.  1,  no.  2  appeared  later  in  the  same  year  again  at  the  University  of 
Western  Ontario  and  numbered  already  60  pages!  Both  issues  were 
produced  at  the  University  of  Western  Ontario  in  London,  Canada  in  a 
limited  edition.  We  succeeded  finding  bibliographers,  -  they  were  Mr. 
Michael  Shatoff  from  the  Library  of  Columbia  University  who  had  been 
recommended  to  me  by  Prof.  Seduro,  and  Prof.  Martin  Rice  from  the 
University  of  Tennessee.  They  were  joined  later  by  Ms.  June  Pachuta  at 
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the  University  of  Illinois.  Prof.  Charles  Schlacks,  once  my  colleague  at 
UWO,  with  whom  I  was  still  in  contact,  -  he  was  in  charge  of  the  Center 
for  International  Studies  at  the  University  of  Pittsburgh,  where  he 
published  journals,  among  them  American/Canadian  Slavic  Studies.  He 
was  aware  of  the  problems  I  had  publishing  the  Bulletin  and  helped  us  by 
reaching  an  agreement  with  his  University  in  Pittsburgh.  He  also  agreed 
to  act  as  Technical  Editor  of  the  Bulletin.  The  agreement  said  that  the 
University  would  publish  nos.  3  and  4  of  the  Bulletin ,  however  as  an 
annual,  not  biannual  publication  and  would  also  take  care  of  mailing  the 
copies.  As  a  consequence  no.  3  appeared  in  1973  numbering  64  pp.  It 
already  had  a  more  professional  appearance.  No.  4,  1974  numbered 
already  100  pp.!  Our  publication  had  received  a  more  professional 
appearance,  subscription  rates  were  introduced  and  a  membership 
campaign  was  initiated.  However  once  the  two  volumes  had  appeared,  the 
agreement  had  ended  and  we  needed  a  new  sponsor.  At  this  point  Prof. 
Rice,  my  IDS  colleague,  and  Chairman  of  the  Russian  and  East  European 
Studies  Committee  at  the  University  of  Tennessee  managed  to  convince 
his  University  that  it  should  from  now  on  sponsor  future  issues  of  the 
Bulletin ,  starting  with  no.  5,  at  no  costs  to  IDS!  Martin  became  assistant 
editor  and  from  now  on  he  helped  me  putting  together  the  material  and 
getting  it  ready  for  printing.  An  Editorial  Comment  explained  the 
situation: 

The  increasing  number  of  subscriptions  will  permit,  we  hope,  the 
expansion  of  the  Bulletin  in  size  and  contents.  Book  reviews  and  research 
articles  will  complement  the  bibliography  and  news  section.  An  Advisory 
Board  consisting  of  members  of  the  Executive  of  the  Society  has  been 
established  in  order  to  assist  in  the  expansion  of  the  publication. 

At  the  time  of  the  transfer  of  the  publication  to  Tennessee  University  in 
1975  we  had  about  100  paying  subscribers,  among  them  a  considerable 
number  of  libraries! 

The  Bulletin  quickly  grew  in  size.  No.  8,  1978  already  numbered  133 
pages,  -  which  was  a  record!  However  Martin  unexpectedly  got  a  leave  of 
absence  from  his  university  beginning  in  June  1976,  which  was  a  shock 
for  us,  but  his  assistant  Prof.  Douglas  Freeman,  who  had  helped  with  the 
bibliography  since  1975  replaced  him  doing  an  excellent  job.  Concerning 
finances  I  would  like  to  mention  if  only  briefly,  that  initially  only  100 
copies  had  been  printed  which  had  cost  IDS  about  135  Dollars.  It 
illustrates  the  fast  expansion  and  growth  of  the  Bulletin  when  you  realize 
that  500  copies  were  already  printed  of  no.  3,  which  cost  close  to  400 
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Dollars!  The  Bulletin  was  listed  in  the  comprehensive  International 
Directory  of  Periodicals  and  elsewhere.  The  importance  of  being  listed  in 
such  Directories  was  emphasized  to  us  when  in  April  1975  Nadine 
received  a  letter  from  representatives  of  a  Japanese  Dostoevsky  Society, 
among  them  Prof  Kinoshita,  later  well  known  to  all  of  us  as  a  leading 
member  of  the  Japanese  Dostoevsky  Society.  They  had  read  about  the 
existence  of  IDS  in  the  Encyclopedia  of  International  Societies  and 
wanted  to  have  contact  with  us.  Nadine  responded  by  forwarding  copies 
of  Bulletins  nos.  3  and  4!  Prof.  Kinoshita  answered  Nadine’s  letter  saying: 
„We  read  your  Bulletins  and  took  a  great  interest  in  the  wide-range  and 
remarkable  activities  of  the  International  Dostoevsky  Society.“  Nadine 
wrote  back  welcoming  the  Japanese  Dostoevsky  Society  as  a  member  of 
IDS!  Already  two  years  earlier  Nadine  had  received  a  letter  from  India  by 
Prof.  C.  N.  Chakravarti,  Head  of  the  center  of  Russian  Studies  at 
Jawaharlal  Nehru  University  in  New  Delhi!  In  her  letter  of  Sept.  25,  1973 
Nadine  informed  me  that  he  too  showed  great  interest  wanting  to 
participate  writing  ,,s  udovol’stviem  budu  prinimat’  uchastie  v  rabote 
Obshchestva.  Vy,  konechno,  mozhete  v  sledujushchem,  tret’em  nomere 
Vashego  Bulletenja  postavit’  moe  imja  v  rubrike  „National 
Representative“  как  predstavitelja  dostoevskovedov  Indii.  V 
sledujushchem  pis'me  ja  objazatel’no  soobshchu  Vam,  kogo  iz  moikh 
kolleg  v  Indii  ja  mogu  rekomendovat’  как  budushchikh  chlenov 
Obshchestva  po  izucheniju  Dostoevskogo.“  He  became  a  member  of  IDS 
and  I  remember  him  well  as  he  had  participated  in  the  IDS  Symposium  in 
Gaming,  Austria,  organized  by  me  in  1995.  This  raises  another  question: 
Why  did  the  IDS,  as  far  as  I  can  remember  not  maintain  the  contact  with 
Indian  Universities  and  Prof.  Chakravarti?  The  Bulletin  of  1975  still  lists 
his  name  as  National  Representative  of  India?  Afterwords  it  disappeared 
for  reasons  unknown  to  me.  This  by  the  way  happened  also  to  Italy.  Its 
representative  was  listed  regularly  in  the  Bulletin  but  for  reasons 
unknown  is  missing  from  several  volumes  of  the  journal  Dostoevsky’ 
Studies! 

A  further  refinement  was  introduced  in  the  bibliographical  section. 
The  current  bibliography  was  divided  into  four  sections:  (1)  publications 
in  non-Slavic  languages  (Prof.  M.  Rice,  (2)  publications  in  Russian 
(Soviet  Union  and  Eastern  Europe.  Prof.  Freeman),  (3)  publications  of 
Russian  émigrés  (Mr.  Shatoff),  and  (4)  publications  in  Eastern  European 
languages  (Ms.  Pachuta,  U.  of  Illinois).  Another  refinement  that  became 
popular  appeared,  as  we  expanded  the  bibliography  by  introducing  a 
section  specializing  on  specific  topics.  No.  3  of  the  Bulletin  already 
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contained  a  selective  bibliography  on  „ The  Young  Dostoevsky “,  no.  5  a 
special  bibliography  on  „Notes  fi-от  Underground".  No.  6  included  a 
special  bibliography  entitled  „ Cizevskij  on  Dostoevsky."  Another 
departure  began  in  no.  5  with  the  inclusion  of  brief  book  reviews  and 
scholarly  articles.  If  IDS  at  that  time  had  ceased  to  distribute  free  copies 
to  some  Libraries  and  various  important  persons,  the  Bulletin  would 
already  then  have  paid  for  itself! 

Here  are  some  more  dates  that  illustrate  the  growth  of  our  publication: 
When  no.  9,  the  last  and  final  issue  of  the  Bulletin  appeared  in  July  1 980, 
copies  were  mailed  to  78  libraries  which  had  subscribed  to  it,  75  went  to 
NADS  members  and  8  copies  to  IDS  members  on  a  paying  basis,  84  IDS 
members  got  free  copies.  Other  free  copies  were  sent  to  Libraries  such  as 
The  Library  of  Congress,  The  New  York  Public  Library  and  the  Modem 
language  Association  of  America.  The  Bulletin  was  listed  in  the  MLA 
International  Bibliography  for  1979,  and  negotiations  were  underway  to 
have  our  new  journal  indexed  in  Ulrich's  International  Dictionary  as  well 
as  by  the  Institute  for  Scientific  Research.  In  summary  IDS  had  published 
10  Bulletins  between  the  Founding  Symposium  in  1971  and  1980!  How 
did  it  continue  with  the  IDS  Symposiums  in  this  decade? 


The  Second  IDS  Symposium 

The  Second  IDS  Symposium  took  place  in  Austria  August  24-30,  1974  at 
St.  Wolfgang  in  a  park-like  setting  bordering  on  the  lake  „Wolfgangsee“, 
not  far  from  Salzburg.  Being  Editor  of  IDS  publications  it  was  my  task  to 
take  care  of  the  Program.  That  was  new  and  I  had  to  design  the  cover  of 
the  program.  My  design  was  accepted  and  was  then  used  for  several  later 
Symposiums  for  which  I  was  responsible.  It  was  marked  by  two  specifics 
features.  The  left  lower  comer  of  the  cover  reproduced  a  drawing  by  the 
well-known  Russian  artist  Ernest  Neizvestnyj  showing  the  head  and  face 
of  Dostoevsky,  for  which  I  had  asked  and  received  permission.  Two  dark 
lines  started  in  the  left  upper  comer  and  like  the  rays  of  the  setting  sun 
extended  down  towards  the  lower  right  hand  comer  from  where  one  of  the 
two  lines  ran  parallel  along  the  bottom  towards  Dostoevsky’s  face.  The 
symbolism  was  obvious  and  I  received  much  praise  for  this  design. 
Nadine  suggested  that  it  should  be  continued.  The  Symposium  was 
marked  by  a  special  Session  dedicated  to  the  175th  anniversary  of 
Pushkin’s  birth  which  bore  the  title  Pushkin  and  Dostoevsky.  The  main 
theme  was  „Pushkin’s  impact  on  Dostoevsky.“ 
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I  spoke  about  „Dostoevsky’s  understanding  of  romanticism  in  the 
context  of  the  1 840’s  -  1860’s.“  In  this  context  something  else  of  some 
importance  came  up  -  my  research  concerning  Dostoevsky’s  manuskripts. 
I  knew  that  the  Austrian  writer  Stefan  Zweig  possessed  a  collection  of 
autographs  which  included  one  by  Dostoevsky!  The  general  opinion  at 
that  time  was  that  this  collection  was  lost  in  the  turmoil  of  the  2nd  World 
War  and  did  not  exist  any  more.  I  began  to  investigate  the  matter  and 
succeeded  in  locating  the  heirs  of  Stefan  Zweig  in  London  (G.B.)  some 
time  before  the  Symposium,  contacted  them  and  was  told  that  they  still 
had  most  of  the  collection.  I  received  permission  to  visit  them  in  London 
to  find  out  more  about  Dostoevsky  manuscripts.  I  flew  to  London  and 
made  the  acquaintance  of  a  very  pleasant  couple  who,  to  my  great 
surprise,  could  indeed  show  me  the  Dostoevsky  autographs  from  Zweig’s 
collection.  It  turned  out  that  they  consisted  of  about  20  pages  in 
Dostoevsky’s  handwriting  from  his  novel  The  Insulted  and  Humiliated. 
Understandably  the  owners  would  not  part  with  the  autographs,  but 
agreed  to  let  me  have  exact  photographic  copies.  Back  in  Canada  I 
studied  the  texts  and  wrote  a  scholarly  article  analyzing  Dostoevsky’s 
texts.  My  article  was  later  published  in  the  Slavic  journal  at  Vienna 
University  Wiener  Slavistisches  Jahrbuch,  v.  21,  1975,  pp.  56-74  and  was 
entitled  „Fedor  Mixajlovic  Dostoevskij:  ,Die  Erniedrigten  und 
Beleidigten’ .  Ein  bisher  unbekanntes  Manuskript  des  Dichters  aus  dem 
Nachlass  Stefan  Zweigs.“  This  information  had  reached  the  Austrian 
media  already  in  1974  when  I  had  been  interviewed  after  arriving  in 
Vienna  and  in  August,  just  at  the  time  of  the  Symposium  in  St.  Wolfgang 
several  Austrian  newspapers  were  publishing  the  news.  The  Wiener 
Zeitung  (Vienna)  wrote  on  August  14: 

While  the  search  for  Dostojevskij’s  autograph  of  the  , Brothers 
Karamazov '  has  been  unsuccessful  so  far  -  all  traces  disappeared  in 
Leningrad- An  Austrian  Slavish  Prof.  Dr.  Rudolf  Neuhäuser,  presently  at 
the  University  of  Western  Ontario,  Canada,  succeeded  to  locate  a  part  of 
the  manuscript  of  the  „Insulted  and  Humiliated“  in  private  possession  in 
the  West.  The  autograph  which  comprises  a  chapter  of  about  20  pages  and 
has  not  yet  been  academically  studied,  was  originally  in  possession  of 
Stefan  Zweig,  who  owned  at  that  time  one  of  the  greatest  collections  of 
autographs. 

This  finding  will  be  reported  at  the  2.  International  Dostoevsky - 
S>Tnposium,  which  is  going  to  take  place  from  the  14th  till  the  30th  August 
in  St.  Wolfgang.  As  Prof.  Neuhäuser  as  one  of  the  organizers  of  the 
scholarly  meeting  said,  it  is  expected  that  approximately  80  experts  from 
20  countries  will  participate.  (Translation  R.N.) 
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About  a  dozen  similar  reports  about  my  findings  appeared  in  the  Austrian 
Press  all  over  the  country!  The  manuscript  pages  gave  a  good  impression 
of  the  writer’s  methods  of  characterization  of  his  characters  and  provided 
an  insight  into  his  stylistic  concerns  as  expressed  in  his  numerous 
corrections.  I  infonned  the  colleagues  at  the  Symposium  about  my 
findings  and  also  Professor  Fridlender  who  asked  me  for  copies,  which  I 
prepared  and  sent  him  after  the  Symposium.  Fridlender  acted  as  he  had 
done  earlier  with  my  paper  on  the  „ Landlady".  In  vol.  17  (1976)  of  the 
Polnoe  Sobranie  Sochinenij  Dostoevskogo,  on  p.  457f.  he  mentioned  and 
commented  upon  my  findings  and  I  was  consequently  proud  to  have  been 
mentioned  already  twice  in  the  standard  edition  of  Dostoevsky’s  works! 

In  1975  I  was  invited  by  the  recently  founded  new  Klagenfurt 
University  to  organize  Slavic  Studies  there.  I  accepted  and  returned  to  my 
native  country.  This  not  only  complicated  my  engagement  for  IDS,  the 
Symposiums  and  the  publication  activities,  but  another  unforeseen  fact 
happened:  My  assistant  editor  Martin  Rice  unexpectedly  went  on  a  leave 
of  absence  from  which  he  planned  to  return  only  in  fall  of  1978.  Prof. 
Douglas  Freeman,  Head  of  the  automated  Processing  Department  of  the 
University  of  Tennessee  Library  took  over  Martin’s  work  as  Assistant 
Editor!  He  prevented  this  way  the  possible  collapse  of  IDS  publication 
activities,  for  which  I  thank  him  to  his  day! 


The  Third  IDS  Symposium 

Three  years  later  IDS  was  invited  to  Denmark  by  Prof.  Carl  Stief.  The 
Third  Symposium  took  place  accordingly  in  Rungstedgaard  close  to 
Copenhagen.  Prof.  Jackson  wrote  in  the  IDS  Bulletin  no.  8  that  it 
„continued  the  traditions  of  the  first  two  symposiums  in  Bad  Ems  and  St. 
Wolfgang.  Individual  scholars,  familiar  with  each  other’s  work,  gathered 
together  in  a  congenial  and  intimate  atmosphere  that  provided  for 
intellectual  exchange  in  and  out  of  the  lecture  hall.  The  atmosphere  was 
not  that  of  a  giant  hotel  complex,  but  of  a  small  chateau  in  very  attractive 
and  quiet  surroundings.  The  success  of  the  Symposium  can  be  attributed 
to  the  beauty  of  the  site  and  last  but  not  least,  the  extraordinary  efficiency 
and  hospitality  of  our  Danish  colleagues  headed  by  Prof.  Carl  Stief.“ 

It  was  also  the  first  Symposium  in  which  Russian  colleagues 
participated.  Prof.  Jackson  wrote  in  our  Bulletin :  „The  presence  and 
participation  of  Soviet  scholars  -  Academician  M.  B.  Khrapchenko, 
Professors  G.  M.  Fridlender  and  Peter  Palievsky  from  the  Moscow  Gorki 
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Institute  of  World  Literature  -  in  our  Copenhagen  symposium  was 
warmly  appreciated  by  all  participants  of  the  Dostoevsky  Symposium.“ 
Prof.  Jackson  especially  underlined  the  significance  of  Prof.  Fridlender’s 
participation:  „His  outstanding  work  as  scholar  and  editor  of  the  latest 
Academy  Edition  of  the  works  of  Dostoevsky  was  well  known.  His 
association  with  the  Dostoevsky  Society,  along  with  other  Soviet 
scholars,  will  prove  fruitful  to  the  work  of  Dostoevsky  scholars 
throughout  the  world.“  The  Soviet  scholars  had  come  as  observers,  but 
soon  the  friendly  atmosphere  of  the  Symposium  and  the  high  level  of 
reports  made  them  take  part  in  the  work  of  the  Symposium.  Professor 
Fridlender  gave  a  report  „Ob  akademicheskom  izdanii  Polnogo  Sobranija 
Sochinenij  Dostoevskogo“,  Khrapchenko  delivered  a  report  that  stressed 
the  necessity  of  revealing  analogous  themes  in  the  works  of  Tolstoy  and 
Dostoevsky.  Bob  informed  us  that  the  Soviet  guests  had  assured  him  that 
they  would  recommend  full  participation  at  future  meetings.  Bob  assured 
the  Soviet  colleagues  that  the  position  of  a  National  Representative  and  a 
fifth  Vice  President  would  then  be  made  available  to  them  as  well  as 
participation  in  committees,  etc.  as  provided  in  the  Constitution  of  IDS.  It 
is  a  pity  that  Soviet  politics  at  that  time  did  not  permit  the  realization  of 
Bob’s  offer  and  the  desires  of  the  three  Soviet  participants! 

Bob  ended  his  review  of  the  Symposium  with  a  laudatory  evaluation 
of  the  IDS  Bulletin  praising  in  particular  the  contents  especially  book 
reviews,  résumés  of  Symposium  contributions,  and  scholarly  articles. 
According  to  Bob  our  Bibliography  was  an  „ invaluable  scholarly  aid\ “ 
His  evaluation  of  the  Dostoevsky  Society  in  1977  reads: 

The  Society  has  evoked  the  enthusiastic  interest  and  participation  of  the 
major  Dostoevsky  scholars  throughout  the  world.  Leading  scholars  in 
Russian  and  Comparative  Literature  -  such  as  Academician  Khrapchenko, 
Professor  Gleb  Struve,  and  Professor  René  Wellek  -  have  contributed  to 
the  intellectual  timbre  of  our  meetings. 

At  the  Third  Symposium  in  Rungstedgaard  (Denmark,  1977)  I  had  raised 
the  question  if  we  should  not  consider  turning  the  Bulletin  into  ajournai. 
The  result  was  that  the  IDS  Executive  empowered  me  to  form  a 
Committee  to  discuss  this  and  report  to  IDS  in  two  years  (1979).  This  was 
done  and  IDS  agreed  to  the  change  proposed  by  us.  The  typewriter  copy 
of  the  text  of  the  Bulletin  was  to  be  replaced  by  a  typeset  text,  the  journal 
should  receive  a  new  cover,  a  more  stable  binding  and  a  more 
professional  appearance.  It  should  contain  full-length  scholarly  articles, 
also  a  more  complete  bibliography,  and  was  planned  to  contain  a 
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minimum  of  150  pp.  New  Subscription  rates  were  introduced  and  a 
membership  campaign  was  initiated.  The  journal  was  to  have  two 
editorial  offices,  one  in  America,  the  other  in  Europe,  and  a  new  Editorial 
Board  that  would  include  the  IDS  President  and  the  Executive  Secretary 
plus  three  to  five  additional  members  appointed  by  the  Executive  Council. 
It  was  also  suggested  that  IDS  should  establish  an  annual  membership  fee 
for  IDS  members  that  would  pay  for  their  annual  copies  of  the  journal. 
The  inside  front  cover  of  no.  1  of  Dostoevsky’  Studies,  as  we  called  our 
new  journal,  listed: 

Editor.  Rudolf  Neuhäuser,  Associate  Editor.  Martin  Rice.  The  addresses 
of  both  were  included.  Mine  was  the  European  Office,  Martin's  address 
served  as  the  American  Office. 

Editorial  Board :  The  above  named  colleagues  plus  Professors  Jacques 
Catteau,  Horst-Jürgen  Gerigk,  Robert-Louis  Jackson,  Nina  Kaucisvili, 
Nadine  Natov. 

This  was  followed  by  the  IDS  Executive'. 

President :  Robert-Louis  Jackson 

Vice  Presidents'.  Michel  Cadot,  Sigurd  Fasting,  Reinhard  Lauth,  Nina 
Kaucisvili,  Tatjana  Nicolescu,  Carl  Stief.  Executive  Secretary:  Nadine 
Natov 

Honorary  Board :  Nils  Ake  Nilsson,  Reinhard  Lauth,  Mihai  Novicov. 
National  Representatives  for  the  following  countries:  Australia,  Austria; 
Belgium,  Canada,  Denmark,  Federal  Republic  of  Germany,  France, 
German  Democratic  Republic,  Great  Yugoslavia. 

The  Inside  backcover  provided  information  about  the  journal, 
subscription  information,  fees  and  where  to  send  contributions. 


The  Fourth  IDS  Symposium 

The  fourth  IDS  Symposium  took  place  in  Bergamo,  Italy  in  1980,  the 
year  which  marked  the  beginning  of  the  IDS  journal  Dostoevsky >  Studies. 
It  must  be  emphasized  that  the  publication  of  the  journal  was  possible 
only  with  the  financial  aid  of  the  Austrian  Federal  Ministry  of  Science 
and  Research  which  granted  30.000  Austrian  shillings  (=  about  2.150 
Euros).  The  grant  was  spread  over  a  period  of  three  years.  In  addition  IDS 
received  annual  grants  from  the  University  of  Tennessee.  This  was  too 
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little  to  keep  the  publication  alive!  Fortunately  we  had  by  this  time 
already  a  sufficient  number  of  subscribers  to  continue,  at  least  as  long  as 
the  greater  part  of  the  technical  work  was  done  at  the  University  of 
Tennessee.  I  should  like  to  quote  from  the  editor’s  report  at  the  Bergamo 
Symposium: 

Let  me  stress  that  these  funds  are  urgently  needed  not  only  for  the 
publication  of  the  journal  but  to  defray  the  considerable  costs  involved  in 
running  the  IDS,  including  the  organization  of  the  Symposiums.  A  great 
part  of  these  costs  have  been  heretofore  absorbed  by  our  Executive 
Secretary,  Professor  Nadine  Natov  from  her  personal  funds  and  from 
contributions  in  the  form  of  money,  materials,  and  services  from  George 
Washington  University,  Klagenfurt  University,  and  the  University  of 
Tennessee.  We  have  also  been  fortunate  in  receiving  several  gifts  of 
money  from  individual  members  of  the  IDS. 

The  Fifth  IDS  Symposium  was  organized  by  Prof.  Cadot  (Sorbonne, 
Paris)  in  France  in  Cerisy-La-Salle,  Normandie,  August  16-23,  1983. 
Cerisy  La  Salle  originally  had  been  an  estate  owned  by  aristocrats  that 
had  been  acquired  by  the  French  government  which  turned  it  into  a 
conference  center,  a  „ Centre  Culturel  International “,  as  it  was  called 
officially.  This  Symposium  occupies  a  unique  role  in  the  history  of  IDS 
Symposiums,  as  it  was  so  far  the  only  one,  where  Fedor  Mikhajlovich,  as 
some  colleagues  have  said,  participated  himself  and  commented  on  a 
paper  which  he  obviously  disliked  and  considered  insulting  to  him,  so  that 
he  obviously  felt  that  he  had  to  undertake  some  action,  -  which,  indeed, 
he  did,  although  interpretations  of  this  event  differ.  Let  me  explain  what 
happened  towards  the  end  of  our  Symposium.  Imagine  Cerisy-La-Salle, 
an  old  French  chateau  with  several  buildings  in  a  beautiful,  park-like 
setting  with  many  trees,  flowers  and  lawn  throughout  an  extensive  park, 
the  end  of  which  one  could  guess  but  not  see.  All  participants  had  rooms 
in  several  buildings  adapted  for  this  purpose.  The  reports  were  presented 
in  a  rectangular  hall  adapted  for  conference  purposes.  When  you  entered 
it  from  the  front  entrance  door  you  saw  at  your  right  a  series  of  large 
windows  looking  out  into  the  park.  In  front  of  them  were  comfortable 
sofas,  where  those  could  sit  who  did  not  want  to  take  notes.  Upon 
entering  you  saw  to  your  left  a  large  table  and  a  chair  where  the  colleague 
was  sitting  who  presented,  i.e.  was  reading  his  report.  He  faced  in  front  of 
him  rows  of  desks,  where  listeners  could  sit  comfortably  and  take  notes. 
About  80  to  100  people  could  take  place  there  to  listen  to  the  speaker.  The 
weather  on  this  day  was  warm,  it  was  a  late  summer  day,  the  sun  was 
shining,  there  was  no  wind,  not  even  a  breeze.  It  was  afternoon.  If  my 
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memory  is  correct,  I  think,  it  was  on  Thursday  and  one  of  the  last 
speakers  had  taken  the  seat  in  front,  -  I  think  it  was  an  American 
colleague  from  a  US  state  in  the  South,  but  I  do  not  remember  his  name. 
His  theme  were  age-old  arguments,  that  had  been  discussed  and  refused 
in  the  past,  which  he  obviously  wanted  to  reaffirm,  using  what  he 
considered  new  arguments,  though  of  doubtful  origin.  He  tried  to  prove 
that  all  those  figures  in  Dostoevsky’s  novels  and  tales  who  embodied 
criminal  and/or  sexual  abnormalities  were  based  on  the  authors  own 
personality  which  was  reflected  in  them.  Note,  what  happened  towards 
the  end  of  his  report:  I  repeat  it  was  a  quiet,  sunny  day,  not  the  slightest 
breeze.  Suddenly  a  powerful  gust  of  wind  with  an  ear-splitting  noise  tore 
open  the  first  of  the  windows,  the  one  right  behind  the  door  that  leads  into 
the  hall,  and  swept  all  of  the  speakers  papers  from  the  table.  For  a  long 
moment  there  was  absolute  silence  in  the  room.  Then  somebody 
whispered  „Fedor  Mikhajlovich“,  and  somebody  else  would  echo  it.  Note 
that  all  other  windows  had  remained  closed.  There  was  no  wind,  no 
breeze  outside,  the  sun  continued  to  shine.  The  face  of  the  speaker  was 
pale,  with  hands  trembling  he  picked  up  his  papers  from  the  floor  and 
somehow  continued  to  finish  reading  his  text,  his  voice  still  trembling.  It 
was  my  impression  that  he  left  out  some  passages  to  end  his  presentation. 
Or  not  to  provoke  another  attack  by  Fedor  Mikhajlovich?  I  am  not  a 
mathematician,  and  I  cannot  judge  the  probability  that  such  an  event 
would  happen  exactly  at  the  right  date  and  time,  when  the  day  was  right, 
the  time  perfectly  well  chosen,  exactly  the  correct  window  had  been 
selected,  so  that  the  gust  of  wind  perform  its  aim  . . .  Who  or  what  could 
have  arranged  this  in  such  a  perfect  manner?  For  all  this  there  existed  near 
zero  probability.  Had  it  been  Fedor  M.  Dostoevsky,  or  had  it  been  an 
absolutely  rare  meteorological  abnormality?  How  should  one  interpret 
such  an  event???  We  do  not  know. 

Nadine  summarized  the  general  atmosphere  at  Cerisy:  „Thanks  to  the 
hospitality  of  the  Administration,  the  Symposium  participants  were  pro¬ 
vided  an  excellent  opportunity  to  meet  informally  in  the  salons  of  the 
castle,  in  the  park  where  coffee  was  served  after  lunch,  and  in  the  dining 
rooms  where  excellent  meals  were  offered.“  Let  me  note  that  upon  the 
proposal  of  Prof.  Jackson  Prof.  René  Wellek  and  Prof.  Georgij  M. 
Fridlender  were  elected  the  first  Honorary  Members  of  IDS  at  Cerisy! 
The  last  dinner  turned  into  a  spontaneous  celebration  of  the  80th  birthday 
of  Prof.  René  Wellek.  The  Administration  of  the  castle  offered  Prof. 
Wellek  a  birthday  cake  decorated  with  eight  tall  candles,  and  Symposium 
participants  sang  in  various  languages  their  birthday  greetings  to  the  IDS 
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Honorary  President.  As  regards  Prof.  Fridlender  we  had  to  wait  whether 
he  would  accept  his  election  which  he  did  in  due  course  by  mail.  It  was 
also  decided  upon  Prof.  Malcolm  Jones’  invitation  to  hold  the  6th 
Symposium  in  Norwich  and  the  next  due  to  Prof  Skaza’s  invitation, 
communicated  by  me  to  the  meeting,  in  Ljubljana! 

I  think  this  is  a  fitting  moment  to  stop  the  account  of  the  early  history 
of  the  International  Dostoevsky  Society  that  had  begun  in  Prague  in  1968 
and  was  realized  in  1971  with  the  Founding  Symposium  in  Bad  Ems,  a 
town,  which  was  well  known  to  Dostoevsky,  at  the  point  in  time,  when 
the  world  celebrated  the  150th  birthday  of  Dostoevsky.  Let  us  end  it  at  this 
point  the  history  of  symposia  with  the  very  appropriate  response  by  him 
at  the  5th  IDS  Symposium  12  years  later,  and  continue  with  the  history  of 
the  new  IDS  journal  Dostoevsky >  Studies  founded  following  the 
Rungstedgaard  Symposium. 

As  indicated  already  we  had  an  American  and  a  European  Office 
address  to  facilitate  our  work.  The  Russian  and  East  European  Studies 
Committee  of  the  University  of  Tennessee  continued  to  support  us  with  a 
grant  between  300  and  400  $  per  issue,  which  helped  considerably,  but 
we  were  in  need  of  much  more!  Why?  In  early  summer  1984  something 
happened  that  can  only  be  described  as  a  serious  blow,  comparable  to  an 
earthquake.  Prof.  Rice  informed  me  that  due  to  a  mistake  almost  90%  of 
the  final  version  of  the  journal  material  already  typed  on  his  PC  had  been 
erased.  Martin  used  300  $  out  of  his  own  pocket  plus  150  $  for  a  secretary 
to  make  up  for  the  loss  by  having  the  material  retyped.  This  was  all  the 
more  difficult  as  I  had  been  just  invited  on  a  lecture  tour  to  Canada  and 
was  in  no  position  to  help  Martin.  In  Canada  I  managed  to  talk  to  Martin 
and  his  colleague  Prof.  Fiene.  Nevertheless  upon  my  return  I  received  a 
letter  early  in  December  from  Martin,  in  which  he  informed  me  that  he 
had  resigned  from  his  university'  and  was  leaving  the  profession!  At  the 
same  time  he  forwarded  all  his  material  to  me.  At  the  beginning  of  the 
New  Year  1985  it  was  clear  that  either  we  would  have  to  discontinue  the 
journal  or  find  a  new  way  of  publishing  it,  which  we  could  afford.  The 
printing  establishment  used  by  the  Slavic  Department  at  the  University  of 
Ljubljana  with  whom  I  was  in  contact  offered  us  reasonable  prices,  and  I 
managed  to  persuade  my  University'  to  pay  for  the  mailing  costs.  Our 
departmental  secretary  would  type  texts  in  German  and  English. 
Assistance  was  offered  eventually  by  IDS  colleagues  Nadine,  Kaucisvili, 
Zohrab,  and  Terras.  With  their  help  and  that  of  two  additional  typists  to 
be  paid  by  us  we  managed  complete  the  work  in  March  of  1885.  In  April 
vols.  4  and  5  were  in  print  and  sent  to  subscribers.  Some  more  problems 
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turned  up,  but  could  be  solved  eventually.  Vol.  6  was  produced  the  same 
way  and  mailed  to  subscribers  in  spring  1986.  Altogether  the  printing  of 
the  three  issues  cost  approximately  $  4,000,-,  mailing  costs  amounted  to  $ 
1,200,-.  My  colleague  and  friend  Alexander  Sasha  Skaza,  Head  of  Slavic 
Studies  at  Ljubljana  University,  agreed  to  become  technical  editor  and 
under  his  technical  supervision  and  direction  the  journal  was  going  to  be 
printed,  bound  and  mailed  at  his  University,  for  which  I  was  deeply 
grateful.  The  problems  had  been  solved.  Another  change  became 
necessary,  when  Martin  Rice  left  University.  Prof.  June  Pachuta  Farris 
took  his  place  as  Bibliography  Editor.  IDS  had  mastered  a  dangerous 
crisis  and  I  was  in  the  future  very  careful  when  working  on  the  PC.  It 
should  be  mentioned  that  the  University  of  Tennessee  continued  to 
support  the  IDS  journal  as  long  as  I  continued  as  editor,  i.e.  till  1989, 
when  V.  9  that  had  been  printed  already  in  1988  was  mailed.  The  journal’s 
readership  had  expanded  and  Nadine,  responsible  for  the  IDS  finances 
received  every  year  about  $  2.000,-  from  subscriptions  and  sales! 

The  next  two  IDS  Symposiums  in  Norwich,  England  and  in  Ljubljana, 
Yugoslavia,  i.e.  Slovenia  were  equally  successful.  The  organizers  Prof. 
Malcolm  Jones  and  Alexander  Skaza  did  an  excellent  job.  At  the  6th 
Symposium  in  Norwich  Dmitry  Likhachev  was  elected  third  Honorary 
President  of  the  IDS! 


The  Seventh  IDS  Symposium 

The  7th  Symposium  in  Ljubljana  took  place  in  the  ancient  building  of  the 
Old  University  in  the  centre  of  town.  This  is  was  an  architectural  jewel, 
breathing  the  spirit  of  old  times  when  Slovenia  was  still  part  of  the 
Austro-Hungarian  Monarchy.  It  belonged  to  the  Slovenian  Academy  of 
Sciences  and  Arts  und  was  used  only  for  festive  occasions.  The  Academy 
agreed  to  let  us  use  it  for  an  international  event.  With  the  assistance  of  the 
German  Dostoevskij  Society  we  organized  an  exhibition  of  Paintings  by 
the  Russian  artist  Mm.  Elizaveta  Kljuchevskaja  who  happened  to  be  in 
Germany  at  that  time  and  had  made  it  her  aim  to  portray  in  her  paintings 
all  the  places  which  are  associated  with  Dostoevsky  and  his  life  and.  This 
was  done  and  added  a  good  deal  to  the  attractiveness  of  our  Symposium! 
However  the  painter  who  depended  on  sales  asked  us  to  organize  a  sale  of 
her  paintings,  otherwise  she  would  not  agree  to  exhibit  the  paintings  in 
Ljubljana.  However  the  Yugoslavian  authorities  did  not  allow  us 
„capitalists“  (!)  to  „make  business“  in  a  „socialist“  state  and  elsewhere! 
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This  is  what  we  did:  Following  the  Symposium  the  paintings  were  to  be 
transported  to  Klagenfurt  University  to  be  exhibited  there.  Visitors  could 
purchase  paintings  that  appealed  to  them,  which  provided  the  painter  with 
an  income.  We  did  it  this  way  and  we  were  surprised  to  see  how  many 
paintings  were  sold  at  Klagenfurt  University!  Mm.  Kluchevskaja  was 
very  satisfied! 

The  7th  Symposium  was  also  the  first  IDS  Symposium  to  be  organized 
in  an  East  European  country  under  control  of  the  communist  party. 
Yugoslavia  ruled  by  Tito  united  and  controlled  Serbia,  Slovenia,  Croatia, 
Macedonia  and  the  mostly  moslem  province  of  Bosnia.  This  was  taken 
into  consideration  by  planning  a  special  day  with  lectures  about  the  place 
of  Dostoevsky  in  Slovenian,  Croatian,  Serbian  and  Macedonian  culture. 
Professors  Flaker  (Zagreb),  Zadravec  (Slovenia),  Djurcinov  (Macedonia), 
Engelsfeld  (Croatia)  and  Neuhauser  as  well  as  others  presented  papers 
and  discussed  this  barely  known  topic.  Another  notable  fact  was  the 
presence  in  Ljubljana  of  a  far  greater  number  of  prominent  Dostoevsky 
scholars  from  Russia  than  we  had  ever  had  before!  IDS  Honorary 
President  G.  Fridlender,  was  joined  by  Prof.  Tunimanov,  the 
Representative  of  Russia,  who  was  there  as  well  as  nine  more  Russian 
colleagues,  among  them  Nikolaj  Skatov  (Director  of  the  Institute  of 
Russian  Literature,  i.e.  Pushkinskij  Dorn),  Jurij  Karjakin,  author  of  a 
recently  published  book  „Dostoevsky  and  the  Eve  of  the  21st  Century“, 
Ljudmila  Saraskina,  Igor  Volgin  (Moscow),  Sergej  Belov  (St.  Petersburg) 
and  Vladinir  Zakharov  (Petrozavodsk),  our  present  President!  Bela 
Rybalko,  the  Directrice  or  the  Dostoevskij  Museum  in  St.  Petersburg  and 
Vera  I.  Bogdanova,  Directrice  of  the  Dostoevskij  House  Museum  in 
Staraja  Russa  who  all  informed  us  of  their  activities.  An  exceptional  guest 
and  participant  in  Ljubljana  was  Baron  Eduard  von  Falz-Fein  from 
Lichtenstein,  related  to  Dostoevsky  through  his  mother.  His  relative  Olga 
Alexandrovna  von  Falz-Fein  had  attended  the  Founding  Symposium  in 
Bad  Ems.  He  told  the  meeting  about  his  efforts  to  restore  Askania  Nova, 
the  famous  estate  of  his  ancestors  and  expressed  his  admiration  for  the 
activities  of  the  IDS.  Baron  von  Falz-Fein,  together  with  Nadine  and  her 
husband  Anatolij  Natov,  visited  the  grave  of  Ljubov’  Fedorovna, 
Dostoevskijs  daughter,  in  Bolzano  in  Northern  Italy  (former  Südtirol) 
after  the  end  of  the  Symposium.  At  the  end  of  the  Symposium  an 
excursion  was  undertaken,  sponsored  by  the  Slovenian  tourist 
organization  Kompas  to  Bled,  an  alpine  resort  at  the  shore  of  Lake  Bled 
with  a  trip  by  boat  to  the  island  in  the  middle  of  the  lake  and  a  visit  to  the 
baroque  church  of  St.  Mary’s.  This  excursion  gave  the  participants  not 
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only  a  chance  to  see  and  admire  the  breathtaking  alpine  scenery,  but  also 
another  convenient  occasion  to  communicate  with  each  other  in  a  relaxed 
atmosphere.  On  the  last  day  of  the  Symposium  a  traditional  memorial 
service  for  Fedor  Dostoevsky  was  commemorated  in  the  St.  Cross 
Church.  As  an  ecumenical  event,  the  service  began  with  a  welcome 
speech  by  Professor  Mezan,  a  „Prelude  for  Organ“  performed  by  Prof. 
Ramovs,  and  the  Archbishop’s  Introduction  to  the  Memorial  Service. 
Then  a  fragment  from  Dostoevsky’s  work  was  read  by  Prof.  Fridlender, 
followed  by  a  Gospel  reading,  the  Archbishop’s  Allocution,  an  Orthodox 
priest’s  speech,  and  a  recital  of  the  Lord’s  Prayer.  Afterward,  a  Russian 
Orthodox  Requiem  was  celebrated  at  the  Ljubljana  Orthodox  Cathedral 
by  the  Rev.  Dmitri  Grigorieff  from  Washington,  D.C.  That  evening,  the 
participants  attended  a  concert  of  the  St.  Petersburg  soloists  Chamber 
Ensemble.  The  Concert  was  part  of  the  Ljubljana  Summer  Festival  and 
included  a  Mozart  string  serenade,  Vivaldi’s  „Four  Seasons“  and  two  of 
Haydn’s  piano  concerts.  This  excellent  concert,  performed  at  the  Open 
Air  Theater,  was  a  final  and  beautiful  touch  to  the  Seventh  Symposium. 

At  this  point  a  personal  remark  has  to  be  made.  At  the  end  of  the 
1980’s  a  tragic  event  happened.  I  lost  my  wife  died  of  cancer  leaving  me 
and  my  two  sons  back  alone  and  forced  to  reorganize  our  lives.  As  a 
consequence  I  had  to  inform  IDS  that  due  to  my  situation  I  was  unable  to 
continue  as  editor  of  our  journal.  I  managed  to  complete  vol.  9,  which 
was  published  in  1989.  But  additional  difficulties  turned  up,  when  my 
colleague  Sasha  Skaza  in  Ljubljana  told  us  that  due  to  financial 
difficulties  he  could  no  longer  continue  with  the  publication  of  the  journal 
in  Ljubljana.  Prof.  Gene  Fitzgerald,  Executive  Secretary  of  the  NADS, 
then  agreed  to  become  editor  of  Dostoevsky  Studies  in  cooperation  with 
Prof.  Charles  Schlacks  who  once  more  acted  as  publisher  of  the  journal. 
They  decided  to  continue  publication  on  a  biannual  basis  keeping  the  title, 
but  in  order  to  make  it  clear  that  this,  so  to  say,  was  a  „new  publication“ 
they  did  not  continue  the  numbering,  but  called  it:  New  Series,  v.  1,  no.  1, 
1993,  to  be  followed  by  New  Series ,  v.  1,  no.  2,  1993.  This  meant  that  no 
issue  of  the  journal  appeared  in  the  years  1990,  1991,  and  1992.  This  gap 
of  three  years  was  obviously  necessary  in  order  to  reorganize  the  editorial 
structure  and  the  mechanisms  of  producing  a  good  product.  The  fact  that 
the  publisher  and  editor  were  both  situated  at  the  University  of  Utah  did 
not  help  either.  The  old  Editorial  Board  was  replaced  by  a  group  of 
Editorial  Consultants.  Nadine,  Prof.  Jackson,  Prof.  Terras,  Prof. 
Kaucisvili  who  had  been  on  the  old  Editorial  Board  were  no  longer 
included  in  the  new  group  that  replaced  it,  i.e.  they  were  no  longer 
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consulted  in  editorial  matters.  Others  like  Prof.  Gerigk,  myself  and  some 
others  were  included.  We  considered  this  change  unfair,  as  it  had  been 
executed  without  information  and/or  consultation.  Especially  Nadine 
protested  in  her  letter:  „subscribers  continue  to  send  me  complaints'  and 
inquiries  ...  a  few  libraries  begin  to  cancel  their  subscriptions.  To  my 
greatest  regret  -  the  tremendous  work  that  we  both  -  you  and  I  - 
performed  during  so  many  years  is  lost“  (Nadine’s  letter,  dated  Dec.  10, 
1992).  She  also  expressed  her  doubts  about  the  qualification  of  some  of 
the  new  editorial  collaborators  in  rather  harsh  words.  Nevertheless,  she 
managed  to  publish  an  excellent  five  page  report  about  the  Ljubljana 
Symposium  in  v.  1,  no.  1  of  the  New  Series ,  which  I  have  used  to  refresh 
my  memory.  Her  report  about  the  Oslo  Symposium  in  New  Series ,  v.  1, 
no.  2  is  equally  superb!  These  as  well  as  other  reports  by  her  deserve  to 
be  republished.  Nothing  like  this  has  been  published  so  far  following  her 
death  in  2006. 

The  publication  of  the  IDS  Journal  was  discontinued  again  because  of 
-  if  I  remember  correctly  -  financial  reasons  and  internal  disagreements. 
No  issues  were  published  for  1994,  1995,  1996  and  1997,  when  this  4- 
year  long  gap  eventually  came  to  an  end.  Prof.  Gerigk  who  had  succeeded 
in  finding  a  sponsor  with  Dresden  University  Press  which  agreed  to  take 
over  the  publication  of  the  journal.  It  was  now  produced  by  the  Attempto 
Verlag  in  Tübingen.  The  „New  Series“  was  continued  with  vol.  2,  Nos.  1 
and  2  in  1998!  Vol.  3  followed  in  1999.  The  publication  at  that  point  was 
changed  to  one  annual  issue  per  year.  Another  new  undertaking  was 
negotiated  with  the  new  sponsor:  In  addition  to  the  IDS  journal  it  was 
decided  to  start  the  publication  of  Dostoevsky  Studies  Supplemements 
which  should  appear  irregularly  depending  on  the  material  available: 
Vol.  1  appeared  in  1998  entitled  Polyfunktion  und  Metaparodie.  Aufsätze 
zum  175.  Geburtstag  von  Fedor  MichajlovicDostojevskij.  edited  by 
myself.  On  the  inside  cover  the  aim  of  the  new  undertaking  was  explained 
as  follows: 

Dostoevskij  Studies  Supplements  erscheinen  in  unregelmäßiger 
Abfolge  und  behandeln  Themen,  die  einen  Bezug  zum  Werk  bzw.  zur 
Gedankenwelt  Fedor  Michajlovic  Dostojevskijs  aufweisen.  Die  Serie 
versteht  sich  als  Ergänzung  der  Zeitschrift  Dostoevsky >  Studies,  die  im 
selben  Verlag  erscheint.  Manuskripte  sind  an  den  Herausgeber  zu  richten: 
o.Univ.-Prof.  Dr.  Rudolf  Neuhäuser,  Universität  Klagenfurt,  A-9020 
Klagenfurt. 
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The  Eight  IDS  Symposium 

The  8th  Symposium  was  organized  by  Prof.  Geir  Kjetsaa  in  Oslo  and  was 
sponsored  by  King  Harald  V  and  Queen  Sonja.  The  generous  royal 
subsidy  enabled  the  organizers  to  assist  participants  from  Russia  and  East 
Europe  financially!  IDS  Honorary  President  Fridlender  was  there  as  well 
as  the  Russian  IDS  representative  Prof.  Tunimanov,  Ludmila  Saraskina, 
Igor  Volgin  and  Vladimir  Zakharov.  They  were  joined  by  Dmitrij 
Dostoevsky  and  Valentina  Vetlovskaja  from  St.  Petersburg’s  Pushkin 
House.  The  limitation  to  four  and  a  half  days  made  parallel  sessions  a 
necessity,  which  as  a  consequence,  led  to  the  fact  that  some  participants 
could  only  attend  half  the  sessions.  I  would  recommend  to  read  Nadine’s 
report  in  Dostoevsky  Studies  where  she  discusses  the  sessions  in  detail!  Of 
special  interest  was  a  report  offered  by  Martin  Nag  who  spoke  about  the 
painter  Edvard  Munch,  who  was  fascinated  by  Dostoevsky’s  Prince 
Myshkin,  by  his  White  Nights ,  The  Gentle  Creature,  and  The  Gambler 
(Igrok).  A  visit  to  the  Munch  Museum  completed  his  report!  From  there  a 
bus  took  the  participants  to  the  Oslo  Russian  Church,  where  the 
traditional  Memorial  Service  for  Dostoevsky  was  celebrated.  Next  day,  it 
was  Saturday,  participants  could  go  on  an  excursion  to  visit  the  famous 
ski-jumping  center  Holmenkollen.  On  Sunday  three  more  reports  dealing 
with  ’’Dostoevsky  today”  were  presented,  after  which  Honorary  President 
Fridlender  spoke  concluding  words.  Participants  who  stayed  a  day  longer 
could  visit  the  Oslo  National  Gallery.  Those  who  wanted  visited  in 
addition  the  impressive  City  Hall  and  the  ancient  fortress  of  Akershus 
which  concluded  the  sightseeing  tour. 


The  Ninth  IDS  Symposium 

The  Ninth  International  IDS  Symposium  in  1995  took  place  once  more  in 
Austria,  this  time  in  the  „Kartause  Gaming“  organized  and  und  directed 
by  me.  Students  and  members  of  the  Institute  of  Slavic  Studies  in 
Klagenfurt  participated  and  assisted  in  the  organization  und  conduction  of 
the  Symposium).  Let  me  continue  in  German,  one  of  the  languages  of 
IDS!  Über  130  Gelehrte  von  vier  Kontinenten  und  aus  24  Ländern 
nahmen  in  dem  einmaligen  Ambiente  der  restaurierten,  mittelalterlichen 
Kartause  teil  und  konnten  über  100  Vorträge  in  sieben  Sektionen  und  vier 
Sprachen  hören!  Dazu  möchte  ich  Kurzkommentare  aus  Briefen  an  mich 
anführen:  Prof.  G.  Rosenshield  (USA):  „The  quality  of  the  papers  was  the 
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highest  it  has  ever  been.“  Prof.  J.  Andrew  (GB):  „...  congratulate  you  on 
all  your  tremendous  work  of  organisation  that  made  the  conference  such 
an  outstanding  success.“  Prof.  S.  Ollivier  (F):  „Toutes  mes  felicitations 
pour  ce  magnifique  colloque!  Tout  était  organisé  à  merveille  ...“  Prof.  H. 
Rothe  (Bonn):  „Ich  bin  glücklich,  dass  ich  dabei  sein  durfte  und  ...  über 
viele  Gespräche  und  erneuerte  Freundschaften.  Unsere  restlose 
Bewunderung  für  Ihre  und  Ihrer  Frau  Leistung.“  Prof.  R.  Opitz  (Berlin) 
sagte  über  den  , Geist  von  Gaming',  dass  es  ihn  „in  der  Gegenwart 
vielleicht  nur  in  Österreich  so  geben  kann.“  In  diesem  Geist  beschlossen 
die  acht  japanischen  und  koreanischen  Kollegen  in  Gaming,  ihre  Vorträge 
in  einer  gemeinsamen  Publikation  zu  veröffentlichen!  Nadine  wurde  in 
Gaming  zum  vierten  Honorary  President  gewählt!  Es  sei  abschließend 
noch  erwähnt,  dass  auch  in  Gaming  das  Symposium  wie  stets  mit  einem 
ökumenischen  Gedenkgottesdienst  für  Dostojewskij  endete. 

The  following  IDS  Symposiums  took  place  regularly,  but  are  not  part 
of  an  „early  history  of  IDS“. Briefly  they  were  1998  New  York,  2001 
Baden-Baden,  the  last  Symposium  in  which  Nadine  participated.  2004 
Geneva,  2007  Budapest,  2010  Napoli,  2013  Moscow.  A  new  century  had 
begun  and  further  significant  changes  followed.  At  the  Budapest 
Symposium  2007  Ulrich  Schmid  was  IDS  President,  elected  2004  in 
Geneva  and  Susan  MacReynolds  was  IDS  Executive  Secretary,  elected 
2004  in  Geneva.  Deborah  was  IDS  Treasurer.  A  Conflict  arose  when  IDS 
members  suggested  to  nominate  Susan  McReynolds  for  the  position  of 
IDS  President  to  replace  Ulrich  who  wanted  to  resign.  The  Russian 
participants  at  the  Budapest  Symposium  were  absolutely  opposed  to  her. 
Susan  was  known  to  share  the  widespread  apprehensions  concerning  the 
rather  precarious  situation  in  Russia  at  that  time.  In  1998  at  the  New  York 
Symposium  the  Russian  participants  had  established  very  positive 
contacts  with  the  American  colleagues  from  Columbia  University, 
particularly  Prof.  Belknap  and  Deborah  Martinson.  In  the  ensuing 
discussions  in  Budapest  they  indicated  that  Deborah  would  be  a  much 
more  acceptable  candidate  for  them!  The  IDS  -  apart  from  those  like 
myself  who  preferred  Prof.  McReynolds  and  shared  her  views,  but  were  a 
minority  -  eventually  accepted  the  Russian  proposal  and  Deborah  was 
elected  IDS  President.  Stefano  Aloe  replaced  Susan  MacReynolds  as  IDS 
Executive  Secretary!  Ulrich  Schmid  now  had  time  to  dedicate  himself  to 
new  tasks,  —  the  result  was  announced  by  the  newly  elected  President 
three  years  later  in  February  2010! 


40 


Rudolf  Neuhäuser 


The  end  of  IDS  as  I  knew  and  loved  it 

In  2010  following  the  Budapest  Symposium  Deborah  informed  members 
that  the  IDS  had  changed  its  status  and  had  become  a  new  organization 
with  a  new  status  and  a  seat  in  St.  Gallen.  I  was  shocked  assuming  that  all 
the  preparatory  work  for  this  step  had  obviously  been  accomplished 
behind  the  back  of  the  members  and  the  official  bodies  of  IDS.  I  was  only 
informed  by  a  mail  from  Deborah  dated  February  16,  2010.  She  wrote: 
„Thanks  to  the  tremendous  (!?)  efforts  of  Ulrich  Schmid,  the  IDS  is  now  a 
legal  organization  with  its  own  Swiss  bank  account!  Hooray  for  Ulrichl “ 
Only  five  years  after  her  „hooray“  for  Nadine,  this  was  another  „hooray“ 
which  was  sent  to  all  members  of  the  Executive  Council  and  the 
Honorary  Board.  It  said:  „IDS  is  now  an  association  according  to  Article 
§  60  of  the  Swiss  Civil  Code  . . .  the  permanent  (!)  seat  of  the  Secretariat  is 
at  the  University  of  St.  Gallen,  where  Ulrich  teaches  and  where  he  has 
established  the  IDS  bank  account.  “ The  „ hooray“  for  Ulrich  was  the 
death  knell  of  the  old  IDS.  It  replaced  Deborah’s  earlier  „hooray  for 
Nadine“  which  by  now,  it  seems,  had  lost  its  meaning!  Both  of  course  are 
mutually  incompatible.  My  reaction  is  reflected  in  the  following  letter 
which  I  sent  Deborah: 

The  information  that  we  have  become  a  Society  according  to  the  Swiss  Civil 
Code  was  news  to  me.  There  was  no  mention  made  of  it  at  the  Budapest 
Symposium,  nor  later.  We  used  to  discuss  steps  of  such  magnitude  before 
taking  them.  The  procedure  -  a  fait  accompli!  -  does  not  comply  either  with 
our  old,  nor  with  the  new  Constitution,  it  does  not  comply  with  the  Swiss  Civil 
Code  provisions  (§§  60-79)  either.  We  shall  now  be  in  the  same  group  with 
Associations  like  FIFA  (The  Fédération  Internationale  de  Football),  also  a 
Society  or  Association  according  to  the  Swiss  Civil  Code  and  similar 
associations,  some  of  them  like  FIFA  enjoying  a  doubtful  reputation.  Among 
the  requirements  of  the  Civil  Code  are  an  Annual  General  Meeting  (impossible 
for  us!),  a  List  of  Members  (difficult  in  view  of  fluctuating  membership  as  of 
now!),  regular  Annual  Budgets  (hardly  possible),  the  Society  must  state  its 
capital  [=  funds].  Note  also  §  65  (The  General  Meeting  decides  on  the 
admission  and  expulsion  of  members,  etc.).  The  General  Meeting  can  at  any 
time  revoke  the  authority  conferred  upon  other  organs  of  the  Society  (President, 
Executive  Council,  etc.)!  [This  is  an  absolute  right  granted  to  the  General 
Meeting  by  the  Swiss  Code!]  Decisions  that  violate  the  law  or  the  bylaws  of  the 
association  could  be  brought  to  court  by  any  dissenting  member  (§  75). 
Important  is  the  Swiss  bank  account  which,  I  assume,  would  be  in  Swiss 
franks.  Briefly,  I  have  grave  misgivings  about  becoming  a  Swiss  Society  or 
Association!  I  would  feel  much  more  at  home  in  an  IDS  under  the  roof  of 
UNESCO,  -  if  we  need  a  „roof*  at  all  and  this  were  possible  to  achieve!  We 
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definite!}  also  need  more  information  on  the  Swiss  Code  (my  information  is 
based  on  a  translation  of  the  Code  into  English)  and  a  thorough  discussion  of 
possible  consequences! 

I  thought  naively  at  that  time  that  the  decision  had  not  yet  been  made  binding, 
but  1  was  wrong.  Without  knowing  or  wanting  it  I  and  all  our  colleagues  had 
already  become  members  of  a  Swiss  organisation.  Although  1  was  and  still 
am  a  member  of  several  IDS  bodies,  I  have  never  been  invited  to  any 
discussion  of  this  matter.  Neither  Deborah,  nor  Ulrich  Schmid  had  said  a 
single  word  to  me  about  what  was  being  planned  at  the  time.  It  must  have 
been  discussed  by  them  and  others  (??)  at  the  time  of  the  Budapest 
Symposium  in  isolation  and  secretiveness  bypassing  the  IDS  bodies  that 
should  have  been  consulted!  I  am  surely  not  the  only  member  who  feels  that 
he/she  has  been  deceived  by  those  whom  we  had  elected  to  conduct  business 
in  a  fair  and  democratic  manner. 

Sad  as  it  is  I  never  got  an  answer  to  my  letter. 


A  Final  Note 

I  should  like  to  make  it  clear  that  I  have  known  Deborah  for  many  years 
and  am  convinced  that  she  has  always  taken  the  concerns  of  IDS,  the 
organization  of  symposia  and  the  conduct  of  business  concerning 
Dostoevsky  Studies  seriously  and  has  invested  much  effort  and  time  in 
their  pursuit.  The  abolition  of  our  previous  status  and  the  creation  a  new 
Swiss  status  of  doubtful  nature  is,  and  I  repeat  that  I  am  convinced  of  this, 
not  her  invention.  I  cannot  but  assume  that  Deborah  listened  to  false 
friends  who  may  have  had  mainly  theirown  interests  in  mind.  And  she 
sadly  was  also  not  aware  of  the  doubtful  reputation  of  Swiss  associations, 
such  as  FIFA  and  others.  I  have  not  participated  in  the  recent  Granada 
Symposium,  but  it  appears  to  me  that  we  can  expect  that  IDS  will 
continue  in  the  right  way  and  manner,  as  another  and  younger  generation 
takes  over  and  Nadine’s  words  and  efforts  will  not  be  forgotten! 
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Von  1980  bis  1989  erschienen  die  ersten  neun  Bände  der  „Dostoevsky 
Studies.  Journal  of  the  International  Dostoevsky  Society“.  Editor:  Rudolf 
Neuhäuser,  Institute  of  Slavic  Studies.  University  of  Klagenfurt,  A-9010 
Klagenfurt,  Austria. 

Danach  trat  eine  Pause  ein,  und  der  erste  Band  der  „Dostoevsky 
Studies.  New  Series.  The  Journal  of  the  International  Dostoevsky 
Society“  erschien  1993.  Editor  and  Publisher:  Charles  Schlacks,  Jr., 
University  of  Utah.  Published  by  the  College  of  Humanities,  University 
of  Utah.  Managing  Editor:  Gene  Fitzgerald,  University  of  Utah. 

Die  Bände  2-6  erschienen  in  einem  Band,  datiert  1994-1998.  Editor 
and  Publisher:  Charles  Schlacks,  Jr.,  Idyllwild,  California.  Managing 
Editor:  Gene  Fitzgerald,  University  of  Utah. 

Danach  erschien  1998  Volume  2,  Number  1  „Dostoevsky  Studies. 
New  Series“  im  Verlag  Dresden  University  Press.  Managing  Editors:  Erik 
Egeberg  (  Univers  it  etet  i  Tromsö),  Horst- Jürgen  Gerigk  (Universität 
Heidelberg),  Rudolf  Neuhäuser  (Universität  Klagenfurt).  Volume  2, 
Number  2  erschien  ebenfalls  1998  im  Verlag  Dresden  University  Press. 
Managing  Editors:  Erik  Egeberg  (Universitetet  i  Tromsö),  Gene 
Fitzgerald  (The  University  of  Utah),  Horst-Jürgen  Gerigk  (Universität 
Heidelberg),  Malcolm  Jones  (The  University  of  Nottingham),  Rudolf 
Neuhäuser  (Universität  Klagenfurt). 

Ab  Band  3  (1999)  erschienen  die  „Dostoevskly  Studies.  New  Series“ 
im  Attempto  Verlag,  Tübingen,  und  es  kam  Ruhe  in  das  Hin  und  Her. 
Managing  Editors:  Erik  Egeberg  (Universitetet  i  Tromsö),  Gene 
Fitzgerald  (The  Unversity  of  Utah),  Horst-Jürgen  Gerigk  (Universität 
Heidelberg),  Malcolm  Jones  (The  University  of  Nottingham),  Rudolf 
Neuhäuser  (Universität  Klagenfurt). 
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Bis  einschließlich  Band  14  (2010)  blieben  die  Managing  Editors 
gleich.  Ab  Band  15  (201 1)  heißen  die  Managing  Editors:  Erik  Egeberg 
(Universitetet  i  Tromsö),  Horst-Jürgen  Gerigk  (Universität  Heidelberg), 
Deborah  A.  Martinsen  (Columbia  University),  Rudolf  Neuhäuser 
(Universität  Klagenfurt)  und  ab  Band  18  (2014):  Horst-Jürgen  Gerigk 
(Universität  Heidelberg),  Deborah  A.  Martinsen  (Columbia  University), 
Rudolf  Neuhäuser  (Universität  Klagenfurt),  Ulrich  Schmid  (Universität 
St.  Gallen).  An  dieser  Zusammensetzung  hat  sich  bis  heute  (2017)  nichts 
geändert. 

Das  ist,  auf  das  Wesentliche  reduziert,  die  bisherige  Geschichte  des 
Jahrbuchs  „Dostoevsky  Studies“. 
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Universität  zu  Lübeck 


The  First  International 
Dostoevsky  Society  (1925-1939) 


The  idea  of  founding  an  international  society  dedicated  to  the  study  ot 
Fyodor  Mikhailovich  Dostoevsky’s  life  and  work  was  bom  in  Europe 
among  Russian  intellectuals  who  were  expelled  or  fled  from  Vladimir  I. 
Lenin’s  dictatorship.  Thus,  in  autumn  19251  at  the  Russian  Popular 
University  of  Prague2,  the  émigré  Alfred  Liudvigovich  Bern3  founded 


1  According  to  Pletnev,  the  seminar  had  already  been  operating  de  facto  since  1924. 
Cf.  P.  Плетнев,  „Воспоминания  о  первом  Международном  обществе  имени  Ф. 
Достоевского“,  Записки  Русской  академической  группы  в  США,  14  (1981),  рр.  7— 
25,  here  р.  12. 

2  Ruskà  lidovà  univerzita.  Since  1934  known  as  the  Russian  Free  L  niversity  (Ruskä 
svobodnä  univerzita). 

3  Milusa  Bubenikovâ,  the  Czech  national  representative  of  the  International 
Dostoevsky  Society  (hereafter  IDS),  has  devoted  a  considerable  part  of  her  research  to 
the  life  and  work  of  Alfred  Bern.  See,  v.  gr..  Alfréd  Ljudvigovic  Bern:  (1886-1945?); 
bibliografie.  Uspofâdaly  a  ûvodni  studii  napsaly  Milusa  Bubenikovâ  a  Lenka 
Vachalovskâ,  Nârodni  knihovna  Ceské  Republiky  /  Slovanskâ  knihovna.  Prague. 
1995.  A  nearh  complete  list  ot  Bubenikovâ  s  work  is  available  on  the  website  of  the 
Center  of  Slavic  Studies  in  the  Czech  Republic: 
<http://www.slaviste.cz/index.php?page=  detail&id=258-bubenikova-milusa-phdr-phd>. 
See  also  the  compilation  А.Л.  Бем  и  гуманитарные  проекты  русского  зарубежья: 
Международная  научная  конференция,  посвященная  120-летию  со  дня 
рождения.  Сост.  науч.  ред.  М.А.  Васильевой,  Русский  путь,  Москва,  2008.  and 
the  following  internet  collection  of  texts  by  and  about  Bern. 
<http:/Avww. russianresources.lt/archive/  Bem/Bem_0.html.>  For  Dostoevsky  s  recep¬ 
tion  in  the  Czech  Republic,  see  M.  Бубеникова.  „Достоевский  в  Чехии“,  Досто¬ 
евский  и  XX  век.  Рос.  акад.  наук,  Ин-т  мировой  лит.  им.  А.  М.  Горького,  Комис. 
по  изѵчению  творчества  Ф.  М.  Достоевского;  [редкол.:]  Т.А.  Касаткина  [и  др.], 
ИМЛИ  РАН,  Москва,  2007,  Т.  2,  рр.  360-412. 
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„the  Dostoevsky  Seminar,“4 *  which,  from  its  inception,  was  more  of  a 
scientific  society  than  a  university  seminar.3  The  results  of  the  meetings 
held  by  the  members  of  this  seminar  were  collected  in  a  publication  in 
19296,  which  was  so  academically  successful7  that  it  led  Bern  to  consider 
the  possibility  of  creating  an  official  „Dostoevsky  society“.8 

On  March  23,  19309,  this  official  „Dostoevsky  Society  ( Spolecnost 
Dostojevského )“10  was  established  in  the  new  building  of  the  Faculty  of 
Philosophy  at  Charles  University  in  Prague11  with  about  100  people  in 


4  The  place  where  the  meetings  took  place  is  described  by  Anna  Teskovâ,  „Kolem 
Dostojevského“,  Lumir.  Revue  pro  literaturu,  umëni  a  spolecnost,  56.3  (1930), 
pp.  156-159,  here  p.  156. 

3  Cf.  А.  Б<ем>,  „Семинарий  по  изучению  Достоевского  при  Русском  народном 
университете  в  Праге  (1925-1933)“,  Вокруг  Достоевского:  В  2  т.  T.  1:  0 
Достоевском.  Сборник  статей  под  редакцией  А.Л.  Бема.  Сост.,  вступ.  ст.  и 
коммент.  М.  Магидовой.  Русский  путь,  Москва,  2007,  рр.  285-287,  here  р.  285: 
„По  своему  характер}’  это  было  скорее  научное  общество,  чем  университетский 
семинарий  обычного  типа“.  See  also  Р.  Плетнев,  „Воспоминания  о  первом 
Международном  обществе  имени  Ф.  Достоевского“,  р.  12. 

6  О  Достоевском.  Сборник  статей  под  ред.  А.Л.  Бема,  Прага,  1929. 

7  See,  for  instance,  the  reviews  of  Dr.  Josef  Hostovsky,  Slovansky  prehled,  XXII,  с.  1 
(January  1930),  pp.  67-69,  and  L.  Zander,  Путь,  25  (December  1930),  pp.  127-131. 

8  According  to  Bern's  diary  entry. of  September  23,  1929.  See  M.  Магидова, 
„Общество  Достоевского  в  Праге:  идея  и  реализация“,  SLAVIA.  Casopis  pro 
slovanskou  filologii,  80  (2011),  pp.  249-255,  here  p.254,  and  M.  Бубеникова, 
„Достоевский  в  Чехии“,  p.  365.  See  also  „V  Praze  byl  dân  popud  k  zalozeni 
Spolecnosti  Dostojevského“,  Telegraf,  Roc.  1,  с.  37  (29.1 1.1929),  p.  3;  „О  Spolecnost 
Dostojevského“,  Ceské  slovo ,  Roc.  21,  c.  280  (30.11.1929),  p.  4,  and  O.  Fischer,  „0 
Spolecnost  Dostojevského“,  Cin.  Tydenik  pro  verejné  a  kulturnl  otâzky,  I.  5 
(1929/1930),  pp.  100-102. 

9  The  preliminary  work  was  described  by  the  press:  „Zalozeni  Spolecnosti 
Dostojevského  v  Praze“,  Ceské  slovo,  Roc.  22,  c.  16  (18.1.1930),  p.  4,  and  „Zalozeni 
Spolecnosti  Dostojevského  v  Praze“,  Venkov,  Roc.  25,  c.  17  (19.1.1930),  p.  9. 

10  On  the  Dostoevsky  Society  see  also:  F.  Kautman,  Boje  о  Dostoevského ,  Svët 
sovëtû,  Prague,  1966,  pp.  78-83;  В.  Морковкин.  „Общества  Достоевского  в 
Праге“,  Ceskoslovenskà  rusistika  16.4  (1971),  pp.  165-171,  and  the  paper  delivered 
by  Milusa  Bubenikova  at  the  first  Spanish  Dostoevsky  conference  held  in  Barcelona 
with  the  title  „Русские  философы  в  Праге  о  Ф.М.  Достоевском“.  See  J.  Morillas, 
„А  Dostoevsky  Conference  in  Barcelona,  September  6-8,  2006“,  Dostoevsky  Studies, 
New  Series,  Vol.  XII  (2008),  pp.  243-249. 

11  See,  for  instance,  the  report  of  O.  Fischer,  „Ustaveni  Spolecnosti  Dostojevského“, 
Lidové  noviny.  Roc  38,  ë.  151  (24.111.1930),  p.  2,  as  well  as  „Vëera  se  ustavila  v  Praze 
Spolecnost  Dostojevského“,  Nàrodni  politika  (24.III.1930),  p.  2;  O.  Vaclav, 
„Spoleënost  Dostojevského  zalozena“,  Nàrodni  osvobozeni,  Roc.  7,  ë.  82 
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attendance.  At  its  first  meeting,  Jan  Hanus  Mâchai  was  elected  to  be  the 
Society’s  first  president,  Gerhard  Gesemann  and  Jin  Horâk  were  elected 
members  of  presidium,  Emil  Svoboda  and  Anna  A.  Teskova  research 
secretaries,  and  Alfred  Bern  was  elected  secretary.  The  Society’s  purpose 
was  to  promote  the  cooperation  of  all  Dostoevsky  scholars1“  in  studying 
and  disseminating  scholarship  on  the  life  and  work  of  the  Russian 
writer13.  In  order  to  reach  these  goals,  the  following  tasks  were  set: 

a)  To  provide  a  support  group  for  Dostoevsky  scholars. 

b)  To  follow  and  gather  all  research  and  publications  related  to 
Dostoevsky. 

c)  To  ensure  access  ot  these  works  to  a  wider  audience. 

d)  To  edit  a  journal  devoted  to  Dostoevsky  studies. 

e)  To  support  the  publication  of  works  on  Dostoevsky. 

f)  To  establish  a  library  for  the  study  of  Dostoevsky  or  to 
encourage  the  opening  of  a  section  dedicated  to  Dostoevsky  in 
the  already  existing  Slavic  Library  of  the  Ministry  of  Foreign 
Affairs. 

g)  To  establish  an  archive  of  manuscripts  with  the  purpose  of 
collecting  Dostoevsky’s  manuscripts  and  other  materials  related 
to  his  work.14 

h)  To  collect  and  gather  bibliographic  material  published  on 
Dostoevsky  for  the  benefit  of  Dostoevsky  scholars.1’’ 


(24.III.  1930),  p.  1,  and  „Пражское  общество  имени  Достоевского“,  Россия  и 
Славянство  (5. IV.  1930). 

12  The  first  members  of  this  Dostoevsky  Society  were  not  only  Czech,  but  also 
Slovenian,  Polish,  Yugoslavian.  Russian,  Ukrainian.  German  and  Jewish  scholars.  See 
A.  Bern,  „Spolecnost  Dostojevského  v  Praze“,  Slovanskÿ  prehled ,  XXII,  c.  4  (April, 
1930),  pp.  314-315,  and  M.  Kudèlka,  Z.  Simecek,  V.  Sfastnv  and  R.  Vecerka, 
Ceskoslovenskà  slavistika  v  letech  1918/1939 ,  Academia,  Prague,  1977,  p.  88. 

13  As  agreed  in  their  first  inaugural  meeting,  they  published  on  the  occasion  of 
Dostoevsky  's  50th  anniversarv  of  his  death:  Dostojevskij:  sbornik  statt  к  padesâtému 
vyroci  jeho  smrti,  1881-1931.  Redakcni  komité  O.  Fischer,  J.  Horâk,  A.  St.  Mâgr; 
hlavni  redaktor  A.  L.  Bern.  Vydalo  nakladatelstvi  Melantrich  A.  S.  péci  Spolecnosti 
Dostojevského  v  Praze,  1931.  See  also  „Spolecnost  Dostojevského  v  Praze  ,  Ceské 
slovo ,  Roc.  23,  c.  15  (17.1.1931),  p.  9,  and  „Oslava  F.  M.  Dostojevského“,  Venkov, 
Roc.  26,  c.  36(11.2.1931),  p.  7. 

14  According  to  Pletnev  („Воспоминания  о  первом  Международном  обществе 
имени  Ф.  Достоевского“,  р.  13),  this  archive  was  his  initiative. 
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Despite  these  ambitious  objectives  and  the  Society’s  interdisciplinary 
nature,  it  was  dissolved  two  years  later  from  lack  of  public  support.16 
Nonetheless,  its  most  active  members  did  not  give  up  the  idea  of  a  society 
devoted  to  the  serious  research  of  Dostoevsky’s  legacy,  and  in  1933  they 
founded  the  „Community  for  studying  the  life  and  work  of  Dostoevsky 
(Sbor  pro  Studium  zivota  a  düa  Dostojevského )“,  an  association  with  new 
statutes,  which  became  part  of  the  Institute  of  Slavic  Studies  in  Prague.  Its 
president  was  the  philosopher  E.  Svoboda,  its  vice-president  I.  Gorak,  and 
its  secretaries  A.  Teskova  and  A.  Bern.  Tomâs  Garrigue  Masaryk,  who 
was  not  only  the  President  of  Czechoslovakia,  but  also  a  celebrated 
philosopher,  sociologist,  and  Dostoevsky  scholar,  was  proclaimed  an 
honorary  member  later  in  1937. 17 

The  activity  of  this  new  Community  was  reflected  in  the  publication 
of  two  more  volumes  dedicated  to  Dostoevsky:  the  first  contained  a 
dictionary  of  proper  names  in  the  literary  work  of  the  Russian  writer,18 
and  the  second  was  a  compilation  of  articles  by  Alfred  Bern.19 


13  See  Stanovy  Spolecnosti  Dostojevského  v  Praze.  Nâkladem  Pnpravného  vyboru 
Spolecnosti  Dostojevského,  Prague,  1930.  They  can  be  read  also  in  A.  Bern. 
„Spolecnost  Dostojevského  v  Praze“,  pp.  314-315.  In  this  sense,  it  must  be 
highlighted  how  J.  H.  Mâchai  established  as  one  of  the  priorities  of  the  Society  not  to 
encourage  any  kind  of  „new  cult  of  Dostoevsky“.  Cf.  the  diary'  entry  of  A.  Bern  on 
March  23,  1930  quoted  by  Мария  Магидова  „Общество  Достоевского  в  Праге: 
идея  и  реализация",  р.  254. 

16  See  Anonymous,  „Likvidace  Spolecnosti  Dostojevského“,  Venkov,  27.211 
(7.9.1932),  p.  8. 

17  See  Josef  E.  Karola,  „Masaryk  a  Spolecnost  Dostojevského“,  Tvar  3,  45 
(05.1 1.1992),  p.  5  and  the  aforementioned  article  of  Мария  Магидова,  p.  250.  About 
Masaryk’s  contribution  to  Dostoevsky-Studies  see:  Studie  о  F.  M.  Dostojevském  (s 
rukopisnymi  poznâmkami).  Usporâdal  Jin'  Horâk.  Vydal  Slovansky''  üstav  v  Praze  a 
Spolecnost  Dostojevského  v  komisi  nakladatelstvi  Orbis,  Prague,  1932. 

18  О  Достоевском.  Сборник  статей  под  ред.  А.Л.  Бема,  т.  2,  Прага  1933.  About 
the  origins  of  this  dictionary  ,  see  M.  Магидова,  „К  истории  создания  .Словаря 
личных  имен  у  Достоевского'“,  Достоевский  и  мировая  культура:  Альманах,  21 
(2005),  рр.  225-257 .  This  dictionary  had  a  second  part  which  focused  on  The  Diary  of 
a  Writer  which  did  not  come  out  until  1972,  when  it  was  published  in  О 
Dostojevském.  Sbornik  statt  a  materiâlù.  Ed.  by  J.  Dolanskÿ  and  R.  Parolek,  TES 
Üstav  technickvch  a  ekonomickych  sluzeb  pro  Stâtni  knihovnu  CSR,  Prague,  1972, 
pp.  287-345. 

19  О  Достоевском.  Сборник  статей  под  ред.  А.Л.  Бема,  т.  3.  Петрополис,  Прага  / 
Берлин, 1936. 


The  First  International  Dostoevsky  Society 


49 


Although  the  activity  carried  out  by  the  members  ot  the  first 
„Dostoevsky  Society14  was  virtually  ignored  by  scholars  in  the  USSR, 
their  work  was  very  productive  and  reflected  the  critical  religious  and 
philosophical  dialogue  among  Russian  emigrants  settled  mainly  in  France 
and  Germany,  as  seen  in  their  conferences  and  publications.-1  In  1938, 
Petropolis,  a  Russian  publishing  house  situated  in  Berlin  and  responsible 
for  producing  texts  of  authors  banned  in  the  Soviet  Union,  printed  what 
may  be  considered  the  Community’s  last  publication:  Alfred  Bern  s 
Достоевский.  Психоаналитические  этюды.22 

In  March  1939,  the  Nazi  occupation  of  Prague  put  an  end  to  the 
Society  as  the  minutes  of  the  May  23,  1939  testify.23  However,  the  torch 
lit  by  Alfred  Bern  in  the  mid-20s  did  not  fade,  but  was  taken  up  almost 
half  a  century  later  by  Professor  Dmitry  V.  Grishin  (University  of 
Melbourne,  Australia),  who  at  the  VIth  International  Congress  of  Slavists 
in  Prague  in  July  1968  suggested  the  idea  of  creating  a  new  International 


20  Cf.  the  brief  references  in  П.  Сакулин,  „Литературоведение  на  1-ом  конгрессе 
филологов  —  славистов“,  Известия  Академии  Наук  СССР.  VII  серия.  Отделение 
гуманитарных  наук ,  6  (1930),  р.  415,  and  „Достоевский  и  русская  эмиграция". 
Труды  Института  славяноведения  Академии  наук  СССР.  Под  ред.  Н.С. 
Державина.  Ленинград,  1932,  T.  1,  рр.  531-532. 

21  A  summary  of  this  activity  is  presented  by  A.  Bern  in  „Семинарий  по  из\-чению 
Достоевского  при  Русском  народном  университете  в  Праге  (1925—1933)  . 

22  There  is  a  reprint  of  this  work  by  Ardis  (1983). 

23  Cf.  M.  Бѵбеникова.  „Достоевский  в  Чехии",  р.  365.  Although  according  to 

Pletnev  („Воспоминания  о  первом  Международном  обществе  имени  Ф. 
Достоевского",  р.  14)  the  Society  ceased  its  activities  already  in  1937.  Alfred  Bern's 
destiny  under  the  Nazi  regime  is  unknown.  R.  Pletnev  says  that  „in  1945  Bern  was 
arrested  and  died  tragically  shortly  afterwards"  („The  First  International  Dostoevsky 
Society",  Bulletin  of  the  International  Dostoevsky  Society,  9  [1979],  pp.  29-31,  here 
p.  30).  Later  he  wrote  there  are  several  versions  of  his  death,  one  of  which  says  he  was 
shot  bv  the  Bolsheviks  (P.  Плетнев.  „Воспоминания  о  первом  Международном 
обществе  имени  Ф.  Достоевского",  р.  9).  See  also  Regina  Aitova,  Alfred  Bern  a 
ruskà  sovétskâ  literatura.  Brno,  2016,  pp.  21-23 

(<http://is.muni.ez/th/4 1 3903/ff_b/Alfred_Bem_a_sovetska_ 

ruska_literatura_bakalarska_prace.pdf>),  and  M.  Бѵбеникова,  „Anima  Candida. 
Светлая  дѵша  Альфреда  Бема"  (<http://archive.is/RPyuT>).  On  the  other  hand,  it 
should  be  emphasized  that  the  Czech  Dostoevsky  Studies  did  not  die  with  Alfred 
Bern,  but  the\  remain  active  until  today  as  it  can  be  seen  in  E.  Айзп\рвит, 
„Возрождение  Общества  Достоевского  в  Праге",  Вестник  Московского 
университета ,  сер.  9,  Филология,  5  (2004),  рр.  206-212,  and  Svetlana  S.  Sivak  s 
brief  report:  „Творчество  Ф.М.  Достоевского  в  чешской  русистике".  Известия 
Российского  государственного  педагогического  университета  им.  А. И.  Герцена, 

130(2011),  рр.  160-165. 
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Dostoevsky  Society,  which  was  afterwards  founded  on  September  1-5, 
1971  in  Bad  Ems.24 

In  concluding  this  brief  story  of  the  first  International  Dostoevsky 
Society,  let  us  quote  a  statement  testifying  to  Alfred  Bern’s  deep  and 
unswerving  commitment  to  Dostoevsky  studies,  a  statement  which  shows 
that  Professor  Bern  was  a  true  scholar  who  had  no  personal  academic 
ambition,  but  only  one  goal  -  to  dedicate  his  research  efforts  to  the 
comprehension  of  Dostoevsky’s  life  and  work: 

A.  Bern  was  a  wonderful  organizer.  He  invited  different  scholars  to 
lecture  on  many  topics  ...  The  atmosphere  of  friendliness  and 
independent  scholarly  research  on  the  personality  and  writings  of 
Dostoevsky  reigned  at  all  meetings  and  throughout  the  Seminar’s  work. 
Its  leader,  A.  Bern,  was  an  excellent  president  and  lecturer.  Prior  to  his 
exile,  he  was  the  first  in  Russia  to  find  the  diary-journal  of  A.  P. 
Suslova2\  and  some  of  his  works  were  based  on  his  previous  studies  at 
the  Akademiia  Nauk  in  St.  Petersburg.26 


24  See  for  more  details  Jordi  Morillas'  „Historia  de  la  International  Dostoevsky’ 
Society.  Desde  1925  hasta  el  presente“,  on  the  website  of  the  Spanish  Section  of  the 
IDS  <http://www.ids.agonfilosofia.es>,  and  Rudolf  Neuhäuser’s  contribution  in  this 
issue. 

25  Cf.  the  article  Bern  wrote  when  he  was  already  in  exile  without  the  Diary ,  since  he 
had  not  been  able  to  take  it  with  him:  „Ф.М.  Достоевский  и  Анна  Суслова:  (По 
неизданным  материалам)“,  Свобода  (Варшава),  30  (9. II. 1921),  р.  2  and  31 
(10.11.1921),  р.  2  (later  in  Czech:  „F.  M.  Dostojevskij  a  Anna  Suslovovâ  (Die 
nevydanÿch  pramenû)“,  Nase  doba,  XXXI,  c.  5  [15.11.1924],  pp.  287-291).  The  diary 
was  later  published  by  A.C.  Dolinin  (А.П.  Суслова,  Годы  близости  с  Достоевским. 
Дневник  -  Повесть  -  Письма.  Вступительная  статья  и  примечания  А. С. 
Долинина.  Изд.  М.  и  С.  Сабашниковых  (РУССЛИТ),  Москва,  1928),  who  had 
already  written  „Достоевский  и  Суслова“,  Достоевский:  Статьи  и  материачы 
(1925)  Т.  2,  рр.  150-283.  Pletnev  points  critically  out  („Воспоминания  о  первом 
Международном  обществе  имени  Ф.  Достоевского“,  р.  11)  that  Dolinin  have  ever 
thanked  or  quoted  Bern  for  his  discovery  of  the  Diary.  For  Bern's  reaction  on 
Dolinin’s  edition  of  the  Diary  see  M.  Магидова,  „Пражские  сборники  О 
Достоевском “,  Вокруг  Достоевского,  р.  32. 

26  R.  Pletnev,  „The  First  International  Dostoevsky  Society“,  p.  30. 
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Holbein’s  Visually  Polyphonic  Dead  Christ 
Reveals  Contrasting  Perspectives  in 
Dostoevsky’s  The  Idiot 


A  copy  of  Hans  Holbein  the  Younger’s  The  Body  of  the  Dead  Christ  in 
the  Tomb  (1521)  not  only  hangs  above  a  doorframe  in  Rogozhin’s  home 
in  The  Idiot  (1868),  the  disturbing  image  of  Christ’s  decaying  body 
hovers  over  the  novel.1 2  In  this  article,  I  use  Bakhtin’s  term  „visual 
polyphony“  to  explain  the  special  capacity  of  Holbein’s  Dead  Christ  to 
suggest  conflicting  messages  about  Christ’s  death.-  I  also  show  how 
Dostoevsky  uses  Holbein's  painting  to  create  a  dialogue  about  faith  and 
resurrection  among  Ippolit,  Rogozhin,  and  Myshkin  in  Dostoevsky  s 
Idiot,  arguably  his  most  polyphonic  novel.  Holbein’s  painting  reveals  the 
visual  dimension  to  Dostoevsky’s  polyphony:  things  look  differently  from 
different  perspectives.  Drawing  on  Pavel  Florensky’s  explanations  of 


1  Erika  Michael  refers  to  it  variously  as  The  Body  of  the  Dead  Christ  in  the  Tomb  and 
Dead  Christ  and  The  Dead  Christ  in  the  Tomb  as  do  the  scholars  that  she  cites  in  her 
voluminous  book  Hans  Holbein  the  Younger:  A  Guide  to  Research  (New  York. 
Routledge,  2013).  The  titles  used  in  Russian  are:  „Khristos,  sniatyi  so  kresta “  (Christ, 
taken  down  from  the  cross),  .Mertvyi  Khristos  v  grobu “  (Dead  Christ  in  the  Tomb) 
and  „Khristos  v  grobu"  (Christ  in  the  tomb).  The  German  used  bv  its  current  holder  in 
the  Kuntsmuseum  Basel  is  „Der  tote  Christus  im  Grab  (The  Dead  Christ  in  the 
Tomb),  and  in  scholarship  „Der  Leichnam  Christi  im  Grabe  (The  Corpse  ot  Christ  in 
the  Tomb). 

2  I  am  borrowing  the  idea  Bakhtin  formulated  when  commenting  on  the  Russian- 
American  graphic  artist  Ernst  Neizvestny  s  visual  responses  to  Dostoevskv  s  novels. 
Bakhtin  wrote  that  these  works  -  black  and  white  drawings  -  were  „Not  at  all 
illustrations.“  Instead,  he  argues,  „they  are  a  continuation  of  Dostoevsky’s  world  and 
images  into  another  sphere,  the  sphere  of  graphics."  See  Bakhtin  s  interview  in  Per 
Dalgaard,  „Neizvestny’s  Dostoevsky  Illustrations:  Bakhtinian  Polyphony  Applied  to 
Visual  Art.“  Russian  Language  Journal  /  Russkii  iazyk  40,  no.  136/137  (1986).  133- 
34.  This  is  my  translation  of  Bakhtin's  Russian  quoted  in  the  interview. 
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Realism  in  visual  art  and  reverse  perspective  in  iconography  in  his  article 
„Reverse  Perspective,“  I  show  how  the  Dead  Christ  combines  features  of 
both  Realist  and  reverse  perspective  to  generate  visual  polyphony.3 


Who  Does  Holbein  the  Younger  Depict  in  The  Dead  Christ? 

Holbein  himself  never  gave  a  title  to  the  painting  usually  known  in 
English  as  Holbein’s  Dead  Christ ,  and  he  may  or  may  not  have  included 
the  inscription  in  the  wooden  frame  that  refers  to  its  subject  as  „Jesus 
Nazarenus  Rex“  (Jesus  the  King  of  Nazareth).  The  first  appearance  in 
print  of  a  title  for  the  painting  comes  from  the  1586  Inventory  of  Basilius 
Auerbach  who  refers  to  it  simply  as,  „a  picture  of  a  dead  man  by  H. 
Holbein,  oil  on  wood,  with  the  title,  Jesus  Nazarenus  Rex.'“4  According 
to  James  Heffeman,  „A  picture  title  is  a  kind  of  verbal  representation.  It 
answers  precisely  the  kinds  of  questions  answered  by  sepulchral 
inscriptions  -  Who  is  it?  What  is  it?  And  it  begins  the  work  of 


3  Moskovskii  institut  istoriko-khudozhestvennykh  izyskanii  i  muzeevedeniia.  Pavel 
Florensky  first  delivered  „Reverse  Perspective“  in  1920  as  a  lecture  for  a  course  on 
Byzantine  Art  at  MIKhIM,  The  Moscow  Institute  of  Historical  Art  Research  and 
Museum  Management,  where  he  was  lecturing  in  the  Byzantine  Department  at  the 
time.  The  word  „reverse“  in  the  title  is  a  translation  of  the  Russian  „ obratnyi which 
is  also  commonly  translated  as  „reversed“  or  „inverted."  Florensky  adopted  the  term 
from  the  Russian-German  art  historian  Oskar  Wulff  (1864-1946),  who  wrote  about 
iconography  and  the  psychology  of  art  in  his  publication  Die  umgekehrte  Perspektive 
und  die  Niedersicht  :  Eine  Raumanschauungsform  Der  Altbyzantinischen  Kunst  und 
ihre  Fortbildung  in  der  Renaissance.  Leipzig:  Unidentified,  1907.  For  a  discussion  of 
six  different  definitions  of  this  term,  see  Clemena  Antonova,  „On  the  Problem 
of, Reverse  Perspective':  Definitions  East  and  West.“  Leonardo  43.5  (2010):  464—69. 
In  her  title,  Antonova  uses  Christopher  Wood’s  translation  of  the  term  from  his 
introduction  to  Panofsky’s  Perspective  as  Symbolic  Form,  trans.  Christopher  S.  Wood. 
(New  York:  Zone,  1997),  especially  pages  6-27.  For  more  on  a  comparison  between 
Panofsky’s  Perspective  as  Symbolic  Form  and  Florensky’s  „Reverse  Perspective,“  see 
Clemena  Antonova’s  Space,  Time,  and  Presence  in  the  Icon:  Seeing  the  World  with 
the  Eyes  of  God.  (Famham,  England:  Ashgate,  2010),  especially  her  chapter  „Reverse 
Perspective  -  A  Critical  Reading“  (29-62). 

4  The  translated  quote  is  taken  from  The  Paintings  of  Hans  Holbein,  which  contains 
transcripts  from  the  Auerbach’s  original  inventor}'.  Paul  Ganz,  The  Paintings  of  Hans 
Holbein  (London:  Phaidon,  1950),  57.  The  framer  of  the  portrait  could  very  well  have 
been  Holbein  himself,  although  there  is  evidence  to  suggest  that  it  was  added  towards 
the  end  of  the  16th  century,  well  after  Holbein’s  death  in  1543. 
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interpreting  the  picture  for  us.“5  The  modem  viewer  of  Holbein’s  painting 
finds  answers  to  these  questions  in  the  painting’s  wooden  frame,  which 
contains,  between  the  letters  in  „Jesus  Nazarenus  Rex,“  images  of  the 
various  instruments  of  torture  emblematic  ot  the  Passion.  For  the  viewer, 
the  inscription  on  the  painting  s  wooden  frame  begins  the  work  ot 
ekphrasis,  which  Heffeman  defines  as  „a  verbal  representation  of  a 
graphic  representation.“6  The  inscription  transforms  the  visual  art  into 
narrative  by  explaining  whose  corpse  it  is.  The  painting  itself  offers 
mixed  signals  about  its  subject  s  identity.  One  set  ot  signals  yields  a 
painting  of  a  dead  man.7  The  second  set  yields  a  portrait  of  Christ  with  the 
stigmata  that  accord  with  canonical  Gospel  narratives.  The  inscription 
thus  seems  to  compensate  for  the  painting’s  ambiguous  visual  cues.8 9 

Both  the  inscription  and  the  painting’s  various  titles  point  to  a 
problem  of  interpretation  the  painting  raises.  The  image  on  Holbein’s 
canvas  is  more  ambiguous  than  the  inscription  suggests.  The  inscription 


5  James  A.  W.  Heffeman.  „Ekphrasis  and  Representation“  in  New  Literary  History, 
22.2  (1991),  303. 

6  Ibid.  ,  . 

7  There  is  no  indication  of  Jesus  as  „Rex,“  literally  „king.“  Holbein  is  rumored  to  have 
used  an  actual  corpse  as  a  model  and,  in  many  ways,  the  painting  looks  like  a 
naturalistic  study  of  the  dead  body  of  a  non-descript  drowned  man  with  an  additional 
circular  wound  on  his  right  hand.  The  stigmata  have  come  to  refer  to  the  characteristic 
markers  of  physical  suffering  that  Jesus  underwent  during  the  crucifixion.  The  nail 
holes  and  the  wound  in  his  side  from  the  holy  lance  are  the  stigmata  represented  in  the 
painting;  the  evidence  of  wounding  from  flogging  and  from  the  crown  of  thorns  are 
missing. 

8  The  proposed  painting  titles  inherently  assume  that  the  person  portrayed  is  neither  a 
common  man  nor  simply  the  historical  Jesus.  They  all  lay  claim  to  the  special  title 
„Christ,“  given  to  Jesus  the  man  by  his  followers  after  his  death  and  resurrection, 
thereby  settling  the  debate  over  Jesus's  divinity.  The  name  „Christ'  literally  means 
„the  anointed  one,"  from  the  Greek  christos,  which  is  a  translation  of  the  Hebrew 
mashiakh.  Using  the  name  Christ  to  refer  to  Jesus  elevates  him  to  this  special  status 
and  alters  the  viewer’s  experience  of  the  painting. 

9  Although  Anna  Grigorievna,  Dostoevsky's  second  wife,  recalls  Dostoevsky  saying, 
„One’s  faith  could  be  smashed  by  such  a  picture,“  her  comment  is  taken  from  a 
context  in  which  Dostoevsky  allegedly  expressed  admiration  for  Holbein  the  Younger 
based  on  this  painting.  Anna  Grigorievna  adds,  „Fedya  was  so  struck  by  Holbein’s 
Dead  Christ  that  he  proclaimed  Holbein  a  remarkable  artist  and  poet  /  „он 
провозгласил  Гольбейна  замечательным  художником  и  поэтом  .  A.  G. 
Dostoevskaia.  Basel,  Thursday,  August  12,  1867  in  Dnevnik  A.  G.  Dostoevskoi,  1867 
g.  (Moscow,  1923),  234.  My  translation.  Dostoevsky  saw  the  painting  in  Basel  on 
August  11/23,  1867,  one  month  before  he  began  the  notebooks  for  The  Idiot.  Robin 
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identifies  the  painting’s  subject  as  Jesus,  but  it  does  not  settle  the  debate 
over  either  the  subject’s  divinity  or  his  resurrection.  The  subject  is 
unquestionably  Christ-/;Te,  but  the  painting  withholds  final  judgment.  It 
conveys  different  stories  depending  on  how  one  frames  it  -  both 
deepening  the  faith  of  believers  and  corroborating  the  skepticism  of  non¬ 
believers.  It  is  simultaneously  reverent  and  blasphemous. 

Every  aspect  of  the  painting’s  composition  exhibits  a  duality  that 
corresponds  to  the  „bifurcation“  that  Bakhtin  finds  in  Dostoevsky’s 
novels: 

Where  others  saw  a  single  thought,  he  was  able  to  find  and  feel  out  two 
thoughts,  a  bifurcation;  where  others  saw  a  single  quality,  he  discovered  in 
it  the  presence  of  a  second  and  contradictory  quality.  Eventhing  that 
seemed  simple  became,  in  his  world,  complex  and  multi-structured.  In 
even1  voice  he  could  hear  two  contending  voices,  in  even'  expression  a 
crack,  and  the  readiness  to  go  over  immediately  to  another  contradictor)' 
expression;  in  every  gesture  he  detected  confidence  and  lack  of  confidence 
simultaneously;  he  perceived  the  profound  ambiguity,  even  multiple 
ambiguity,  of  every  phenomenon.10 

This  tension  of  opposites  is  not  only  central  to  Dostoevsky’s  poetics,  it  is 
what  makes  this  Holbein  painting  a  perfect  fit  for  his  novel.  Bakhtin 
argues  that  Dostoevsky’s  novels  are  so  thoroughly  multi-perspectival  that 
contrasting  perspectives  permeate  his  writing  from  the  macro-level  of 
form  to  the  micro-level  of  detail.  Holbein’s  painting  exhibits  a  tension 
that  is  so  exquisitely  balanced  as  to  nearly  outshine  Bakhtin’s  Dostoevsky 
in  his  signature  craft.11 


Feuer  Miller  notes  that  the  „The  first  two  notebooks  for  The  Idiot  ...  extend  from  14 
September  1 867  to  30  November  1 867“  ( Dostoevsky  and  the  Idiot.  48). 

10  Mikhail  Bakhtin,  Problems  of  Dostoevsky's  Poetics,  ed.  and  trans.  Caryl  Emerson 
(Minneapolis:  University  of  Minnesota  Press,  1984),  30. 

11  Tatiana  Kasatkina  has  argued  that  the  relative  spatial  positioning  of  the  painting 
determines  our  interpretations  of  it.  In  her  article  „Seeing  the  Original,“  Kasatkina 
describes  her  visit  to  the  Kunstmuseum  Basel  to  see  the  Holbein.  She  notes  that  when 
the  painting  is  viewed  from  below,  it  appears  that  Christ’s  body  is  weak  and  decaying. 
Viewed  head  on,  it  appears  to  be  flexing  and  stable.  Most  of  Dostoevsky’s 
contemporaries  would  have  seen  it  from  below,  but  not  Dostoevsky,  who  stood  on  a 
chair  in  order  to  see  it  at  eye  level.  This,  Kasatkina  argues,  is  what  allowed 
Dostoevsky  to  see  the  Holbein  differently  from  Anna  Grigorievna.  Looking  from 
below,  she  sees  the  dead  corpse.  Kasatkina’s  experience  of  the  painting  reveals  its 
chameleon-like  capacity  to  adapt  its  appearance.  The  painting  appears  differently  not 
only  to  different  viewers,  but  even  to  the  same  viewer  who  sees  it  from  two  slightly 
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Caryl  Emerson  writes  about  the  polyphonic  novel  and  carnival  as  two 
manifestations  of  dialogism:  „Each  [literary  mode]  may  be  considered  an 
extreme  -  and  thus  instructive  -  of  dialogism:  one  of  the  word  and  the 
other  of  the  body.“12  I  propose  that  the  painting  is  a  form  of  visual 
polyphony  in  which  a  dialogism  of  images  unfolds.  The  details  of  the 
image  within  the  painting  exhibit  the  small-scale  permeation  of 
competing  perspectives  that  characterizes  Dostoevsky’s  word  in  the 
polyphonic  novel.  The  details  visually  recreate  the  „profound  ambiguity“ 
of  the  phenomenon  of  Christ’s  death  in  a  painting.  On  the  level  of  visual 
content,  the  painting  portrays  the  corpse,  yet  the  details  lead  down  two 
very  different  interpretive  roads  -  resurrection  or  non-resurrection.  We 
can  see  how  the  painting  captivated  Dostoevsky,  and  we  can  also  see  how 
the  painting  provides  an  open  structure  that  allows  its  three  viewers  in 
Dostoevsky’s  The  Idiot  -  Ippolit,  Rogozhin  and  Myshkin  -  to  find 
conflicting  evidence  for  their  contrasting  convictions. 


Florensky’  Rejects  The  Labels  „  Realism  “  and „ Naturalism  “ 

For  Linear  Perspectival  Art 

In  Reverse  Perspective ,  Florensky  contrasts  the  worldview  he  associates 
with  the  linear  perspective  of  Realist  art  to  the  reverse  perspective  of 
iconic  vision.  Florensky’s  criticism  of  linear  perspective,  which  he 
associates  with  „godless“  „Realism,“  illuminates  Ippolit’s  and  Rogozhin’s 
egocentric  perspectives.  Florensky’s  understanding  of  „reverse 
perspective,“  by  contrast,  resonates  with  Myshkin’s  more  multi- 
perspectival  way  of  seeing.  Florensky  describes  the  linear  perspective 
used  to  attain  the  realistic  look  of  Western  art  as  a  „geometric 
construct.“13  All  objects  within  the  frame  conform  to  straight  lines  that 
converge  at  either  one,  two,  or  three  vanishing  points  that  are  imagined  to 


different  perspectives.  Tatiana  Kasatkina,  „After  Seeing  the  Original,“  in  Russian 
Studies  in  Literature  47.3  (201 1):  73-97. 

12  Caryl  Emerson,  „Polyphon}  and  the  Camivalesque:  Introducing  the  Terms“  in 
Studies  in  Russian  and  Slavic  Literatures,  Cultures,  and  History:  All  the  Same  the 
Words  Don 't  Go  Away:  Essays  on  Authors,  Heroes.  Aesthetics,  and  Stage  Adaptations 
from  the  Russian  Tradition  (Boston:  Academic  Studies,  2010),  3. 

13  Pavel  A.  Florensky,  Beyond  Vision:  Essays  on  the  Perception  of  Art,  ed.  Nicoletta 
Misler,  trans.  Wend}  R.  Salmond  (London:  Reaktion,  2002).  All  Florensky  quotes  in 
this  article  are  taken  from  this  book;  the  page  numbers  are  provided  in  parentheses  in 
the  text  of  the  article. 
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sit  either  on  or  beyond  the  canvas.  The  vanishing  points  orient  the 
viewer’s  relationship  to  the  painted  world  in  such  a  way  as  to  create  a 
convincing  illusion  of  depth.  According  to  Florensky,  perspectival 
painting  captivates  by  fastening  the  viewer  to  a  single  viewing  point  and 
forcing  him  or  her  to  see  the  depicted  image  from  a  single  perspective. 
Florensky  holds  that  this  phenomenon  extends  into  the  realm  of 
interpretation.  The  form  of  perspectival  painting  not  only  forces  the 
viewer  to  see  an  image  from  a  certain  perspective,  it  also  discourages  the 
viewer  from  considering  alternative  perspectives. 

Florensky  observes  that  linear  perspective  was  adopted  as  the 
defining  artistic  method  of  two  related  but  separate  artistic  movements 
called  Realism  and  Naturalism.  For  Florensky,  however,  nothing  could  be 
further  from  , reality'  than  the  illusion  generated  by  linear  perspective,  and 
nothing  could  be  further  from  the, natural'  than  the  highly  artificial  means 
employed  to  achieve  the  illusion.  The  practitioners  of  nineteenth-century 
Realism  sought  to  depict  reality  objectively,  with  unprecedented  precision 
and  fidelity  to  the  prosaic,  visible  world.14  The  movement  grew  as  a 
reaction  to  what  its  proponents  saw  as  the  subjective  embellishments  and 
indulgences  of  Romanticism.  Yet  Florensky  prefers  to  define  linear 
perspective  as  characteristic  of  „subjectivism  and  illusionism“  (Florensky 
208).  He  attributes  the  terms  „Naturalism“  and  „Realism“  to  the 
arrogance  of  the  practitioners  and  proponents  of  linear  perspective,  who 
claim  that  what  they  see  from  their  privileged  point  of  view  is  both 
natural  and  real.  Florensky  jabs,  „Who  does  not  find  it  flattering  to 
consider  his  own  self  real  and  natural,  i.e.,  resulting  from  reality  itself, 
without  deliberate  intervention?“  (Florensky  252).  Florensky  thus 
considers  the  „Realist“  as  someone  who  substitutes  the  limited  scope  of 
his  or  her  own  perspective  for  reality.  Florensky  links  the  singular 
perspective  with  philosophical  ignorance,  likening  those  who  believe  their 
own  view  is  the  only  one  to  the  inhabitants  of  „Plato’s  cave“  (Florensky 
210). 

For  Florensky,  Realism  is  the  fruit  of  the  ego  of  „modem  man“ 
(Florensky  252).  It  replaces  „living  connections  to  reality“  (Florensky 


14  According  to  the  nineteenth-century  art  critic  Jules-Antoine  Castagnary,  the  man 
who  coined  the  term  as  applied  to  the  visual  arts  in  1863,  naturalism  is  rooted  in  the 
natural  sciences  and  biology.  He  contrasted  it  with  Realist  artist  Gustave  Courbet’s 
approach,  arguing  that  naturalist  artists  strove  for  passionless,  objective  depiction  and 
that  their  „sole  aim  was  to  reproduce  nature,“  adding  that  „Naturalism  is  truth 
balanced  with  science.“  Jules-Antoine  Castagnary,  „Salons  des  Refusés  (1863),“  in 
Salons  1857-1879  V ol.  1  (Paris,  1892). 
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252)  with  an  artificial  schema.  As  a  limited  scientific  model  that  is  merely 
a  tool  for  understanding  the  world,  it  does  not  reflect  the  world’s 
complexity  but  strips  reality  of  its  special  content  and  reduces  the 
concrete  value  of  individual  and  singular  objects  to  appearances. 
Florensky  saw  in  it  the  danger  of  sacrificing  irreplaceable,  individual 
values  with  an  abstract  system  of  thought.  For  Dostoevsky,  the  same 
holds  true,  as  is  evident  in  the  collection  of  tortured,  abstractly  minded 
heroes  that  populate  his  pages  -  the  underground  man,  Raskolnikov,  and 
Ivan  Karamazov  to  name  a  few.  Ippolit  Terentiev  belongs  to  this  group, 
and  Florensky’s  theory  of  Realism  helps  to  make  sense  of  how  Ippolit 
sees  Holbein's  painting. 


Ippolit  's  Physical  Perspective  Reinforces  his  Egotistical  Worldview 

Ippolit  Terentiev  is  a  bright  adolescent  dying  from  consumption,  who 
expresses  an  amateur,  atheistic,  scientistic  philosophical  worldview.  His 
ekphrasis  of  the  Holbein  painting  is  part  of  the  written  Explanation“  that 
he  reads  out  loud  at  Myshkin’s  birthday  celebration.  In  it,  he  excuses  his 
audacity  at  speaking  philosophically  in  front  of  polite  society,  by  calling 
himself  not  an  eighteen-year-old,  but  a  „dead  man“:  ,A  dead  man  has  no 
age“  /  „У  мертвого  лет  не  бывает“  (8:246;  295 )15.  Не  substitutes  the 
content  of  what  he  sees  beyond  his  tiny  window  with  the  content  of  what 
he  feels  in  his  bedroom.  He  sees  mockery  in  nature  not  only  because 
nature  is  killing  him  but  also  because  he  feels  mocked  by  his  audience  at 
Myshkin’s.  As  Ippolit  speaks,  Dostoevsky  shows  us  the  limits  of  the 
dying  youth’s  materialistic  and  self-centered  way  of  seeing  things.  Like 
Florensky’s  „Realist,“  Ippolit  the  scientist  cannot  claim  scientific 
objectivity  when  he  looks  into  the  world  as  he  cannot  see  the  limits  of  his 
own  vision. 

When  Ippolit  turns  his  attention  to  the  Dead  Christ ,  he  sees  the  cruel 
force  of  „nature“  as  a  mysterious  void  that  is  overtaking  Christ’s  body: 


15  The  introduction  to  the  painting  comes  in  Part  2,  when  Myshkin  visits  Rogozhin's 
house  in  a  scene  that  I  discuss  later  in  this  article  (8:181;  217).  Fyodor  M.  Dostoevsky, 
The  Idiot ,  trans.  Richard  Pevear  and  Larissa  Volokhonsky  (New  York,  NY:  Vintage. 
2003).  Unless  otherwise  indicated,  all  quotations  from  The  Idiot  are  taken  from  this 
translation  and  cited  in  the  following  format:  (PSS  volume  and  page  number;  PV  page 
number). 
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Nature  looms  in  the  painting  in  the  form  of  some  enormous,  inexorable, 
mute  beast,  or,  to  put  it  more  faithfully,  much  more  faithfully,  strange 
though  it  is  -  in  the  form  of  some  giant  machine  of  the  most  modem 
construction,  which  has  senselessly  seized,  crushed,  and  devoured  into 
itself,  dully  and  unfeelingly,  a  great  and  priceless  being  -  such  a  being  that 
was  by  itself  worth  all  of  nature  and  ail  of  her  laws,  worth  the  entire 
world,  which  was  created,  perhaps,  solely  for  the  appearance  of  this  being! 

It  is  as  if  exactly  this  notion  is  expressed  by  this  painting,  the  notion  of  a 
dark,  insolent,  and  senselessly  eternal  force,  to  which  eventhing  is 
subjugated,  and  it  is  conveyed  to  you  involuntarily.16 

Ippolit’s  understanding  of  „nature“  seems  self-contradictory.  Although  he 
first  describes  it  as  an  all-consuming  „beast,“  he  then  compares  it  to  a 
machine.  By  referring  to  it  as  a  machine  „of  the  most  modem 
construction,“  Ippolit  reinforces  his  notion  that  nature  acts  zmnaturally. 
But  the  contradiction  fades  when  we  see  that  both  the  „beast“  and  the 
„machine“  are  images  of  cruelty,  which  Ippolit  attributes  to  nature 
because  „nature“  is  his  executioner.  There  is  neither  beast  nor  machine 
depicted  in  the  painting.  Instead,  Ippolit  uses  the  images  metaphorically 
to  represent  his  attempts  to  describe  the  disturbing  feeling  the  painting 
elicits  in  him.  Florensky  offers  a  way  of  understanding  what  Ippolit  sees 
as  „a  dark,  insolent,  and  senselessly  eternal  force“  in  the  painting:  the 
machine,  the  beast,  and  the  dark  force  are  found  in  the  manner  of 
perceiving  and  depicting  Christ. 

Florensky’s  theory  of  the  non-empathetic  core  of  linear  perspectival 
painting  resonates  with  Ippolit’s  metaphors.  In  the  Dead  Christ ,  Holbein 
creates  a  convincing  illusion  of  reality  with  the  unfeeling  precision  of 
linear  perspective.  In  order  to  depict  Christ  so  precisely,  Holbein  must 
subject  his  image  to  the  schema,  which  first  partitions  his  image  into 
proportionate  parts  and  then  visually  devours  the  image,  like  a  beast,  into 
its  own  vanishing  points.  Ippolit’s  description  of  the  dreaded  force  is  at 
some  level  an  emotional  response  to  the  painting’s  form.  The  perspectival 


16  Природа  мерещится  при  взгляде  на  эту  картину  в  виде  какого-то  огромного, 
неумолимого  и  немого  зверя  или,  вернее,  гораздо  вернее  сказать,  хоть  и  странно, 
-  в  виде  какой-нибудь  громадной  машины  новейшего  устройства,  которая 
бессмысленно  захватила,  раздробила  и  поглотила  в  себя,  глухо  и  бесчувственно, 
великое  и  бесценное  существо  -  такое  существо,  которое  одно  стоило  всей 
природы  и  всех  законов  ее,  всей  земли,  которая  и  создавалась-то,  может  быть, 
единственно  для  одного  только  появления  этого  существа!  Картиной  этою  как 
будто  именно  выражается  это  понятие  о  темной,  наглой  и  бессмысленно-вечной 
силе,  которой  всё  подчинено,  и  передается  вам  невольно  (8:339;  Му  translation). 
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schema  is  the  modem  machinery  of  the  „dark  force“  devouring  Ippolit’s 
priceless  Christ.  It  is  the  black  hole  of  the  ego  that  lurks  in  man,  maker  of 
machines,  deviser  of  schemata,  and  proponent  of  an  ego-centric 
worldview  that  renders  Christ’s  beauty  illusory.  As  Ippolit  says,  „there  is 
not  a  word  about  beauty“  /  „о  красоте  и  слова  нет“  (8:338;  407)  in  this 
painting’s  worldview.  Like  Florensky’s  „Realist,“  Ippolit  reduces  the 
heterogeneity  of  his  surroundings  to  the  homogeneity  of  the  self.  The 
painting’s  true  vanishing  point  rests  in  his  egocentric  viewpoint.  Ippolit 
fails  to  see  beauty  because  he  does  not  see  Christ  in  the  painting,  but 
himself  as  a  dead  man.  Moreover,  when  Ippolit  speaks  about  the  figure  in 
the  painting  being  devoured,  he  refers  to  him  not  as  Christ,  as  he  does 
elsewhere  when  he  speaks  about  the  historical  Jesus,  but  rather 
anonymously  as  the  „great  and  priceless  being.“17  Robert  Louis  Jackson 
explains  that  the  painting  makes  Ippolit  uneasy  because  he,  too,  has  „an 
unconscious  awareness  of  the  affirmative  action,  the  pro  and  contra  of 
Holbein’s  Dead  Christ.'48  Yet  Ippolit  is  also  conscious  of  being 
artificially  cut  off  from  life  by  nature,  as  if  by  a  machine  that  is  devoid  of 
feeling  and  life.  His  experience  of  the  Holbein  painting  reduces  him  to  the 
role  of  Florensky’s  spectator,  „totally  deprived  of  the  general  human 
feeling  common  to  all  men“  (Florensky  210). 

The  way  that  Ippolit  views  the  painting  is  symptomatic  of  the  way 
that  he  views  life.  Like  Florensky’s  „Realist,“  Ippolit  equates  his  single 
perspective  with  reality.  He  tries  to  convince  others  of  the  universal  truth 
of  his  contingent  perspective,  thereby  attempting  to  replace  all 
perspectives  with  his  own.  His  way  of  looking  at  the  world  thus  informs 
his  monologic  way  of  thinking  and  interacting  with  others.19  Ippolit’s 
tendency  to  lecture  to  others  without  listening  to  them  reveals  his 
„philosophical  monologism.“  For  example,  the  narrator  remarks,  „Ippolit 


17Robert  Louis  Jackson's  article  alerted  me  to  this  fact.  See  Jackson,  “Once  Again 
About  Dostoevsky’s  Response  to  Hans  Holbein  the  Younger’s  Dead  Christ  in  the 
Tomb”  in  Dostoevsky  beyond  Dostoevsky’:  Science,  Religion,  Philosophy ,  eds. 
Svetlana  Evdokimova  and  Vladimir  Golstein  (Brighton,  MA:  Academic  Studies  Press, 
2016),  186.  Jackson's  interpretation  of  the  painting  highlights  its  ambiguity:  different 
viewers  interpret  it  differently.  The  „visual  polyphony“  I  discuss  here  explains  this 
phenomenon  in  terms  of  aesthetics  and  theories  of  perspective. 

18  Ibid.,  189. 

19  Bakhtin  defines  the  context  of  monologism  as  follows,  „In  an  environment  of 
philosophical  monologism,  the  genuine  interaction  of  consciousnesses  is  impossible, 
and  thus  genuine  dialogue  is  impossible  as  well.  In  essence  idealism  knows  only  a 
single  mode  of  cognitive  interaction  among  consciousnesses:  someone  who  knows 
and  possesses  the  truth  instructs  someone  who  is  ignorant  of  it  and  in  error“  (PDP  80). 
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was  barely  listening  to  Evgeny  Pavlovich,  and  even  if  he  said  ,well'  and 
,go  on'  to  him,  it  seemed  to  be  more  from  an  old,  adopted  habit  of 
conversation,  and  not  out  of  attention  and  curiosity“  /  „Ипполит  едва 
слушал  Евгения  Еіавловича,  которому  если  и  говорил  „ну“  и 
„дальше“,  то,  казалось,  больше  по  старой,  усвоенной  привычке  в 
разговорах,  а  не  от  внимания  и  любопытства“  (8:245;  294).  Ippolit’s 
way  of  speaking  is  an  extension  of  his  way  of  seeing.  Like  Florensky’s 
„Realist,“  his  perspective  does  not  allow  for  alternative  perspectives. 
Ippolit’s  „Necessary  Explanation“  is  a  forty-minute,  uninterrupted, 
unsolicited  monologue  that  he  forces  onto  a  room  full  of  Myshkin’s 
visitors.20 

Ippolit  questions  the  arbitrariness  of  a  „higher  power“  that  suddenly 
„annihilates“  its  creatures,  himself  among  them.  He  refuses  to  accede  to 
this  arrangement  with  humility  and  instead  asks  his  audience  „Isn’t  it 
possible  simply  to  eat  me,  without  demanding  that  I  praise  that  which  has 
eaten  me?“  /  „Неужто  нельзя  меня  просто  съесть,  не  требуя  от  меня 
похвал  тому,  что  меня  съело?“  (8:343;  413 ).21  The  concept  of  devouring 
resurfaces  towards  the  end  of  Ippolit’s  speech  after  he  mentions  the 
„devouring  force“  at  the  painting’s  core.  Ippolit  looks  into  the  Holbein 
painting  and  sees  his  own  fate. 


Both  Rogozhin  and  His  Home  Reflect  His  Interpretation 
of ,  The  Dead  Christ  '  Painting 

Rogozhin  occupies  a  similarly  egocentric  perspective  relative  to  the 
painting,  and  he,  too  is  consumed  by  the  image  of  the  Dead  Christ.  Yet  it 
devours  Rogozhin  differently  than  it  devours  Ippolit.  Just  as  Realism 
hypnotizes  Florensky’s  viewer  into  mistaking  its  optical  illusions  for 
reality,  the  Dead  Christ  mesmerizes  Rogozhin.  The  painting  lures 
Rogozhin  into  its  artificial  world,  wherein  his  faith  falters.  His  futile 
attempt  to  conquer  his  obsession  with  the  painting  reveals  his  tragic 
struggle  to  recover  his  faith. 

The  painting  takes  over  Rogozhin’ s  life  in  many  ways.  In  the  first 
place,  Rogozhin’s  home  resembles  the  painting’s  tomb.  The  narrator 


20  Lizaveta  Prokofevna  also  accuses  Ippolit  of  „corrupting“  Kolya  with  his  atheistic 
teachings.  See  8:247;  296. 

21  He  adds,  „I  agree  that  it  was  quite  impossible  to  arrange  the  world  otherwise,  that  is, 
without  the  ceaseless  devouring  of  each  other  ...“  The  thought  of  devouring  looms 
large  over  Ippolit’s  conscience. 
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writes  about  the  house  that,  „Both  outside  and  inside,  everything  is 
somehow  inhospitable  and  dry,  everything  seems  to  hide  and  conceal 
itself1  /  „И  снаружи  и  внутри  как-то  негостеприимно  и  сухо,  всё  как 
будто  скрывается  и  таится,  а  почему  так  кажется  по  одной 
физиономии  дома  -  было  бы  трудно  объяснить“  (8:170;  204).  The 
outside  of  the  house  reflects  its  inside,  and  the  reproduction  of  The  Dead 
Christ  that  hangs  in  „a  big  reception  room“  in  Rogozhin’s  house 
reinforces  the  sense  of  entombment  and  absence  of  life.22  The  paintings 
that  line  the  interior  walls  of  Rogozhin’s  home  are  landscapes  and 
portraits,  as  if  highlighting  the  replacement  of  the  natural  world  with  the 
artificial  (8:172;  207).  Rogozhin  sees  his  windows,  reinforced  with 
grilles,  as  a  means  to  keep  others  out  and  thus  preserve  the  privacy  of  his 
home,  but  they  also  sever  him  from  his  surroundings.  Florensky  believes 
that  Realism  stems  from  a  similarly  removed  perspective,  one  which 
reinforces  disconnection  between  the  viewer  and  the  falsified  reality  in 
the  painting:  „We  are  not  seeing  reality,  but  we  are  experiencing  a  visual 
phenomenon;  and  we  spy  on  it  as  if  through  a  chink,  with  cold  curiosity, 
with  neither  reverence  nor  pity,  even  less  with  the  pathos  that  distance 
lends“  (Florensky  229).  Rogozhin’s  removed  physical  perspective 
reinforces  his  apathy,  and  his  artificial  severance  from  life  around  him 
reinforces  the  functional  equivalence  of  his  home  to  a  tomb. 

The  narrator  frames  the  home  with  a  wooden  sign  bearing  an 
inscription  that  evokes  the  wooden  frame  and  label  around  the  Holbein 
painting.  The  sign  hangs  on  the  gates  in  front  of  the  home,  and  the 
inscription  reads,  „House  of  the  Hereditary  Honorary  Citizen  Rogozhin“  / 
„Дом  потомственного  почетного  гражданина  Рогожина“  (8:170;  204), 
thus  beginning  the  work  of  ekphrasis  for  the  reader.  The  title  names  the 
former  owner  and  inhabitant  of  the  house,  Rogozhin’s  recently  deceased 
father,  who  was  a  rich  merchant.  The  home  nominally  belongs  to  a  dead 
man,  the  Rogozhin  father,  and  establishes  the  Rogozhin  home  as  a  tomb 
of  sorts.  Rogozhin  sleeps  on  a  „wide  red  morocco  couch“  /  „красный 
широкий  сафьянный  диван“  (8:172;  207)  in  his  father's  former  study, 
which  is  filled  with  oil  paintings,  including  a  large  portrait  of  Rogozhin’s 
father.  The  absent  father,  or  rather  the  prominent  absence  of  a  literal 


22  The  narrator  finds  no  ambiguity  in  the  identity  of  the  painting’s  subject.  He  begins 
the  work  of  ekphrasis  for  the  reader,  indicating  that,  „It  portrayed  the  Savior  just  taken 
down  from  the  cross“  /  „Она  изображала  Спасителя,  только  что  снятого  со 
креста“  (8:181;  217).  While  he  settles  the  debate  over  the  persona  depicted  within  the 
painting,  he  does  not  settle  the  debate  over  what  it  means  for  the  Savior  to  be  depicted 
in  this  way.  This  debate  is  left  open  for  both  the  characters  and  the  reader  to  decide. 
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father  in  Rogozhin’s  home,  is  analogous  to  the  perceived  absence  of  God, 
The  Father,  in  Holbein’s  Dead  Christ.2*  The  inscription  thus  doubles  as  an 
epitaph.  Like  the  wooden  frame  on  the  Dead  Christ ,  the  inscription  raises 
as  many  questions  as  it  answers. 

Rogozhin  claims  that  he  likes  looking  at  the  painting,24  but  Myshkin 
thinks  that  Rogozhin  looks  at  the  painting  as  a  symptom  of  his  desire  „to 
recover  his  lost  faith  by  force“/  „он  хочет  силой  воротить  свою 
потерянную  веру“  (8:182;  231).  Rogozhin  also  models  his  murder  of 
Nastasya  Filippovna  after  the  painting,  as  if  to  incarnate  the  painting  and 
look  at  it  in  real  life.  The  narrator  writes:  „The  sleeper  was  covered  from 
head  to  foot  with  a  white  sheet,  but  the  limbs  were  somehow  vaguely 
outlined;  one  could  only  see  by  the  raised  form  that  a  person  lay  stretched 
out  there“  /  „Спавший  был  закрыт  с  головой  белою  простыней,  но 
члены  как-то  неясно  обозначались;  видно  только  было,  по 
возвышению,  что  лежит  протянувшись  человек“  (8:503;  606).  Her 
bare  toe  also  juts  out  from  under  the  sheet,  and  the  narrator  remarks  that 
„it  seemed  carved  of  marble  and  was  terribly  still“  /  „он  казался  как  бы 
выточенным  из  мрамора  и  ужасно  был  неподвижен“  (8:503;  606).  The 
„raised  form“  of  Nastasya  Filippovna’s  dead  body  mirrors  Christ’s  arched 
dead  body  in  the  painting.  Rogozhin  reenacts  the  murder  and  burial  of 
Christ  by  murdering  his  personal  object  of  worship  and  staging  her  body 
in  the  tomb.  He  then  lies  in  wait,  as  if  anticipating  her  resurrection,  which 
would  cause  him  to  believe  again,  effectively  winning  back  his  lost  faith 
„by  force.“25  Rogozhin  tries  to  stage  and  witness  Nastasya  Filippovna’s 
literal  resurrection,  but  his  objectifying  love  yields  resurrection’s 


23  Rogozhin’s  father  is  also  the  original  purchaser  of  the  copy  of  the  Holbein  painting. 

24  The  Dead  Christ  is  Rogozhin’s  prized  possession  as  he  indicates  by  boasting  to 
Myshkin  about  his  rejection  of  three  exceedingly  generous  offers  from  two  different 
merchants  who  wanted  to  purchase  it  from  him:  „All  these  paintings  here  my  deceased 
father  bought  at  auctions  for  a  ruble  or  two.  He  liked  that.  One  man  who’s  a 
connoisseur  looked  at  them  all:  trash,  he  said,  but  that  one  -  the  painting  over  the 
door,  also  bought  for  two  rubles  -  he  said,  isn’t  trash.  In  my  father’s  time  somebody 
showed  up  offering  three  hundred  and  fifty  rubles  for  it,  and  Savelyev,  Ivan  Dimitrich, 
a  merchant,  a  great  amateur,  went  up  to  four  hundred,  and  last  week  he  offered  my 
brother  Semyon  Semyonych  as  much  as  five  hundred.  I  kept  it  for  myself1  (8:181; 
230). 

25  Andrew  Wachtel  interprets  the  scene  as  a  photograph  of  the  same  biblical  scene  in 
his  article  „Dostoevsky’s  ,The  Idiot':  The  Novel  as  Photograph“  in  History  of 
Photography  26,  no.  3  (2002).  Nina  Pelikan  Straus  identifies  the  scene  as  an 
objectified  Madonna  in  Dostoevsky  and  the  Woman  Question:  Rereadings  at  the  End 
of  a  Century  (New  York:  St.  Martin’s,  1994). 
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opposite:  death.  In  trying  to  stage  the  painting  in  his  own  life,  Rogozhin 
literalizes  the  theoretical  problem  of  objectification,  literally  objectifying 
the  subject  of  his  art  by  murdering  her.  He  transforms  Nastasya 
Filippovna  from  a  living  subject  into  a  breathless  marble  statue.  His 
realist  sculpture  precludes  metaphorical  resurrection,  either  for  Nastasya 
Filippovna  or  for  himself,  and  his  attempt  to  recover  faith  „by  force“  only 
yields  violence,  death,  and  further  isolation. 

Rogozhin  devalues,  objectifies,  and  coerces  Nastasya  Filippovna  to  fit 
his  solipsistic  interpretation  of  his  most  prized  possession.  The  Dead 
Christ.  He  violently  shapes  the  physical  body  of  Nastasya  Filippovna, 
whose  first  name  means  „resurrection,“  to  conform  to  his  artistically 
egocentric  interpretation  of  the  painting’s  non-resurrection.  The  marble 
idol  made  of  Nastasya  Filippovna’s  body  devours  Rogozhin’s  own  most 
beloved  being,  just  as  „nature“  devoured  Ippolit’s  „priceless  being.“  Yet 
Nastasya  Filippovna  is  devoured  not  by  an  indifferent,  impersonal  force 
of  nature,  but  rather  by  the  artist  who  sees  and  artificially  renders  her  in 
an  objectifying  style.  Rogozhin  is  not  only  a  Florenskian  „realist,“  but 
also  a  Naturalist:  he  literally  imitates  nature  as  he  arranges  his  tableau. 

Rogozhin  overlooks  anything  within  the  painting  that  would 
challenge  his  interpretation.  He  does  not  see  the  subtle  ways  in  which 
Holbein  breaks  with  perspective,  such  as  his  depiction  of  Christ’s  right 
hand  and  middle  finger.  Neither  does  Rogozhin  see  the  ways  in  which 
Christ’s  protruding  hand  and  flexed  body  seem  to  be  wrestling  his  way 
out  of  the  inward  pull  of  the  perspectival  painting  and  exiting  the  tomb. 
Nor  does  Rogozhin  see  ambiguity  in  the  visual  cues,  such  as  the 
decaying/regenerating  body,  or  Christ’s  open  mouth  that  could  either  be 
exhaling  its  last  breath  or  breathing  its  first  breath  of  resurrection.  Instead, 
the  form  of  the  realist  painting  strokes  Rogozhin’s  ego,  and  he  self- 
flatteringly  believes  that  his  interpretation  of  reality  is  reality  per  se.  But 
this  illusory  reality  emerges  dynamically  out  of  the  painting’s  general 
form  and  Rogozhin’s  way  of  seeing  it.  Convinced  of  the  superiority  of 
this  reality,  he  forces  Nastasya  Filippovna  into  conformity  with  it.  Like 
Ippolit,  Rogozhin  remains  trapped  in  the  theater  of  the  mind  that 
epitomizes  Florensky’s  redefinition  of  so-called  „Realism.“ 


Myshkin  Sees  the  ,  Dead  Christ  '  as  a  Paradox 

Myshkin  does  not  see  the  opposite  of  what  either  Ippolit  or  Rogozhin  see 
in  the  painting.  His  more  comprehensive  way  of  seeing  embraces  Ippolit’s 
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and  Rogozhin’s  and  allows  for  other  perspectives.  If  Ippolit  and  Rogozhin 
embody  Florensky’s  „Realist,“  „monocular“  way  of  seeing,  then  Myshkin 
embodies  the  panoptic  way  of  seeing  that  characterizes  Florensky’s 
reverse  perspective  and  its  special  capacity  to  restore  the  viewer  to  the 
„living  reality“  beyond  the  artistic  representation.  Florensky  contrasts  the 
egocentric,  modernist  trend  of  linear  perspective  with  the  non-linear- 
perspectival  art  that  prevailed  among  ancient  and  medieval  artists.  On  a 
formal  level,  reverse  perspective  accounts  for  the  range  of  perspectives 
that  lend  depth  to  our  understanding.  Although  the  images  depicted  in  this 
style  appear  flat,  that  is,  lacking  in  visual  depth,  painting  the  object  from 
multiple  perspectives  adds  a  depth  that  leads  the  viewer  both  to 
acknowledge  and  consider  multiple  perspectives. 

Like  Rogozhin  and  Ippolit,  Myshkin  views  the  reproduction  of  The 
Dead  Christ  in  Rogozhin’s  house,  but  he  has  also  seen  the  original  in 
Basel.  The  narrator  vouches  for  the  copy’s  fidelity  of  scale  to  the  original, 
but  Myshkin  vouches  for  its  fidelity  to  the  original  in  style.26  Myshkin 
identifies  the  painting  at  Rogozhin’s,  saying  ,„Yes,  it’s  ...  it’s  a  copy 
from  Hans  Holbein  ...  and,  though  I’m  no  great  expert,  it  seems  an 
excellent  copy.  I  saw  the  painting  abroad  and  cannot  forget  it“‘  /  „,Да  это 
...  это  копия  с  Ганса  Гольбейна,  ...  и  хоть  я  знаток  небольшой,  но, 
кажется,  отличная  копия'“  (8:181;  218).  Not  only  has  Myshkin  seen  the 
original,  but  the  memory  of  the  painting  haunts  him.  He  also  reminds  the 
reader  that  the  painting  exists  outside  both  Rogozhin’s  house  and  the 
novel. 

When  Myshkin  first  sees  the  painting  at  Rogozhin’s,  he  feels 
suddenly  claustrophobic  and  tries  to  leave  the  room.  The  narrator  writes, 
„The  prince  glanced  fleetingly  at  [the  painting]  as  if  recalling  something, 
not  stopping,  however,  wanting  to  go  on  through  the  door.  He  felt  very 
oppressed  and  wanted  to  go  out  of  the  house  quickly“  /  „Князь  мельком 
взглянул  на  нее,  как  бы  что-то  припоминая,  впрочем  не 
останавливаясь,  хотел  пройти  в  дверь.  Ему  было  очень  тяжело  и 
хотелось  поскорее  из  этого  дома“  (8:181;  218).  This  urge  to  leave  the 
room  reveals  his  discomfort  with  the  painting,  but  the  fact  that  he  wants 
to  leave  the  house  suggests  that  he  is  overwhelmed  by  Rogozhin’s 
perspective,  which  dominates  in  Rogozhin’s  house.  Rogozhin,  however, 


26  The  narrator  writes,  „Over  the  door  to  the  next  room  hung  a  painting  in  rather 
strange  form,  around  six  feet  wide  and  no  more  than  ten  inches  high“  /  „Над  дверью  в 
следующую  комнату  висела  одна  картина,  довольно  странная  по  своей  форме, 
около  двух  с  половиной  аршин  в  длину  и  никак  не  более  шести  вершков  в 
высоту“  (8:181;  217). 
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does  not  allow  Myshkin  to  pass  immediately  through  the  doorway.  By 
forcing  Myshkin  to  pause  and  talk  about  the  painting,  Rogozhin  dwells  on 
the  moment  of  death  depicted  in  the  painting  not  as  a  passage,  but  as  an 
absolute  end. 

Rogozhin  is  the  only  character  in  the  novel  who  appears  to  derive 
pleasure  from  looking  at  the  painting.  While  the  painting  disturbs 
Myshkin,  and  Ippolit  is  repulsed  by  it,  Rogozhin’s  admission  that  he 
„likes  looking  at  the  painting“  catches  Myshkin  off  guard: 

„At  that  painting!“  the  prince  suddenly  cried  out,  under  the  impression  of  an 
unexpected  thought.  „At  that  painting!  A  man  could  even  lose  his  faith  from  that 
painting!“ 

„Lose  it  he  does.“  Rogozhin  suddenly  agreed  unexpectedly.  They  had 
already  reached  the  front  door. 

„What?“  the  prince  suddenly  stopped.  „How  can  you!  I  was  almost  joking, 
and  you’re  so  serious!“27 

Myshkin  does  not  say  that  a  man  must  lose  his  faith  over  this  painting,  but 
rather  that  a  man  „could“  ( mozhet )  lose  his  faith.  Myshkin’s  response 
combines  both  seriousness  and  humor.  He  sees  what  Rogozhin  does  in  the 
painting,  namely,  the  rotting  corpse,  but  he  also  sees  more.  He  sees  a  way 
out  of  the  room,  a  way  through  doubt  to  faith.  Myshkin’s  half-joke 
incorporates  two  fundamentally  different  ways  of  looking  at  the  painting. 
Rogozhin’s  reply  is  decidedly  one-sided.  Rogozhin  likes  to  dwell,  not  in 
the  „next  room,“  but  in  this  room,  the  room  in  which  there  is  only  despair, 
captured  for  him  by  his  most  prized  painting. 

Apart  from  his  general  observation  that  the  copy  is  well  executed, 
Myshkin  does  not  critique  the  painting  itself,  as  does  Ippolit,  but  rather 
goes  straight  to  its  impact,  or  potential  impact.  For  Myshkin,  the  painting 
is  powerful  enough  to  make  a  person  to  lose  faith.  Myshkin  does  not  say 
that  the  painting  necessarily  robs  one  of  faith,  but  rather  the  painting  can 
test  one’s  faith. 

Myshkin  does  not  enter  the  „next  room,“  but  he  does  leave  the  house, 
and  it  is  Rogozhin,  himself  an  emblem  of  the  non-resurrected  Christ,  who 
opens  the  door  to  the  world  outside  for  him,  effectively  returning 


27  —  На  эту  картину!  —  вскричат  вдруг  князь,  под  впечатлением  внезапной 
мысли,  —  на  эту  картину!  Да  от  этой  картины  у  иного  еще  вера  может  пропасть! 

—  Пропадает  и  то,  —  неожиданно  подтвердил  вдруг  Рогожин.  Они  дошли 
уже  до  самой  выходной  двери. 

—  Как?  —  остановился  вдруг  князь.  —  да  что  ты!  Я  почти  шлтил,  а  ты  так 
серьезно!  (8:182;  218) 
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Myshkin  to  the  living  world  outside  of  the  tomb.28  Rogozhin’s  symbolic 
gesture  suggests  that  Myshkin’s  continued  belief  in  Christ  comes  not 
despite,  but  through  the  dead  Christ  of  Holbein’s  painting.  Rogozhin’s 
opening  of  the  door  surprises  Myshkin:  „The  prince  was  surprised,  but 
went  out.  Rogozhin  followed  him  out  to  the  landing  and  closed  the  door 
behind  him.  The  two  men  stood  facing  each  other,  looking  as  if  they  had 
forgotten  where  they  had  come  to  and  what  they  were  to  do  next“  / 
„Князь  удивился,  но  вышел.  Тот  вышел  за  ним  на  площадку 
лестницы  и  притворил  дверь  за  собой.  Оба  стояли  друг  пред  другом 
с  таким  видом,  что  казалось,  оба  забыли,  куда  пришли  и  что  теперь 
надо  делать“  (8:182;  219).  The  two  men  face  each  other  in  a  threshold 
space,  between  the  tomb  and  life.  The  absence  of  life  in  the  tomb  implies 
its  opposite  outside  of  the  tomb  and  vice  versa.  Myshkin  does  not 
succumb  to  Rogozhin’s  one-sided  interpretation  of  the  painting  as  a  tragic 
death,  but  restores  the  implied  tension  between  the  death  in  the  painting 
and  the  life  that  Christ  lived.  Myshkin’s  belief  is  shaken  by  his  visit  to  the 
tomb,  but  it  persists.  In  the  threshold  space  between  life  and  death,  i.e.,  on 
the  landing  to  the  Rogozhin  house,  Myshkin  voices  his  belief  in  narrative 
form. 

Myshkin  shares  four  short  stories  on  the  nature  of  belief  both  in 
response  to  the  painting  and  in  a  delayed  response  to  a  question  that 
Rogozhin  had  posed  earlier  in  the  house:  „Do  you  believe  in  God  or  not?“ 
/  „Веруешь  ты  в  бога  или  нет?“  (8:182;  218).  Initially,  Myshkin  takes 
issue  with  the  strange,  unnatural  suddenness  with  which  Rogozhin  poses 
the  question.  On  the  landing,  Myshkin  finally  responds.  Myshkin’s  last 
story  regarding  belief  is  about  a  peasant  woman  who,  upon  witnessing  her 
baby’s  first  smile,  declares  that  „a  mother  rejoices  when  she  notices  her 
baby’s  first  smile,  the  same  as  God  rejoices  each  time  he  looks  down 
from  heaven  and  sees  a  sinner  standing  before  him  and  praying  with  all 
his  heart“  /  „как  бывает  материна  радость,  когда  она  первую  от  своего 
младенца  улыбку  заприметит,  такая  же  точно  бывает  и  у  бога 
радость  всякий  раз,  когда  он  с  неба  завидит,  что  грешник  пред  ним 
от  всего  своего  сердца  на  молитву  становится“  (8:183;  221).  Myshkin 
remarks  that  this  last  story  contains  the  „whole  essence  of  Christianity“  / 
„вся  сущность  христианства“,  which  is  that  „God’s  joy  over  man  is  as  a 
father  over  his  own  child  -  the  main  thought  of  Christ!“  /  „радость  бога 


28  I  borrow  the  coinage  „non-resurrected  Christ“  from  Olga  Meerson’s  article, 
„Ivolgin  and  Holbein:  Non-Christ  Risen  vs.  Christ  Non-Risen.“  The  Slavic  and  East 
European  Journal  39.2  (1995):  200-13. 
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на  человека,  как  отца  на  свое  родное  дитя,  -  главнейшая  мысль 
Христова!“  (8:183;  221).  For  Myshkin,  the  essence  of  Christian  thought 
is  missing  from  Rogozhin’s  way  of  looking  at  the  Holbein  painting,  as  it 
is  missing  from  the  „Rogozhin  life“  /  рогожинская  жизнь  (8:172;  207). 
The  question  of  religious  belief  for  Myshkin  is  about  that,  that  is,  about 
the  joy  of  a  father  whose  son  has  been  restored  to  him.  Myshkin  is  able  to 
look  at  the  painting,  to  walk  into  the  home  resembling  it,  to  see  the  tomb 
and  the  corpse  of  Christ,  and  then  return  to  the  living  world,  wherein  joy 
and  love  are  still  possible. 

As  Myshkin  is  leaving,  Rogozhin  asks  him  for  the  cross  that  Myshkin 
bought  from  the  drunken  soldier  of  his  second  story  and  still  wears 
around  his  neck,  offering  his  own  cross  in  return.  The  exchange  of  crosses 
shows  that  even  in  the  face  of  mortality  an  act  of  brotherly  love 
containing  the  seeds  of  renewal  is  possible.  The  exchange  symbolizes 
spiritual  brotherhood  and  implies  the  temporary  restoration  of  a  common 
father,  the  father  absent  from  Rogozhin’s  and  Ippolit’s  interpretation  of 
Holbein’s  painting.  Rogozhin  then  takes  Myshkin  to  his  own  mother  and 
asks  her  to  bless  him  „as  [she]  would  [her]  own  son“  /  „как  бы  родного 
сына“  (8:185;  223).  His  mother  obliges  without  hesitation.  Myshkin  is  a 
restored  son  of  sorts,  but  the  chapter  ends  on  a  different  note  for 
Rogozhin.  After  seeing  Myshkin  receive  his  mother’s  blessing,  Rogozhin 
embraces  Myshkin  tightly  and  then  returns  to  his  room,  slamming  the 
door  behind  him,  suggesting  that  Rogozhin’s  experience  of  the  painting 
culminates  in  the  tomb.  Myshkin,  on  the  other  hand,  is  restored  to  life 
outside  of  the  tomb. 

An  analysis  of  the  Holbein’s  Dead  Christ  outside  of  the  context  of 
The  Idiot  reveals  ambiguous  visual  cues  as  to  whether  Christ  triumphs 
over  death  or  vice  versa.  Inside  the  novel,  Dostoevsky  uses  the  painting  to 
create  dialogues  between  Ippolit,  Rogozhin,  and  Myshkin.  Rogozhin  and 
Ippolit  remain  trapped  in  their  own  morbid  interpretations  of  the  Dead 
Christ.  For  them,  the  painting  declaratively  states  the  impossibility  of  the 
resurrection.  Myshkin,  however,  interprets  Holbein’s  painting  as  a 
paradox,  one  that  simultaneously  expresses  the  impossibility  and 
possibility  of  Christ’s  resurrection. 

If  Myshkin,  Ippolit,  and  Rogozhin  are  three  voices  in  Dostoevsky’s 
polyphonic  choir  in  The  Idiot,  then  Holbein’s  Dead  Christ  is  both  the 
musical  score  and  the  key  in  which  they  sing.  The  painting  is  the  meeting 
place  within  which  the  voices  struggle  between  collective  thought  and 
individual  expression.  It  also  sets  a  mood  for  their  various  conversations. 
The  characters’  different  ways  of  seeing  are  manifested  verbally  in  the 
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novel,  and  the  painting  is  both  a  catalyst  and  an  occasion  for  expressing 
their  beliefs.  The  Holbein  painting,  as  I  show,  is  a  visually  polyphonic 
painting  within  a  verbally  polyphonic  novel. 
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Хорст-Юрген  Геригк.  Литературное  мастерство  Достоевского  в 
развитии.  От  ,, Записок  из  Мертвого  дома “  до  „Братьев 
Карамазовых“  /  авториз.  пер.  с  нем.  и  науч.  ред.  К.Ю.  Лаппо- 
Данилевского.  СПб.:  Издательство  Пушкинского  Дома; 
Нестор-История.  2016.  320с.,  ил.  (Современная  русистика,  т.4) 

Книга  Х.-Ю.Геригка  „Литературное  мастерство  Достоевского  в 
развитии.  От  , Записок  из  Мертвого  дома'  до  , Братьев  Карамазовых'“ 
вышла  в  2013  году  на  немецком  языке  в  Германии,  а  в  2016  -  в 
русском  переводе  в  России.  Это  первая  книга  Х.-Ю.Геригка, 
переведенная  целиком  на  русский  язык.  Хочется  надеяться,  что  это 
отрадное  начинание  получит  свое  продолжение,  и  что  русский 
читатель  в  скором  будущем  сможет  познакомиться  не  только  с 
работами  Х.-Ю.Геригка,  но  и  с  другими  трудами  немецких 
достоевсковедов. 

В  основе  монографии  -  поэтологический  подход,  который 
позволяет  автору  прочитать  пятикнижие  Достоевского  вне  каких- 
либо  идеологических  установок  и  представлений  интерпретатора. 
Х.-Ю. Геригк  предлагает  нам  в  рамках  данного  исследования  соб¬ 
ственное  решение  проблемы  соотношения  биографии  и  творчества 
писателя.  И  начинает  он  свой  труд  не  с  „Бедных  людей“,  а  с 
„Записок  из  Мертвого  дома“.  К  первому  периоду  творчества 
Достоевского  исследователь  возвращается  в  последней, 
заключительной  главе  книги  („Связь  между  биографией  и 
творчеством  Достоевского“).  И  такая  композиция  предопределена 
основным  сюжетом  исследования. 

В  главе,  посвященной  „Запискам  из  Мертвого  дома“,  Х.-Ю.Герик 
рассматривает  сложное  соотношение  поэтики  произведения  и 
биографии  автора  в  процессе  „рождения  Достоевского“  как 
„идеолога  христианства  и  криминалиста“.  В  подглавке  „Крими¬ 
нология  и  христианство“  Х.-Ю.Геригк,  с  одной  стороны,  обозначает 
принципиальные  различия  между  миром  вымысла  писателя  и  его 
биографией,  с  другой  указывает  на  то,  что  именно  период  каторги 
дал  нам  Достоевского  как  автора  его  великих  романов.  И  „Записки 
из  Мертвого  дома“  своей  поэтикой  свидетельствуют  об  этом. 
Отсылка  к  философским  сочинениям  Канта,  возникающая  в 
контексте  главы,  принципиально  важна  для  концепции  всего 
исследования  Х.-Ю.Геригка.  В  частности,  в  данном  случае  речь  идет 
о  понимании  нравственного  характера  свободы  (по  Канту  - 
способности,  определяемой  разумом  прямо  через  форму  закона). 
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„Однако  в  отличие  от  Канта,  Достоевский  видит  необходимым 
проводником  этой  способности  -  религию,  говоря  точнее,  -  русское 
православие,  которое  опять  же  трактует  на  свой  лад“  (с.  18).  Поле 
напряжения  между  кантовским  пониманием  нравственной  природы 
закона  и  православным  мировоззрением  писателя  окажется 
чрезвычайно  значимо  в  книге  для  интерпретации  „Братьев 
Карамазовых“. 

Во  второй  главе,  „Духовная  атмосфера  времени“,  исследуются  с 
указанных  позиций  „Записки  из  подполья“,  публицистика  До¬ 
стоевского  („Зимние  заметки  о  летних  впечатлениях“  и  „Дневник 
писателя“).  В  процессе  анализа  этого  круга  произведений  X,- 
Ю.Геригк  обозначает  ряд  тем,  которые  будут  развернуты  в  больших 
романах  (такие,  как  сквозная  тема  „поиска  отца“,  „Русского  Христа“, 
тема  Западной  Европы,  Наполеона,  римского  католицизма). 

Глава  третья,  „Пятикнижие“,  начинается  с  анализа  поэтики 
„Преступления  и  наказания“.  Надо  сказать,  что  исследователь  в 
рамках  изучения  каждого  романа  тщательно  анализирует  тип 
повествования,  образ  повествователя,  хронотоп  событий,  образы 
героев,  действие  и  сюжет  романа.  В  анализе  сюжета  и  поэтики 
„Преступления“  Х.-Ю.Геригк  использует  и  работы  по  крими¬ 
налистике,  и  философские  исследования,  и  широкий  литературный 
контекст.  Отдельно  он  останавливается  на  анализе  снов  Раскольни¬ 
кова,  и,  кажется,  несколько  (в  духе  формалистов)  увлекается  интер¬ 
претацией  этого  поэтологического  приема  писателя:  в  одной  из 
подглавок  само  преступление  героя  оказывается,  как  пишет  ученый, 
плодом  сна  героя  (с. 84).  В  целом  в  главе  представлен  тонкий  анализ 
воплощенного  автором  в  поэтике  произведения  сложного 
превращения  внутреннего  сознания  героя  в  объективную  реальность 
художественного  вымысла. 

Х.-Ю.Геригк  неоднократно  отмечает,  что  Достоевский 
подчиняет  свою  поэтику  определенным  писательским  задачам.  Одна 
из  них:  заставить  читателя  не  прекращать  читать.  Воля  к  власти 
воплощается  в  художественном  методе  писателя,  именно  поэтому 
поэтика  Достоевского  -  „макиавеллевская  поэтика“.  Она  состоит  из 
семи  факторов:  преступление,  болезнь,  сексуальность,  политика, 
религия,  комизм,  коварная  повествовательная  техника,  в  которой 
одновременно  сообщается  что-то  читателю,  но  и  постоянно  недо¬ 
говаривается.  Роман  „Идиот“  рассматривается  в  контексте 
„недоговоренностей“,  сложной  системы  оценок  и  повествовательных 
приемов:  ,„Идиот'  может  быть  прочитан  воистину  как 
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феноменология  ошибочных  оценок“  (с. 98).  Отдельно  автор 
исследования  останавливается  на  проблеме  эпилепсии  князя 
Мышкина. 

Х.-Ю.Геригк  ряд  лет  занимался  проблемами  психиатрии.  И, 
конечно,  эти  занятия  оказали  влияние  на  его  литературоведческие 
труды,  в  частности,  на  работы,  посвященные  проблеме  эпилепсии  у 
Достоевского.  Вместе  с  тем,  Х.-Ю.  Геригк  остается  верен  своему 
принципу:  для  него  поэтика  произведения  -  самодостаточное  в 
плане  изучения  явление.  Значение  эпилепсии  для  образов  героев 
Достоевского  нельзя  объяснить  ни  фактом  болезни  самого 
Достоевского,  ни  медицинскими  трактовками  этого  заболевания. 
Только  поэтика  романов  дает  ответ  на  вопрос,  почему  герои  больны 
именно  эпилепсией.  Кроме  того,  решать  вопрос  о  характере 
заболевания  героя  необходимо  именно  в  контексте  поэтики  его 
образа.  Так,  болезнь  князя  Мышкина  по  наблюдению  исследователя 
является  „сущностной  особенностью“  его  личности  „и  как  результат 
вызова,  брошенного  общепринятой  морали,  и  как  результат 
радикального  отрицания  зла,  сущностно  чуждого  Мышкину“  (с. 99). 
Болезнь  рассматривается  как  конфликт,  как  „адекватная  реакция  в 
высшей  степени  нравственного  сознания  на  аморальную 
действительность,  воспринятую  трезвым  внутренним  зрением“ 
(с. 115).  Ключ  к  повествовательной  технике  Достоевского  Геригк 
видит  в  анализе  соотношения  экстрафикционального  (поэтологичес¬ 
кого)  и  интрафикционального  (психологического)  обоснований 
положения  дел  и  развития  событий,  предлагая  читателям  свой 
подход  в  решении  проблем  реализма  писателя  и  интерпретации 
целого  произведения.  Своим  исследованием  он  показывает,  что 
„повествовательная  техника  может  быть  понята  всегда  лишь  в  связи 
с  той  функцией,  которую  она  исполняет  в  отношении 
изображенного,  а  не  через  изолированное  рассмотрение  отдельных 
приемов“  (с.  126).  Представляется,  правда,  что  понятие  „канона 
кэмп“  Сьюзен  Сонтаг  и  намеренное  огрубление  художественных 
эффектов  Достоевского  („Юродивый  и  „фам  фаталь“,  такое  к  добру 
привести  не  может“  -  с. 135)  несколько  снижает  уровень  прочтения 
романа.  Но  в  целом  в  главе  представлен  взвешенный  и 
продуктивный  анализ  очень  сложной  поэтики  „Идиота“.  Так,  к 
примеру,  очень  тонко  проанализирована  проблема  соотношения 
вербального  и  невербального  уровней  текста,  „досказываний“  и 
„молчания“  в  поэтике  романа:  „Смысл  всего  романа  -  погружение  в 
мертвую  тишину“  (с.  1 04). 
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В  центре  интерпретации  „Бесов“  -  проблема  преступления 
(„странное  убийство“),  которое  анализируется  в  контексте  не  только 
этого  романа,  но  всего  пятикнижия.  Именно  с  преступлением 
связано  „сюжетное  ядро“  романа,  которое  описывает  Х.-Ю.Геригк.  В 
процессе  интерпретации  „Бесов“  исследователь  подробно  останавли¬ 
вается  на  убийстве  Шатова,  исповеди  Ставрогина,  деле  Нечаева, 
рассматривает  четыре  смысловых  уровня  художественного  про¬ 
изведения  (реалистический,  аллегорический,  тропологический,  ана- 
гогический),  технику  повествования,  тему  России,  литературные 
параллели  (переклички  „Исповеди  Ставрогина“  и  „Песни  Мальдо- 
рора“  Лотреамона).  Роман  „Подросток“  Х.-Ю.Геригк  рассматривает 
в  контексте  исследования  уникальной  и  экспериментальной  по 
существу  формы  повествования.  Особенности  подросткового  миро¬ 
восприятия,  специфика  слога  „невольных  воспоминаний  рассказ¬ 
чика“  оказываются  важными  художественными  средствами,  при 
помощи  которых  писатель  создает  образы  героев  и  картины 
событийной  канвы.  Как  и  в  „Преступлении  и  наказании“  повество¬ 
вательная  техника  в  романе  подчинена  задаче  изображения  сознания 
героя-подростка:  „состояния  подросткового  сознания  определяют 
роман  в  целом“  (с.  187).  Темы  безотцовщины,  России,  Петербурга 
раскрываются  здесь  именно  через  сознание  героя-повествователя. 
„Ад  переходного  возраста  Достоевский  изображает  как  колебание 
между  нравственным  самосознанием  и  отчаянным  преступным 
деянием“  (с.  195). 

„Братьям  Карамазовым“  в  рамках  третьей  главы  уделено  самое 
большое  место.  В  центре  интерпретации  -  художественная 
диалектика  воплощения  проблемы  возможной  вины.  Рассматривая 
вопрос  вины  братьев  в  убийстве  отца  Х.-Ю.Геригк  анализирует 
аллегорический  и  реалистический  уровень  текста  произведения, 
кантовский  образ  „внутреннего  суда  в  человеке“,  образ  хрониста  и 
временную  структуру,  проблему  зла,  „выброшенную  строку“  в 
романе,  улики,  диалектику  нравственного  и  уголовного  суда,  тему 
отцов  по  крови  и  духу,  процесс  самопознания  героев  через 
воплощение  их  желаний  и  грез  в  реальности  романной  действитель¬ 
ности.  Принципиально  важным  для  исследователя  является  доказы¬ 
ваемый  в  работе  тезис  о  вине  Дмитрия:  приговор  справедлив,  ибо  без 
его  намерения  и  поступков  Смердяков  не  совершил  бы 
преступления.  Важно  отметить  и  намеченную  в  предыдущих  главах 
диалектику  соотношения  нравственного  закона  в  понимании  Канта  и 
христианства  Достоевского:  автор  высказывает  мысль  о  том,  что 
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милосердие  Христа  у  Достоевского  выше  нравственного  закона,  и 
только  Христос  может  ослабить  действие  нравственного  закона,  в 
отношении  к  грешному  человеку  приобретающему  характер 
беззакония  (с.2 1 9). 

В  четвертой  главе  монографии,  ,„Игрок\  Место  действия  - 
Германия“,  затрагивается  тема  отношения  Достоевского  к  Германии 
и  анализируется  поэтика  „Игрока“.  В  главе  пятой,  „Связь  между 
биографией  и  творчеством  Достоевского“,  Х.-Ю.Геригк  подводит 
итоги  в  рассмотрении  диалектики  соотношения  жизни  и  творчества 
писателя,  возвращаясь  к  первому  периоду  его  творчества.  В  финале 
исследования  точкой  пересечения  биографии  и  творчества  по  X,- 
Ю.Геригку  оказывается  ситуация  вины  и  приговора  Дмитрия  в 
„Братьях  Карамазовых“,  „литературно  зашифрованное  донесение  на 
самого  себя,  оправдывающее  задержание  и  депортацию  участников 
кружка  Петрашевского  в  1849  году“  (с. 309).  По  мысли  ученого, 
именно  на  этапе  создания  „Братьев  Карамазовых“  Достоевский 
внутренне  принял  свой  приговор  по  делу  Петрашевского. 

Книга  Х.-Ю.Геригка  „Литературное  мастерство  Достоевского  в 
развитии.  От  , Записок  из  Мертвого  дома'  до  , Братьев  Карамазовых'“ 
-  целостное  исследование  сложнейшей  поэтики  Достоевского. 

Ученый  использует  различные  философские,  социокультурные, 
криминологические,  литературоведческие  подходы  и  труды.  Вместе 
с  тем,  поиск  ответов  на  вопросы,  поставленные  Достоевским,  всегда 
возвращает  Х.-Ю.Геригка  к  специфике  поэтики  конкретного 
произведения  писателя.  Его  исследование  предлагает  читателю 
собственно  поэтологическое  прочтение  произведений  классика 
русской  литературы  XIX  века. 


А.  В.  Тоичкина 


Санкт-Петербург 
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май  2013).  София:  Изток-Запад,  S.  380.  ISBN:  977-23- 
67566000.  [Dimitrov,  Emil  (Hrsg.).  2014.  Dostoevskij:  Denken  und 
Bild.  Almanach  der  Bulgarischen  Gesellschaft  „ Dostoevskij “ 
(Bd.  1,  Dezember  2011  -  Mai  2013).  Sofia:  Iztok-Zapad,  S.  380. 
ISBN:  977-23-67566000.] 

Димитров,  Емил  (ред.).  2016.  Достоевски:  мисъл  и  образ.  Алманах  на 
Българско  общество  „ Достоевски “  (Том  2,  октомври  2013  - 
май  2015).  София:  Изток-Запад,  S.  434.  ISBN:  978-61- 
91528653.  [Dimitrov,  Emil  (Hrsg.).  2016.  Dostoevskij:  Denken  und 
Bild.  Almanach  der  Bulgarischen  Gesellschaft  Dostoevskij “ 
(Bd.  2,  Oktober  2013  -  Mai  2015).  Sofia:  Iztok-Zapad,  S.  434. 
ISBN:  978-61-91528653.] 

Als  unsere  International  Dostoevsky >  Society  (IDS)  im  Jahre  1971  in  Bad 
Ems  gegründet  wurde,  waren  ihre  Mitglieder  vorwiegend  aus  den  USA, 
Deutschland,  England,  Frankreich  und  Skandinavien.  Mit  der  Zeit  aber 
hat  sie  sich  um  andere  Länder,  wie  z.B.  Spanien  oder  Argentinien, 
erweitert.  In  diese  Reihe  neuer  Länder  gehört  auch  Bulgarien.  Auf  der 
Generalversammlung  2013  in  Moskau  wurde,  dem  Vorschlag  Emil 
Dimitrovs  folgend,  die  von  ihm  geleitete  Bulgarische  Dostoevskij - 
Gesellschaft  (BDG)  in  die  IDS  aufgenommen.  Das  war  offensichtlich 
eine  gute  Nachricht:  da  wir  bereits  bulgarische  Dostoevskij -Forscher 
kannten,  aber  nicht  wussten,  dass  es  in  Bulgarien  seit  201 1  eine  offizielle 
Dostoevskij  Gesellschaft  gab.  In  der  Tat  war  -  und  ist  immer  noch  -  die 
BDG  eine  der  wenigen  nationalen  Dostoevskij-Gesellschaften,  die  ständig 
Vorträge  und  Seminare  zu  Dostoevskij  veranstaltet,  aus  denen  die 
folgenden,  hier  vorgestellten  Almanache  hervorgegangen  sind. 

Der  2014  vom  Verlag  Изток-Запад  (,Ost-West‘)  veröffentlichte 
erste  Band  trägt  als  Titel:  Dostoevskij  :  Denken  und  Bild.  1.  Band,  und 
enthält  die  Ergebnisse  der  Aktivitäten,  die  die  BDG  seit  ihrer  Gründung 
bis  2013  durchführte. 

Nach  einer  Einleitung  von  VI.  Zakharov,  В.  Khristova  (Direktorin  der 
nationalen  Bibliothek  Heilig.  Kirill  und  Method)  (S.  9-1 1  ),  und  I.  Zohrab, 
die  die  Geschichte  der  IDS  vorstellt  (S.  12-18;  vgl.  auch  Bd.  21  der 
„Dostoevsky-Studies“),  folgen  vierzehn  Aufsätze,  denen  Vorträge  aus  den 
Sitzungen  von  201 1  bis  2013  zugrunde  liegen  (S.  19-220).  Dieser  Teil  ist 
in  vier  Abschnitte  gegliedert:  „Probleme  der  Poetik“;  „Literatur  und 
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Philosophie“,  „Konsonanzen  und  Parallelen“  und  „Dostoevskij  in 
Bulgarien“. 

Der  zweite  Teil  des  Bandes  hat  als  Aufgabe,  die  Geschichte  der  BDG 
vorzustellen.  Publiziert  werden  an  dieser  Stelle  die  Stiftungssatzung,  die 
Protokolle  und  die  Chronik  der  ersten  vierzehn  Sitzungen  (S.  221-252). 
Während  der  nächste  Teil  einen  nationalen  Bezug  hat  (es  geht  um  die 
Diskussionen  um  das  Projekt,  in  Bulgarien  ein  Dostoevskij-Denkmal  zu 
errichten;  S.  253-286),  dient  der  vierte  Teil  dazu,  die  Geschichte  und 
Tradition  der  bulgarischen  Dostoevskij-Studien  durch  eine  umfangreiche 
Bibliographie  von  1971  bis  2014  (S.  343-356)  und  u.a.  zwei  auf 
Bulgarisch  verfasste  Aufsätze  zu  „Dostoevskij  als  Politiker“  (S.  294-317) 
und  „Dostoevskij  als  religiöser  und  nationaler  Denker“  (S.  323-342) 
vorzustellen.  In  einem  Nachruf  („In  Memoriam“,  S.  357-369)  wird  am 
Schluss  des  Bandes  eines  der  Gründer  der  BDG,  Prof.  Peter  Petrov, 
gedacht.  Es  folgen  noch  Kurzvorstellungen  der  verschiedenen  Mitarbeiter 
des  Almanachs  (S.  371-376)  und  ein  Nachwort  des  Herausgebers 
(S.  377-378). 

Der  zweite,  auch  vom  Verlag  Изток-Запад ,  diesmal  aber  mit  einem 
wunderbaren  Layout  veröffentlichte  Almanach,  dessen  Titel  Dostoevskij: 
Denken  und  Bild.  2.  Band  lautet,  weist  sieben  Abschnitte  auf.  Der  erste 
Teil  (, Aufsätze“)  enthält  zwölf  Vorträge  aus  den  Sitzungen  von  Oktober 
2013  bis  Mai  2015  (S.  9-208).  Man  muss  hier  vor  allem  hervorheben, 
dass,  ungeachtet  der  wissenschaftlichen  Relevanz  der  im  ersten  Band 
publizierten  Vorträge,  die  Beiträge  dieses  zweiten  Bandes  ein  erkennbar 
höheres  Niveau  haben.  Genannt  seien  vor  allem  die  Aufsätze  über 
„Dostoevskij  und  die  Ikone“,  „Dostoevskij  und  die  Musik“,  „Dostoevskij 
und  der  Selbstmord“,  „Das  Problem  der  Heldennamen  bei  Dostoevskij“, 
„Dostoevskij  und  Tjutchev“  und  „Dostoevskij  und  Unamuno“. 
Erwähnenswert  ist  auch  der  Text  zur  philosophischen  Analyse  des  freien 
Willens  in  Dostoevskijs  Aufzeichnungen  aus  dem  Kellerloch. 

Der  zweite  Teil  ist  dem  organisatorischen  Leben  der  BDG  gewidmet 
und  publiziert  die  neue  Satzung,  die  Protokolle  und  die  Chronik  der 
Tätigkeiten  von  August  2013  bis  Mitte  Mai  2015  (S.  209-250).  Der  dritte 
Teil  beschäftigt  sich  mit  dem  russisch-bulgarischen  Forscher  Georgij 
Gachev  (S.  251-326)  und  bietet  verschiedene  Studien  zu  dessen  Leben 
und  Werk  (insbesondere  den  Aufsatz  der  russischen  Dostoevskij- 
Forscherin  und  mit  ihm  verwandten  Anastasia  Gacheva),  sowie  einen  ins 
Bulgarische  übersetzten  Text  von  Gachev  mit  dem  Titel  „Kosmos  bei 
Dostoevskij“  (S.  306-326). 
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Der  vierte  Teil  („Archiv  und  Bibliographie“)  liefert  das  im 
bulgarischen  Archiv  aufbewahrte  und  bislang  unveröffentlichte  russische 
Manuskript  „Dostoevskij  und  Europa“  des  Theologen  Georgij  Florovskij 
(S.  327-345),  sowie  eine  Bibliographie  zu  bulgarischen  Dostoevskij- 
Studien  von  1920  bis  1944  (S.  346-356). 

Im  Unterschied  zum  ersten  Band  gibt  es  hier  drei  Teile,  die  für  den 
(bulgarischen)  Leser  viel  bisher  Unveröffentlichtes  enthalten.  Im  ersten 
Teil  („Auswahl  und  Interpretation“)  publiziert  der  Herausgeber  Emil 
Dimitrov  eine  religiös-philosophische  Auswahl  von  Texten  Dostoevskij s 
auf  Bulgarisch  (S.  359-374),  einen  Aufsatz  sowie  einen 
unveröffentlichten  Brief  des  nach  Prag  emigrierten  Russen  Alfred  Bern, 
der  die  erste  Internationale  Dostoevskij-Gesellschaft  begründete  (S.  375— 
405).  In  „Im  Fokus:  Pio  Baroja“  findet  sich,  eingeleitet  von  einem 
Vorwort,  die  bulgarische  Übersetzung  eines  Essays  des  spanischen 
Schriftstellers  Pio  Baroja  über  Dostoevskij  (S.  406-419).  Nach  der 
Rezension  eines  Werkes  über  Dostoevskij  und  die  Todeserfahrung 
(Стоян  Асенов,  Бытие  и  отсъствие.  Достоевски  и  опитът  за 
смъртта,  2014,  София;  S.  420^426)  schließt  der  zweite  Band  wie  der 
erste  mit  einer  kurzen  Vorstellung  der  Mitarbeiter  (S.  427-431)  und 
einem  Nachwort  des  Herausgebers  (S.  432-434). 

Man  sieht:  in  Bulgarien  gibt  es  eine  starke  und  aktive 
wissenschaftliche  Dostoevskij-Forschungsgemeinde,  die  mit 
internationalen,  renommierten  Forschern  zusammenarbeitet.  Diese 
Bemühungen  wollte  die  IDS  anerkennen,  indem  in  der 
Generalversammlung  ihres  letzten  Symposiums  Sofia  als  nächster 
Veranstaltungsort  für  2019  einstimmig  gewählt  wurde.  Bei  diesem 
Beschluss  blieb  es  jedoch  leider  nicht. 


Jordi  Morillas 


Universität  zu  Lübeck 
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H.  M.  Перлина.  Тексты  и  экфразисы  в  романе  Ф.М.  Достоевского 
„Идиот".  СПб.:  „Алетея“,  2017.  288с. 

В  новой  монографии  Нины  Перлиной  рассматривается  явление 
экфразиса  (словесного  описания  картины)  и  его  значение  для 
поэтики  романа  Достоевского  „Идиот“.  В  первой  части,  „Экскурс  в 
теорию  экфразиса“,  основное  понятие  описывается  как  „косвенный 
рассказ“  и  как  „конструктивная  модель  повествования“.  Далее,  в 
последующих  пяти  частях,  теоретически  осмысленное  явление 
используется  для  исследования  поэтики  „Идиота“.  Фактически, 
Н. Перлина  ставит  задачу  описать  основные  „преднаходимые  модели 
и  формы  зрительного  и  словесно-эстетического  выражения“,  на 
которые  мог  опираться  Достоевский,  „чтобы  донести  до  читателя 
свою  главную  идею“  „положительно  прекрасного  человека“  (с. 35). 
Цель  выбрана  сложная,  так  как  она  предполагает  исследование  не 
только  творческой  лаборатории  писателя,  но  и  самого  процесса 
творчества  как  переживания  эстетических  влияний  и 
переосмысления  этих  влияний  в  поэтике  конкретного  произведения. 
Делается  попытка  найти  ключ  к  процессам,  происходившим  в 
творческом  сознании  Достоевского  в  период  работы  над 
произведением,  и  в  этом  контексте  осмыслить  поэтику  романа 
„Идиот“.  Данный  роман  выбран,  безусловно,  не  случайно.  Судя  по 
всему,  Н. Перлина  ставила  задачу  найти  собственно  научное  решение 
проблемы  интерпретации  образа  князя  Мышкина  („Князя  Христа“), 
которая  до  сих  пор  остается  на  повестке  дня  достоевсковедения.  Так, 
в  своей  монографии  она,  с  одной  стороны,  определяется  в 
отношении  уже  сложившейся  линии  осмысления  князя  Мышкина 
как  воплощения  образа  Христа,  указывая  на  западный  характер 
богословской  традиции  Imitatio  Christi,  с  другой,  последовательно 
оспаривает  традицию  негативной  оценки  героя  интерпретаторами. 
Оригинальность  Достоевского  в  решении  задачи  создания 
художественного  образа  „положительно  прекрасного  человека“  она 
видит  в  воплощении  идеи  в  поэтике  романа  в  целом  (см.,  например, 
с. 37  и  далее). 

Именно  сложность  целей  и  задач  приводит  Н. Перлину  к  подбору 
соответствующего  инструментария:  „экфразис  как  цитата“  (особое 
место  принадлежит  „Даме  с  камелиями“  Дюма,  „Дону  Кихоту“ 
Сервантеса),  „косвенный  рассказ“,  „портрет  и  взгляд“,  фотопортрет, 
„портрет  души“,  „живые  картины“,  „картины  смертной  казни“, 
„картины  памяти  в  резонантном  пространстве“,  „минус-экфразис“. 
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„пародийные  экфразисы“,  „диалогический  экфразис“  и  др.  В  поле 
работы  вводится  целый  ряд  художественных  полотен.  Традиционно, 
конечно  же,  рассматривается  „Христос  во  гробе“  Гольбейна- 
младшего.  Но  вводится  и  дополнительный  ряд  картин,  таких,  как 
„Усекновение  главы  Иоанна  Крестителя“  Ганса  Фриса  и  две  картины 
Пальма  Веккьо  „Три  сестры“  и  „Мистический  брак  Святой 
Екатерины“.  Список  упоминаемых  в  различных  контекстах  и  планах 
исследования  картин,  безусловно,  еще  более  значителен. 

Сюжет  исследования  разворачивается  циклично.  Основные  темы 
рассматриваются  сквозь  призму  их  решения  в  разных  плоскостях 
экфразисных  проявлений.  Связано  это  с  природой  самого  экфразиса: 
„В  пределах  текстуального  полотна  романа  экфразис  переводит 
однонаправленное  движение  вдоль  временной  оси  в  цикличное 
кружение  по  спирали  и  ведет  к  соединению  „концов  н  начал“, 
создавая  многомерную  метафорическую  фигуру  вечности“  (с.262). 
Так  же,  „по  спирали“,  рассматриваются  в  работе  и  основные 
проблемы  романа. 

Образ  Настасьи  Филипповны  исследуется  и  в  контексте 
экфразисного  преломления  в  романе  романа  А.Дюма  „Дама  с 
Камелиями“  (вторая  часть)  и  в  связи  с  образами  Марии  Магдалины  и 
Марии  Египетской  (пятая  часть,  подглавка  „Экфразис  по  мотивам 
религиозно-исторической  живописи:  Noli  me  Tangere“).  Н. Перлина 
справедливо  отмечает,  что  воплощения  евангельской  темы 
кающейся  грешницы  в  романе  развернуты  не  с  богословских 
позиций,  а  в  разрезе  секулярного  художественно-эстетического 
восприятия  и  „обращены  в  сторону  европейской  живописи  на 
религиозно-исторические  темы“  (с. 220).  Интерпретация  экфразисов 
„образа  души“  Настасьи  Филипповны  приводит  к  трактовке 
трагедии  героини  как  трагедии  одержимости  духом  гордыни,  в  силу 
чего  ей  оказываются  недоступны  сострадание,  милосердие,  покаяние 
и  любовь.  Наивысшие  смыслы,  заложенные  в  поэтике  образа 
героини,  открываются  при  дешифровке  картины  ночного  бдения  у 
тела  убиенной  Анастасии  Барашковой,  которая  „представляется  не 
только  традиционным  оплакиванием,  пиетой,  но  оплакиванием 
„Восставшей  на  борение“  и  по  своей  воле  принесшей  себя  в 
жертвенное  заклание  ради  невинного  младенца-князя  -  избавителя , 
соединиться  с  которым  она  посчитала  себя  недостойной“  (с. 267). 

Последовательно  автор  решает  и  проблему  интерпретации 
образа  князя  Мышкина.  В  части  третьей  („Картины  смертной  казни 
и  разговоры  о  вере“)  подробному  рассмотрению  подвергаются 
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различного  рода  экфразисы  в  заданных  тематически  контекстах. 
Особое  место  уделено  картине  „Христос  во  гробе“  Гольбейна- 
младшего,  о  котором  много  писали  в  связи  с  романом  „Идиот“  в 
последнее  время.  Н.  Перл  ина  справедливо  разводит  впечатления 
Достоевского  и  его  героев,  обозначая  важность  для  понимания 
поэтики  образов  Мышкина,  Рогожина,  Ипполита  Терентьева 
рассуждений  об  этой  картине.  Исследовательница  отмечает,  что 
„характерный  признак  творческого  почерка  Гольбейна  было 
Compassio  Christi,  призыв  к  страстотерпчеству  Христа  как  тяжкому, 
но  необходимому  приуготовлению  к  сопричасному  Воскресению“ 
(с.  132).  Эта  идея  глубоко  созвучна  образу  князя  Мышкина. 
Подтверждение  положительного  смысла  христианского  образа  героя 
романа  Н. Перлина  находит  и  в  параллелях  с  Дон  Кихотом,  которые 
тоже  являются  составляющими  системы  развертывающихся  в 
повествовании  экфразисов.  И  в  финале  романа  „Мышкин  показан 
утешителем  и  заступником.  Он  изображен  не  статуарно,  а  показан  в 
действии,  в  последнем  проявлении  его  духовной  силы,  оказавшей 
преобразующее  влияние  на  тех,  с  кем  ему  довелось  встречаться“ 
(с. 267). 

Монография  Н. Перлиной,  безусловно,  представляет  большой 
интерес.  Высокопрофессиональное  прочтение  произведения  позво¬ 
ляет  по-новому  взглянуть  на  многие  проблемы  изучения  „Идиота“, 
дает  толчок  к  осмыслению  самих  механизмов  творческого 
порождения.  Конечно,  тщательное  истолкование  авторских  смыслов 
романа  сквозь  призму  экфразисов  не  может  не  свидетельствовать  о 
чрезвычайно  сложной  поэтике  произведения  (по  замечанию  X,- 
Ю.Геригка,  „поэтики  неверных  оценок  и  недосказанностей“). 
Достоевский,  видимо,  переоценил  своих  читателей  (об  этом  ярко 
свидетельствует  история  изучения  романа).  И  опыт  основанного  на 
добротном  теоретическом  и  историко-литературном  фундаменте 
прочтения,  представленного  в  работе  Н. Перлиной,  хочется  верить, 
поможет  нам  понять  Достоевского. 


А.  В.  Тоичкина 


Санкт-Петербург 
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Irina  Reyfman,  How  Russia  Learned  to  Write :  Literature  and  the  Imperial 
Table  of  Ranks.  Publications  of  the  Wisconsin  Center  for  Pushkin 
Studies.  Madison:  University  of  Wisconsin  Press,  2016.  237  pages. 

Irina  Reyfman  has  long  been  intrigued  by  the  ways  in  which  Russian 
nobles  of  the  imperial  period  positioned  themselves  vis-à-vis  each  other 
in  the  public  and  private  spheres.  In  her  most  recent  contribution  to  the 
topic,  How  Russia  Learned  to  Write:  Literature  and  the  Imperial  Table  of 
Ranks ,  Reyfman  examines  writing  nobles  in  the  period  between  the  mid¬ 
eighteenth  and  mid-nineteenth  centuries  and  asks:  „How  did  the  service 
and  rank  system  influence  their  literary  standing  and,  how,  conversely, 
did  their  writing  affect  their  position  in  the  service  hierarchy?  How  were 
the  complexities  of  the  service  hierarchy  reflected  in  their  literary 
production?“  (5)  In  order  to  set  the  stage  for  her  answers  to  these 
questions,  Reyfman  argues  that  „nobility,“  an  inherently  difficult  category 
to  define  for  Russia,  was  largely  determined  by  service  to  the  state  and 
was,  accordingly,  a  public  matter.  Belles  lettres,  by  contrast,  were 
personal.  Thus,  throughout  the  period  under  review  the  public  and  the 
private  -  or,  service  and  writing  -  competed  with  each  other  for  a 
nobleman’s  time  and  talent,  a  state  of  affairs  that,  in  Reyfman’s  well- 
argued  view,  delayed  the  rise  of  professionalism  in  Russian  letters. 

The  first  chapter  of  How  Russia  Learned  to  Write,  „To  Serve  or  to 
Write,“  introduces  the  diverse  stratagems  by  which  eighteenth-century 
noble  writers  navigated  the  contending  realms  of  rank  and  art. 
Sumarokov,  for  example,  who  consistently  maintained  that  writing  was  a 
form  of  service  and,  thus,  a  public  activity,  complained  recurrently  that  he 
had  been  denied  a  rank  commensurate  with  his  value  to  the  state.  Andrei 
Bolotov,  by  contrast,  viewed  writing  as  the  ultimate  act  of  private  self- 
fashioning  and,  as  a  result,  considered  service  inimical  to  it.  Karamzin 
attempted  to  square  the  circle,  initially  constructing  his  self-image  as  a 
professional  writer  but  later  styling  himself  an  imperial  client.  Yet  other 
writers  crafted  other  self-representations. 

With  Chapter  II,  „Pushkin  as  Bureaucrat,  Courtier,  and  Writer,“ 
Reyfman  moves  to  the  book’s  main  center  of  gravity,  the  first  two-thirds 
of  the  nineteenth  century.  Here,  she  draws  attention  to  previous  scholars’ 
reluctance  to  engage  with  the  topic  of  Pushkin’s  service.  Addressing  the 
lacuna  by  painstakingly  reevaluating  Pushkin’s  life  as  state  servitor, 
Reyfman  reaches  particularly  interesting  conclusions  regarding  the 
significance  of  his  appointment  as  kammerj tinker.  She  follows  her 
discussion  of  Pushkin’s  biography  with  an  illuminating  analysis  of  his 
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anxieties  over  rank  as  expressed  in  his  prose  pieces.  In  her  chapter  on 
Gogol,  Reyfman  focusses  on  the  enigmatic  writer’s  own  (highly 
inaccurate)  estimation  of  state  service.  By  alternately  inflating  and 
deflating  the  significance  of  service  ranks,  Gogol  destabilized  a  system 
whose  very  purpose  was  to  promote  stability  in  Russian  public  life.  In 
„Poets  in  the  Military:  Denis  Davydov,  Aleksandr  Polezhaev,  and  Mikhail 
Lermontov,“  Reyfman  looks  at  military  service  and  the  ways  in  which  it 
shaped  three  poets  as  men  and  as  writers.  She  concludes  that  the  military, 
albeit  in  very  different  ways,  invariably  curtailed  their  creative  freedom. 
Here,  her  focus  is  on  how  service  affected  literary  production,  how 
writers  positioned  themselves  in  the  literary  scene,  and  how  service 
functioned  as  poetic  theme. 

In  Chapter  V,  Reyfman  turns  to  the  role  of  service  ranks  in 
Dostoevsky’s  life  and  fiction.  Pointing  to  his  limited  personal  experience, 
she  argues  that  Dostoevsky’s  portrayal  of  state  service  had  less  to  do  with 
reality  than  with  the  literary  tradition  he  inherited  from  Gogol.  By  playing 
with  and  twisting  Gogol’s  vision  of  service,  Dostoevsky  made  his  own 
characters  more  complex  and  gave  them  self-awareness.  Dostoevsky, 
however,  was  for  Reyfman  the  last  writer  for  whom  the  system  of  ranks 
mattered,  be  it  as  a  device  to  voice  his  opinion  of  the  Russian  literary 
tradition  or  as  a  means  through  which  to  define  himself.  Although  the 
Table  of  Ranks  continued  to  function  until  1917,  it  gradually  became  less 
important  in  demarcating  a  noble’s  status  vis-à-vis  his  peers  -while  some 
nobles  continued  to  serve,  many  others  chose  not  to.  Writing  increasingly 
became  the  domain  of  non-nobles  and,  as  a  result,  finally  became  a 
profession  in  and  of  itself. 

How  Russia  Learned  to  Write  is  informed  throughout  by  a  broad  and 
deep  erudition:  Reyfman  writes  with  enviable  authority  on  an  entire  array 
of  literary  milieux  and  cultural  periods.  By  highlighting  the  inherent 
friction  between  the  public  demands  of  service  and  the  private  ones  of 
writing,  she  problematizes  and  complicates  our  understanding  imperial 
Russian  culture.  As  a  result.  How  Russia  Learned  to  Write  is  a  work  of 
exemplary  scholarship  that  challenges  readers  to  think  in  new  and 
provocative  ways  about  writers  and  issues  we  thought  we  already  knew. 


Marcia  A.  Morris 


Georgetown  University 
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Анна  Григорьевна  Достоевская,  Воспоминания  1846-1918:  Солнце 
моей  жизни  -  Федор  Достоевский.  Вступительная  статья, 
подготовка  текста,  примечания  И.С.  Андриановой  и  Б.Н. 
Тихомирова  (М.,  Бослен,  2015),  765  стр. 


С  широким  применением  гендерных  подходов  к  истории  культуры  и 
художественно-литературного  творчества  возрос  интерес  к 
публикациям  дневников,  автобиографий,  воспоминаний  женщин  - 
жен,  преданных  спутниц  и  „подруг  жизни“  выдающихся  деятелей  и 
создателей  шедевров  мирового  искусства.  Рассматриваемые  с 
позиции  гендерных  и  культурно-исторических  теорий,  хорошо 
известные  и  документально  зафиксированные  факты  и 
воспоминания  обретают  большую  значимость.  Мемуары  женщин 
становятся  заслуживающим  доверия  источниками  сведений  о 
бытовом  поведении,  характере,  социальном  сознании, 
мировоззрении,  и  психологии  художественно-научного  творчества 
мужчин  -  героев  этих  воспоминаний.  Содержательное  наполнение 
их  записок  складывается  в  особый  культурно-исторический  и 
авторский  жанр;  создает  нелицеприятное  представление  о  личности, 
индивидуальности,  чувствах  женщин,  показывает  меру  и  характер  их 
активного  соучастия  в  творческой  деятельности  „героев“  их 
воспоминаний.  Эти  особенности  женской  мемуарной  прозы  предъяв¬ 
ляют  высокие  требования  к  эдиционной  практике  и  принципам 
отбора  и  комментирования  публикуемых  текстов.  Составители 
новых  изданий  должны  находить  правильный  баланс  между 
сохранением  всех  индивидуальных  особенностей  мышления  и 
чувствований  мемуаристок  -  с  одной  стороны,  а  с  другой  стороны  - 
учитывать  культурные  и  идеологические  представления 
современных  читателей  и  выстраивать  комментарии  так,  чтобы 
сообщаемые  в  них  данные  помогали  понимать  различие 
художественно-исторических  и  идейных  контекстов  разных  эпох. 

А.  Г.  Достоевская  приступила  к  сбору  записей  для  биографии 
Достоевского  едва  ли  не  с  года  его  смерти  (  1 881  )  и  вела  их  вплоть  до 
1917  года.  Но  к  составлению  текста,  рассчитанного  на  публикацию, 
приступила  только  в  1910  г.  В  той  или  иной  форме,  хранящийся  в 
Российской  государственной  библиотеке  автограф  в  792  больших 
листов  вобрал  в  себя  материалы  из  ее  дневников,  переписки  с  мужем 
и  с  его  корреспондентами,  извлечения  из  тетрадей  по  издательскому 
делу  и  редактированию  произведений  Достоевского.  Последнее 
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событие,  описанное  ею,  „Эпизод  из  революции  1917  года“  (стр.  638— 
642),  имело  место  больше  чем  36  лет  спустя  после  смерти  ее  мужа, 
28  февраля  в  Сестрорецком  курорте,  где  она  жила  в  эту  зиму.  Анна 
Григорьевна  приобщила  к  воспоминаниям  эту  историю  как 
свидетельство  о  том,  что  даже  революционные  рабочие,  пришедшие 
арестовать  бывшего  министра  юстиции  Макарова,  знали  имя 
Достоевского:  они  не  стали  делать  у  нее  обыска  и  даже  поставили  у 
дверей  комнаты  часового,  чтобы  оберегать  ее  от  нежелательных 
вторжений.  Думала  ли  она  закончить  воспоминания  этим  эпизодом  - 
сказать  затруднительно:  этот  текст  она  не  вывезла  из  Петрограда  в 
именье  Отрада  на  северном  Кавказе,  где  надеялась  пережить 
революционное  лихолетье  и  откуда  спустя  полтора  года  была 
вынуждена  переселиться  в  Ялту,  где  и  умерла  9  июня  1918г. 

Воспоминания  были  впервые  изданы  под  редакцией  Л.П. 
Гроссмана  в  1925  году,  в  Советском  Союзе,  в  обстановке,  которая 
заставляла  составителя  в  ряде  случаев  отступать  от  строго 
академических  принципов  публикации  документальных  материалов, 
подчиняться  идеологическим  требованиям  времени,  а  не  следовать 
авторским  установкам  мемуаристки.  Вынужденный  допустить 
немало  изъятий  из  текста,  Гроссман  не  имел  возможности  указать  на 
черновые  варианты  и  осветить  историю  создания  воспоминаний. 

О  бережном  отношении  Анны  Григорьевны  к  рукописям 
Достоевского  и  участии  в  составлении  его  биографии,  о  том,  что  она, 
перечитывая  и  расшифровывая  свои  дневники,  продолжала  собирать 
материалы  для  Воспоминаний,  знали  многие.  К  35-летию  со  дня 
кончины  Достоевского,  Александр  Алексеевич  Измайлов,  писатель  и 
автор  ряда  „Литературных  обозрений“,  поместил  в  газете  „Биржевые 
Ведомости“  от  28  января  1916  г.  подробный  рассказ  о  беседе  с 
вдовой  писателя.  Разговор  шел  о  разборе  материалов  из  архива 
Достоевского,  работе  над  воспоминаниями  об  их  семейной  жизни,  о 
том,  как  после  смерти  мужа  неустанно  трудилась  Анна  Григорьевна 
для  славы  его  имени.  „Ее  стараниями  устроен  музей  имени  Ф.М. 
Достоевского  в  Москве,  школа  в  Старой  Руссе,  издан  потребовавший 
колоссального  труда  библиографический  указатель  всего,  что  когда- 
либо  писано  о  нем.  Тридцать  два  года  она  издавала  его  сочинения. 
Она  воистину  осталась  верною  его  памяти,  и  не  только  в  том  смысле, 
что  оставшись  вдовою  всего  в  34  года,  не  подумала  о  втором 
замужестве“.  Анна  Григорьевна  рассказала  Измайлову  о 
стенографическом  дневнике,  который  она  вела  в  первый  год 
замужества,  о  составлении  комментариев  к  семейной  переписке  (у 
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нее  хранились  162  письма  Достоевского  к  ней),  а  также  о  том,  что 
приступила  к  написанию  воспоминаний:  „Я  решилась  на  это  только 
в  последние  годы  -  мне  так  странно  казалось  вступать  на 
литературное  поприще,  не  имея  на  то  никаких  прав.  Потом  я 
решилась  рассказать,  как  умею,  всё,  что  я  знаю  и  что  может  быть 
ценным  для  биографии  Федора  Михайловича.  Конечно,  он  -  главное 
и  почти  исключительное  лицо  этих  записок.  ...  Там  будет  не  менее, 
как  в  тридцать  печатных  листов.  Во  многом  это  только  переработка 
записей,  в  свое  время  сделанных  в  дневнике,  куда  в  первое  время  я 
целиком  записывала  даже  разговоры  с  Федором  Михайловичем. 
После  этого  останется  только  разобрать  его  архив.  Он  огромен.  В 
нем  до  2.000  писем.  ...  Не  знаю,  хватит  ли  моих  сил,  но  вся  эта 
переписка  требует  непременного  комментария“. 

События  двух  революций,  Гражданской  войны,  болезнь  и  смерть 
оставшейся  в  разлуке  с  родными  Анны  Григорьевны  надолго 
задержали  публикацию  ее  дневников  и  воспоминаний.  Две  части 
дневника  1867  года,  расшифрованные  и  переписанные  ею  набело  в 
начале  1900х  годов,  были  опубликованы  в  1923  году;  в  1925  г.  Л.П. 
Гроссману  удалось  издать  (со  значительными  изъятиями)  ту 
рукопись,  о  которой  Анна  Григорьевна  рассказывала  Измайлову,  а  в 
1926  г.  на  основе  собранной  ею  переписки  с  мужем  были  изданы  Н. 
Ф.  Бельчиковым  Письма  Ф.  М.  Достоевского  к  жене. 

Второе  издание  Воспоминаний ,  подготовленное  С.  В.  Беловым  и 
В. А.  Тунимановым,  появилось  лишь  в  1971  г.,  а  к  2012  были 
опубликованы  еще  три.  В  этих  изданиях  в  текст  первой  публикации 
внесены  некоторые  дополнения,  но  о  незаполненных  лакунах 
говорится  вскользь  и  не  приводится  названий  опущенных  подглавок. 
И.  С.  Андрианова  и  Б.Н.  Тихомиров,  составители  Первого  полного 
издания  Воспоминаний  Анны  Григорьевны  Достоевской,  1846  - 
1917.  Солнце  моей  жизни  -  Федор  Достоевский,  дают  обзор  всех 
предшествующих  публикаций  и  перечисляют  рукописные  и 
печатные  источники,  включенные  в  них. 

Сотрудничая  в  издательском  проекте  , Достоевский.  Канони¬ 
ческие  тексты“  и  работая  в  Литературно-мемориальном  музее 
Достоевского  в  Петербурге,  Андрианова  и  Тихомиров  как  публи¬ 
каторы  оказались  в  более  благоприятных  условиях,  чем  их 
предшественники.  В  1973  году  была  издана  расшифрованная  Ц.М. 
Пошеманской  „третья  книжка“  дневника  Анны  Григорьевны  (5 
сентября  /  24  августа  -  22  /  10  декабря  1 867  г.,  в  которую,  начиная  с 
15  /3  октября  (годовщина  первой  встречи  с  Достоевским,  Н.П.)  и  до 
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1 2  ноября/  3 1  октября,  она  вносила  записи,  составившие  своего  рода 
ретроспективный  дневник:  „Теперь  расскажу  про  3  октября 
прошлого  года,  день,  в  который  я  была  удивительно  как  счастлива“. 
Дневники  1867  года  опубликованы  С. В.  Житомирской  в 
Литературном  Наследстве,  №  86  (стр.  155-291),  а  в  1993  г.  изданы 
в  серии  „Литературных  памятников“. 

Обращение  к  двупланному  повествованию  в  третьей  книжке 
дневников,  где  записи  1867  перемежаются  с  воспоминаниями  о 
событиях  1 866  года,  сопоставление  их  со  страницами  переписанных 
в  нескольких  вариантах,  но  отложенных  в  сторону  мемуарных 
записей  позволили  Андриановой  и  Тихомирову  перекомпоновать  и 
дополнить  рядом  новых  подглавок  первую  и  вторую  часть 
Воспоминании  („Мое  появление  на  свет  Божий“,  „Знакомство  с 
Достоевским.  Замужество“).  Не  допуская  вторжений  в  текст 
автографа,  составители  ввели  в  „Примечания“  фрагменты  из  писем 
Достоевского  к  ней  и  из  дневников,  которые  она,  по  ходу  подготовки 
рукописи  к  печати,  перечитывала,  подвергала  своей  авторской 
цензуре,  но  не  уничтожала,  а  сохраняла  как  варианты. 

Оказавшись  заграницей  оторванной  от  родных  и  друзей,  Анна 
Григорьевна  стала  перемежать  поденные  записи  1867  воспоми¬ 
наниями,  адресованными  самой  себе  -  о  встрече  с  писателем  в 
Петербурге  в  1866  году  и  их  совместной  работе  над  Игроком.  В 
десятых  годах  XX  века,  вновь  перечитывая  страницы  дневника, 
рассказывающие  о  самых  счастливых  днях  ее  жизни,  Анна 
Григорьевна  писала:  „Моя  любовь  была  чисто  головная,  идейная. 
Это  было  скорее  обожание,  преклонение  перед  человеком,  столь 
талантливым  и  обладающим  такими  высокими  душевными 
качествами.  Это  была  хватающая  за  душу  жалость  к  человеку,  так 
много  пострадавшему,  никогда  не  видавшему  радости  и  счастья“ 
(стр.  174-175).  Повторно  возвращаясь  к  тревожным  и  вызывающим 
опасения  за  будущее  событиям  прошлого,  мысленно  беседуя  со 
своими  дневниками,  Анна  Григорьевна  училась  улавливать 
моменты,  когда  ее  „обожаемого  мужа“,  человека  исключительной 
доброты  и  отзывчивости,  охватывали  беспричинные  приступы  гнева, 
нетерпения  или,  напротив  -  апатии  с  характерными  для  эпилептиков 
моментами  потери  памяти,  которые  (объясняет  Анна  Григорьевна  в 
Воспоминаниях)  принимались  некоторыми  за  высокомерное  през¬ 
рение,  нежелание  сердечно  поговорить  со  старыми  знакомцами.  Она 
приучата  себя  не  к  беспрекословному  подчинению,  но  старалась 
мягко,  не  оказывая  сопротивления,  предотвращать  подобного  рода 
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эксцессы.  Она  устраняла  поводы  для  безосновательной  ревности;  не 
ставя  запрета  безрассудному  стремлению  к  игре  на  рулетке, 
помогала  мужу  оборотъ  эту  губительную  страсть.  Одолеть 
эпилепсию  она  была  не  в  силах,  но  делала  все  возможное,  чтобы 
облегчить  страдания  больного.  Она  взяла  на  себя  обязанность 
защитить  их  семью  от  угроз  кредиторов  и  нищеты,  освободиться  от 
долгов,  лишавших  мужа  свободы  творчества,  сумела  создать  ему 
наиболее  благоприятные  условия  для  занятий. 

Во  времена  Анны  Григорьевны  ничего  не  было  известно  о 
генезисе  психических  заболеваний  и  изменчивости  эмоционального 
и  социального  поведения  больных  эпилепсией.  Только  в  1933  г.  М.В 
Волоцкой  опубликовал  первую  (и  до  2013  г.  остававшуюся 
единственной)  работу,  предлагавшую  опыт  характерологического 
анализа  личности  Достоевского  как  гениального  писателя,  стра¬ 
дающего  эпилепсией.  Отмеченные  Волоцким  в  психике 
Достоевского  признаки  эпилептоидного  характера  -  деградацию 
доверчивости,  перерождающейся  в  ревнивую  подозрительность; 
разрастание  заботливости,  обращающейся  в  деспотизм  -  Анна 
Григорьевна  постигла  „умом  сердца“,  о  чем  красноречиво 
свидетельствуют  ее  воспоминания.  Усилиями  деятельной  любви,  она 
дошла  до  постижения  тяжкого  опыта  эпилептика,  помогла  мужу 
обрести  душевный  покой  и  найти  путь  к  духовному  исцелению  в 
художественном  творчестве. 

Первое  полное  издание  Воспоминаний  демонстрирует  не  только 
искренность  ее  сердечного  желания  „представить  читателям  Ф.М. 
Достоевского  (со  всеми  его  достоинствами  и  недостатками)  таким, 
каким  он  был  в  своей  семейной  и  частной  жизни“  (стр.  43).  В 
переработанном  виде,  с  восстановлением  конъектур  Воспоминания 
дают  представленію  о  ее  неустанной  активной  причастности 
художественному  творчеству  мужа,  служат  увековечиванию  памяти 
о  нем  и  его  идеях.  Анна  Григорьевна  „взяла  на  себя  все 
хозяйственные  заботы,  сумев  так  управлять  денежными  тратами,  что 
к  концу  жизни  писателя  он  уже  не  испытывал  нужды.  Она  подарила 
ему  семью,  счастье  отцовства  ...  Но  самое  главное  -  поняв,  что 
жизнь  мужа  определяется  только  одним  -  великим  даром  слова,  она 
стала  неизменной  помощницей  в  творческой  работе  Достоевского“ 
(стр.  26). 

Слова,  поставленные  в  заглавие  нового  издания,  „Солнце  моей 
жизни  -  Федор  Достоевский“,  были  сказаны  Анной  Григорьевной  6 
января  1917  г.  в  беседе  с  Сергеем  Прокофьевым,  когда  он  пришел 


Book  Reviews  0  Rezensionen 


189 


показать  ей  либретто  только  что  законченной  оперы  „Игрок“. 
Молодой  композитор,  скорее  всего,  не  знал,  что  посетил  жену 
писателя  в  юбилейный  год:  весь  октябрь  1866  г.  они  с  Федором 
Михайловичем  „вместе  сочиняли“  роман  Игрок  и  „досочинялись“ 
(по  его  словам)  до  венчания,  которое  состоялось  15  февраля  1867  г. 
Разговоры  с  Прокофьевым  об  Игроке  оживили  в  памяти  Анны 
Григорьевы  воспоминания  о  „европейских  событиях“  1867  года  и 
злополучных  поездках  мужа  на  рулетку.  17  мая  1867  г.  он  из 
Гомбурга  писал  „своей  Ане“:  „Всю  тебя  вспомнил,  до  последней 
складочки  твоей  души  и  твоего  сердца,  за  всё  это  время,  с  октября 
месяца  начиная  ...  Мне  Бог  тебя  вручил,  чтоб  ничего  из  задатков  и 
богатств  твоей  души  и  твоего  сердца  не  пропало,  а  напротив,  чтоб 
богато  и  роскошно  взросло  и  расцвело“  (Ф.М.  Достоевский,  А. Г. 
Достоевская,  Переписка ,  Л.,  1977,  стр.  10).  Получив  письмо  на 
следующий  день,  Анна  Григорьевна  была  счастлива  и  „прочла  его  2 
или  3  раза“  (Дневники ,  стр.  38).  До  конца  дней  своих  она  помнила  об 
этих  озаренных  тревогами  и  счастьем  днях,  гордилась  любовью 
мужа  и  тем,  что  он  помог  ей  дорасти  до  уровня  понимания  его  ума, 
благородства  и  гениальности.  „Ты  мое  солнце,  ты  на  горе,  а  лежу 
внизу  и  только  молюсь“,  -  писала  она  ему  на  десятом  году  их 
семейной  жизни  (Ф.  М.  Достоевский,  А.  Г  Достоевская,  Переписка , 
Л.,  1976,  стр.  228).  В  комментариях  к  тексту  Воспоминаний  дано 
много  ценных  отсылок  к  материалам  альбомов  (где  хранились 
открытки  и  другие  раритеты,  вывезенные  из  заграничного 
путешествия),  страницам  Идиота,  Подростка,  Дневника  писателя,  в 
которых  в  ином  эмоциональном  регистре  и  с  большими 
подробностями  отражены  эти  же  ее  впечатления,  мысли  и  чувства. 

Уровень  текстологической  подготовки  издания  соответствует 
самым  высоким  требованиям  эдиционной  практики.  792  листа 
автографа  из  Российской  Государственной  Библиотеки  дополнены 
материалами  из  других  архивных  фондов.  Во  вступительной  статье 
составители  оговаривают  случаи  издательского  названия  отдельных 
подглавок  и  уточняют,  что  им  принадлежит  разделение  текста  на  три 
части:  детство  и  юность  автора  до  знакомства  с  писателем  (  1 846 
1 866),  знакомство  и  семейная  жизнь  с  Достоевским  (1866-1881), 
жизнь  и  деятельность  мемуаристки  после  смерти  мужа.  Между 
текстом  воспоминаний  и  „Примечаниями“  помещен  био- 
библиографический  раздел  „Жизнь  Анны  Григорьевны  Достоевской 
в  мемуарах,  письмах,  документах“  (стр.  668-690),  начинающийся 
выпиской  из  Консисторской  метрической  книги  о  рождении  А. Г. 
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Сниткиной  и  завершающийся  заметкой  Андрея  Федоровича 
Достоевского-внука  о  перезахоронении  привезенного  из  Ялты  праха 
Анны  Григорьевны  в  могиле  ее  мужа  в  некрополе  Александро- 
Невской  Лавры.  Это  событие  состоялось  50  лет  спустя  после  ее 
кончины,  9  июня  1968  г.  Издание  богато  иллюстрировано,  по  мере 
возможности,  фотографии,  сделанные  в  одни  и  те  же  годы, 
размещены  параллельно,  на  развернутых  листах  страниц,  наглядно 
показывая,  как  выглядели  супруги  начиная  с  дней,  предшествующих 
их  первой  встрече  и  далее.  Иллюстративный  материал  взят  в 
основном  из  фондов  Литературно-мемориального  музея 
Достоевского  в  Петербурге,  где  осенью  2016  года  открылась 
выставка,  посвященная  170-летию  со  дня  рождения  Анны 
Григорьевны. 

По  содержанию  Воспоминания  составляют  два  полутома:  до  и 
после  смерти  Федора  Михайловича.  В  первом  полутоме 
восстановлены  ранее  не  публиковавшиеся  воспоминания  детства  о 
поездке  семейства  Сниткиных  в  Москву  и  праздновании  коронации 
Александра  II  и  рассказы,  важные  для  понимания  характера  будущей 
мемуаристки  и  умелого,  бережного  отношения  родителей  к  ее 
личности  („Соболий  воротник“,  „Как  меня  сватали“,  „Мое 
намерение  поступить  в  монастырь“,  стр.  75-85,  93-99).  В  семье 
Сниткиных,  согреваемой  любовью,  Неточку  (как  ее  называли  с 
юношеских  лет)  растили  православной  верующей,  но  близко 
стоящей  к  жизни,  умеющей  не  отступаться  перед  трудностями,  быть 
ответственной  за  выбранные  решения.  В  ней  рано  начала 
формироваться  самостоятельность,  и  родители  доверяли  ее 
способности  разумно  пользоваться  независимостью.  А  стремление 
„зарабатывать  своим  трудом,  -  вспоминала  она,  -  идея 
независимости  для  меня,  девушки  шестидесятых  годов,  была  самою 
дорогою  идеей“  (стр.  206-207).  Сокращения  и  изъятия,  явившиеся 
результатом  автоцензуры,  восстановлены  в  „Примечаниях“ 
ссылками  на  фрагменты  дневников,  писем  и  черновых  записей,  что 
помогает  корректному  воспроизведению  объективной  картины 
прошлого.  Таковы,  например,  в  первом  полутоме  скупые, 
эмоционально  сглаженные  рассказы  о  сложностях,  возникших  по 
ходу  писания  Достоевским  статьи  „О  Белинском“,  о  поездках  на 
рулетку,  о  ссоре  с  Тургеневым  (ср.  стр.  21 1-217  и  707-709). 

В  состав  второго  полутома,  „После  смерти  Достоевского.  Память 
и  деятельность“,  который  в  предыдущих  изданиях  включал  лишь  две 
главы  из  автографа  РГБ  („Разговор  с  Толстым“  и  „Ответ  Страхову“), 
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введены  материалы  из  других  архивохранилищ,  содержащих 
рукописи  Анны  Григорьевны  и  лиц,  знакомых  с  Достоевскими.  См. 
Андрианова,  Музей  памяти  Ф.М.  Достоевского:  история  и 
перспективы  проекта:  Анна  Достоевская:  Призвание  и  признания , 
Петрозаводск,  2013;  Тихомиров,  Достоевский  на  Кузнечном:  Даты. 
События.  Люди ,  СПб,  2012).  Составители  просмотрели  более  30 
единиц  хранения  рукописей  Анны  Григорьевны,  что  суммарно 
увеличило  текст  публикации  более  чем  на  1 50  страниц  большого 
формата. 

Заключением  первого  полутома  и  авторским  подступом  ко 
второму  служат  слова  мемуаристки:  „Идя  за  гробом  Федора 
Михайловича,  я  ...  давала  обет  остальную  мою  жизнь  посвятить, 
сколько  будет  в  моих  силах,  культу  памяти  моего  незабвенного  мужа 
и  распространению  его  благородных  идей.  Теперь,  предстоя  пред 
приближающимся  концом  жизни,  я,  положа  руку  на  сердце,  могу 
сказать,  что  все  обещания,  данные  мною,  ...  я  исполнила“  (стр.  439). 
Главы  первого  полутома  („1873  год.  Издание  Бесов.  Редакторство. 
Знакомства“,  „Воспоминания  к  1880  году.  Книжная  торговля“) 
разрастаются  во  втором  в  подробные,  эмоционально  яркие  рассказы 
о  составлении  биографии  писателя,  работе  над  первым  Полным 
Собранием  сочинений  Достоевского,  об  издательском  деле,  которому 
она  посвятила  38  лет  жизни,  осуществив  семь  изданий  собраний 
сочинений  Достоевского  (стр.  470-73,  480-91,  541-54,  574-87  и 
„Примечания“). 

Занимаясь  издательской  и  книготорговой  деятельностью  во  имя 
распространения  идей  Достоевского,  Анна  Григорьевна  должна  была 
тщательно  продумывать  и  выбирать  авторов  вступительных  статей  к 
каждому  новому  изданию.  Особенно  сложной  оказалась  подготовка 
первого  посмертного  издания,  в  состав  которого  входил  раздел 
„Биография,  письма  и  заметки  из  записной  книжки  Достоевского“. 
По  просьбе  Страхова  Анна  Григорьевна  составила  „нитку“  к 
биографии,  а  Миллеру  передала  значительную  часть  писем  мужа  к 
родным  и  к  другим  корреспондентам.  Суммарную  оценку  этой 
работы,  которую  она  как  мемуаристка  и  издательница  проделала  в 
тесном  сотрудничестве  с  О.Ф.  Миллером  и  Н.Н.  Страховым 
(редакторами  и  составителями  тома),  Анна  Григорьевна  дала  в 
главах  „1881  год.  Первое  Полное  собрание  сочинений  Ф.  М. 
Достоевского“  и  „1883.  Гонорар  за  биографию“.  В  „Примечаниях“ 
раскрыта  противоречивость  и  сложность  позиции  Анны 
Григорьевны,  Миллера  и  Страхова  по  отношению  к  характеру 
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отбора  материалов,  включенных  в  „Биографию“.  Составление 
биографической  канвы  жизни  и  творчества  ее  мужа  превратилось 
для  Анны  Григорьевны  во  все  разрастающуюся  собирательскую 
деятельность,  связанную  с  личными  встречами  и  переговорами  с 
друзьями  его  молодости,  с  родными,  у  которых  хранились  его 
письма  и  первые  публикации  забытых  и  неизвестных  текстов.  К  этим 
материалам  она,  стараясь  избегать  повторов,  не  раз  возвращалась  по 
ходу  писания  воспоминаний.  Своеобразные  рефлексы,  уточнения  и 
замечания  по  поводу  состава  первого  биографического  тома, 
имеются  в  главах,  рассказывающих  о  судьбе  пакета,  содержавшего 
письма  Ф.М.  к  барону  А.Е.  Врангелю,  в  воспоминаниях  о  разговоре  с 
Толстым,  в  опровержении  клеветы,  возведенной  Страховым  на 
Достоевского,  и  в  записях,  касающихся  ее  работы  в  Архивах  III 
Отделения  и  Инженерного  Училища.  Комментарии  устанавливают 
хронологические  мостики  и  смысловые  связи  между  главами 
второго  полутома  и  содержанием  первого. 

Главы,  рассказывающие  о  последующих  изданиях, 
вступительные  статьи  к  которым  писали  Д. В. Аверкиев  и  Д.П. 
Случевский,  о  временной  уступке  издательских  прав  А.Ф.  Марксу,  о 
возобновлении  работ  над  двумя  последними  изданиями  и 
окончательной  передаче  литературных  прав  на  произведения 
Достоевского  в  собственность  товарищества  „Просвещение“, 
благодаря  тщательному  комментарию,  данному  в  „Примечаниях“, 
содержат  ценную  информацию  о  практике  издательского  дела  в 
России  и  о  тонком  понимании  Анной  Григорьевной  культурных 
запросов  читателей. 

В  первом  полутоме  (стр.  273-76,  318-340)  рассказывается  о 
поездках  семьи  начиная  с  лета  1872  г.  в  Страрую  Руссу, 
редактировании  Дневника  Писателя  и  диктовках  и  работе  над 
последними  двумя  романами,  об  искреннем  взаимопонимании, 
установившемся  между  Федором  Михайловичем  и  священником 
местной  церкви  Иоанном  Румянцевым,  у  которого  Достоевские 
снимали  дачу,  и  разговорах  о  том,  какой,  по  представлениям 
Достоевского,  должна  быть  русская  народная  школа. 

В  1883  году,  когда  выяснилось,  что  благодаря  успеху  первого 
издания  собрания  сочинений  и  щедрым  пожертвованиям  на 
сооружение  надгробного  памятника  писателю  у  Анны  Григорьевны 
скопилось  около  2.000  рублей,  она  решила  привести  в  жизнь 
дорогую  сердцу  ее  мужа  мечту  и  основать  в  Старой  Руссе  народную 
школу  для  деревенских  детей  и  бедных  горожан.  Программа  ее 
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близко  подходила  к  программе  церковно-приходских  школ,  и  Св. 
Синод  согласился  выдавать  школе  имени  Достоевского  ежегодное 
пособие.  Литераторы-единомышленники,  друзья  Достоевского, 
близкие  ко  Двору  и  принадлежавшие  к  высокопоставленному 
чиновничеству,  поддержали  это  начинание,  и  в  мае  1885  года 
состоялось  торжественное  освящение  школьного  дома,  совершенное 
„с  большой  помпой  в  присутствии  приехавших  из  столицы  гостей“ 
(стр.  499).  В  1887  г.  Старую  Руссу  посетил  Великий  князь  Владимир 
Александрович,  соизволивший  поставить  школу  под  свое 
покровительство.  В  записях,  относящихся  к  началу  XX  века,  Анна 
Григорьевна  рассказывает,  как  при  ее  поддержке  школа, 
руководимая  отцом  Иоанном  Румянцевым  и  освещаемая  именем 
Достоевского,  обратилась  в  важный  культурный  центр.  По 
инициативе  о.  Иоанна  в  память  о  Федоре  Достоевском  при  школе 
основалось  Братство  во  имя  св.  Федора  Тирона;  Анна  Григорьевна 
помогла  создать  при  школе  библиотеку  и  читальню.  „Старорусские 
обыватели  получили  возможность  собираться  на  беседы  и  слушание 
лекций.  ...  На  целые  два  десятка  лет  в  Старой  Руссе,  благодаря 
деятельности  членов  Братства,  поддерживалась  интеллигентная 
жизнь“  (стр.  502).  В  школе,  объединившей  вокруг  себя  культурные 
интересы  простонародья,  провинциальной  интеллигенции  и 
литературных  кругов  мемуаристка  видела  воплощение  издавна 
лелеемой  ее  мужем  мечты  о  слиянии  сословий  (стр.  494-512). 

Занятая  разбором  переписки  Достоевского  с  многочисленными 
корреспондентами,  сбором  воспоминаний  современников  и  других 
материалов,  относящихся  к  его  жизни  и  творчеству,  взяв  на  себя 
инициативу  организации  вечеров  и  литературных  чтений  то  в  пользу 
школы,  то  для  поддержки  нуждающихся  студентов  и  студенток, 
Анна  Григорьевна  должна  была  установить  множество  контактов  с 
членами  и  попечителями  различных  литературных  обществ, 
актерами,  певцами,  репортерами  и  журналистами.  В  мире  этих 
людей  жил  интерес  к  слухам  и  сплетням,  за  которыми  нередко 
скрывались  амбициозная  обидчивость  и  озлобленное  самолюбие. 
Она  должна  была  научиться  дипломатично  обходить  острые  углы  в 
разговорах,  тактичнее  интерпретировать  высказывания  оппонентов, 
воздерживаться  от  резких  возражений  им,  наконец  —  осторожнее 
воспроизводить  в  своих  воспоминаниях  суждения  Достоевского  о 
людях  из  литературной  братии  -  как  талантливых,  так  и  писак 
„хлеба  ради“.  Сравнение  ее  дневников  и  писем  Достоевского 
(известных  ей,  но  не  включенных  в  „Биографию")  с 
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отредактированными  главами  Воспоминании  показывает,  как 
искусно  она  опускала  фрагменты,  содержащие  несправедливые 
высказывания  Достоевского,  смягчала  их  категоричность,  наконец, 
приводила  контраргументы,  ссылаясь  на  известные  ей  письма 
оппонентов  и  „врагов“  Достоевского.  В  „Примечаниях“  указаны 
работы  специалистов,  восстановивших  „Историю  вражды“ 
Достоевского  и  Тургенева,  о  которой  Анна  Григорьевна  была  вполне 
осведомлена;  показано,  как  она  манипулировала  воспоминаниями  о 
взаимоотношениях  Некрасова  и  Достоевского,  умело  обращаясь  к 
речи  Достоевского  на  похоронах  поэта,  в  которой  он  выставил  себя 
„свидетелем  в  пользу  Некрасова“. 

Исследователи,  первыми  обратившиеся  к  публикации 
эпистолярного  наследия,  записных  тетрадей  Достоевского  и 
воспоминаний  современников  о  нем,  считали,  что  Анна  Григорьевна 
создавала  едва  ли  не  иконописный,  лакированный  образ 
Достоевского.  Думается,  подобные  суждения  излишне  категоричны. 
Мемуаристка  была  далека  от  идолопоклонства,  но  чувствовала  себя 
обязанной  защитить  имя  Достоевского  от  нареканий 
„Воспоминателей“  (как  она  их  называет),  которые  спекулировали  на 
действительном  или  выдуманном  знакомстве  с  ним  и  создавали  о 
нем  легенды.  Понимая,  сколь  затруднительно  опровержение 
подобных  мнений  и  восстановление  истины,  она  решила  дать  вслед 
за  главой  „Воспоминатели“  ряд  других,  рисующих  как  „Общее“ 
нелепости  подобных  рассказов  о  литературных  встречах:  „Как  меня 
не  хотели  признавать  за  жену  или  вдову  Достоевского“,  „Фамилии 
знаменитых  писателей,  которые  мне  пришлось  носить  на  своем 
веку“.  Со  смешанным  чувством  юмора,  досады  и  иронии  вспоминала 
она,  какие  огорчения  и  лишние  тревоги  доставляло  ей  „громкое  имя 
Достоевского“  (стр.  615-638).  В  „Примечаниях“  даны  ссылки  на 
подобного  рода  искаженные  литературные  портреты,  созданные  Д. 
И.  Стахеевым  (повторившим  клевету  Страхова),  Е.  Н.  Опочниным  и 
другими.  В  заслугу  издателям  следует  поставить  комментарий,  не 
повторяющий  сведений  из  других  био-библиографических 
источников,  а  только  указывающий  на  них. 

В  новое  издание  включены  главы  „Музей  памяти  Ф.  М.  Досто¬ 
евского“,  „Библиографический  указатель“,  „Инженерное  училище“ 
(стр.  560-569)  из  ранее  неизвестной  беловой  рукописи  А.  Г.  Досто¬ 
евской,  обнаруженной  и  впервые  опубликованной  Андриановой  в 
работе  Музей  памяти  Ф.М.  Достоевского:  История  и  перспективы 
проекта.  Взятые  в  скобки  или  данные  со  знаком  вопроса  даты, 
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инициалы,  названия  учреждений  служившие  Анне  Григорьевне 
указанием,  что  в  дальнейшем  в  рукопись  следует  внести  уточнения, 
составители  использовали  для  установления  начала  и  продолжения 
хода  работы  по  созданию  Музея  памяти  Достоевского,  предложив 
следующую  схему:  1886  г.  -  встреча  с  библиотекарем  и  ученым 
секретарем  Московского  Исторического  музея  В. И.  Сизовым  и  показ 
ему  домашней  коллекции;  1887-  начало  составления  описи 
коллекции  с  указанием  бумаг,  произведений,  портретов,  бюстов 
Достоевского  и  вещей  из  его  рабочего  кабинета;  1889  г.  -  письмо 
Товарищу  председателя  Императорского  Исторического  музея 
Забелину  об  отправке  на  хранение  в  музей  указанных  в  описи  вещей; 
1891  -  официальное  открытие  и  освящение  Музея  памяти 

Достоевского.  В  1906  г.  вся  коллекция  А. Г.  Достоевской  была 
передана  Музею,  о  чем  ею  была  сделана  следующая  запись:  ко 

времени  окончательной  передачи  в  ведение  Исторического  музея 
пожертвованного  мною  собрания,  в  нем  числилось,  согласно 
каталогу,  4232  самых  разнообразных  предмета“  (стр.  567). 

Устроив  Музей,  Анна  Григорьевна  разрешила  заниматься  в  нем 
специалистам,  интересующимся  творчеством  Достоевского,  но  скоро 
поняла,  что  для  разыскания  нужных  для  работы  материалов 
карточного  каталога  недостаточно.  Она  принялась  за  создание 
Библиографического  указателя  сочинений  и  произведений  искусства, 
относящихся  к  жизни  и  деятельности  Ф.М.  Достоевского.  Извест¬ 
ные  русские  библиографы,  библиотекари  и  коллекционеры  помогали 
ей  советами,  и  в  1906  г.  вышло  из  печати  первое  и  до  сих  пор 
единственное  издание  ее  труда.  Публикация  стала  событием  в  мире 
библиографии  и  музееведения.  Литературовед  и  библиограф  А.  Г. 
Фомин  выразил  свое  восхищение  трудом  Достоевской  в  отзыве  для 
„Исторического  вестника“  (1907  г.):  „Позаботившись  собрать  и 
привести  в  систематический  порядок  все,  относящееся  к 
деятельности  мужа,  она  выполнила  свой  долг  пред  обществом,  ... 
воздвигла  ему  прекрасный,  прочный  памятник,  подобно  которому 
пока  еще  не  воздвигла  своему  мужу  ни  одна  из  жен  русских 
писателей“  (цит.  по:  Андрианова,  Музей  памяти  Достоевского , 
стр.  88). 

Во  время  Русско-Японской  войны  Анна  Григорьевна  по 
протекции  Л.В.  Евдокимова,  генерала  для  поручений  при  Главном 
инженерном  управлении,  получила  доступ  в  архив  бывшего 
Главного  Инженерного  училища,  где  ей  выдали  для  копирования 
документы,  относившиеся  ко  времени  пребывания  в  нем  Федора 
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Михайловича,  провели  на  экскурсию  по  Инженерному  замку  и 
показали  „комнату  Достоевского“  (стр.  569-571).  Вплоть  до  1916  г. 
Анна  Григорьевна  продолжала  свои  разыскания,  но  составить 
каталогизированное  описание  собранных  материалов  у  нее  не 
хватило  сил  и  времени  (стр.  569).  В  „Примечаниях“  сообщается  о 
судьбе  Музея  памяти  Достоевского  в  послереволюционные  годы  и 
приводятся  данные,  ценные  для  описания  ее  рукописных  коллекций 
из  других  архивов. 

„Примечания“  очищены  от  хрестоматийно  известных  сведений  и 
содержат  важную  для  специалистов  информацию  относительно 
переписки  читателей  и  почитателей  Достоевского,  современников, 
ученых  и  литераторов  начала  XX  века  с  Анной  Григорьевной. 
Отслежена  хронология  ее  встреч  и  деловых  контактов  с  С. А. 
Толстой,  которая  нуждалась  в  помощи  для  организации 
распространения  и  продажи  сочинений  Льва  Николаевича.  Особо 
хочется  отметить  ссылки  на  незаслуженно  забытые  материалы  и 
комментарии  Ю.  Айхенвальда  Две  жены.  Толстая  и  Достоевская  и 
связанную  с  публикацией  этой  работы  статью  3.  Гиппиус  „О  Женах“ 
(1925).  Комментарии,  включающие  указания  на  труд  В. С.  Нечаевой 
В  семье  и  усадьбе  Достоевских,  Хронику  рода  Достоевских,  на 
воспоминания  С.  А.  и  Александры  Львовны  Толстой,  открывают 
дорогу  к  рассмотрению,  в  параллель  к  известной  теме  „Отцы  и 
дети“,  мало  изученную  проблему  „Дочки-матери“  в  русской 
культуре  и  мемуаристике  середины  19-нач.  20  в. в. 

Новое  издание  Воспоминаний  -  ценный  научный  вклад  в 
современную  достоевистику.  Единственным  упущением  является 
отсутствие  именного  указателя,  который  мог  бы  облегчить 
специалистам  поиски  первоисточников  по  интересующим  их 
проблемам. 


Нина  Перлина 


Индианский  университет 
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Нина  Перлина.  Тексты-картины  и  экфразисы  в  романе  Достоевского 
„Идиот“  /  Nina  Perlina.  Textual  Pictures  and  Ekphrases  in 
Dostoevsky’s  „The  Idiot.“  StPb:  Aletheia,  2017.  288  pages. 

In  her  new  book,  Nina  Perlina  proposes  that  in  Dostoevsky’s  work 
ekphrasis,  verbal  pictures,  and  allusions  to  pictures  share  the  nature  and 
the  poetic  functions  of  what  Bakhtin  terms  the  „borrowed  word“  (chuzhoe 
slovo)  in  any  type  of  verbal  quotation  or  allusion.  In  short,  visual 
quotation  is  fully  analogous  to  verbal  quotation.  As  Perlina  correctly 
asserts,  this  analogy  has  tremendous  implications  for  The  Idiot, 
Dostoevsky’s  most  ekphrastic  novel.  Her  book  provides  ample  testimony 
to  justify  both  this  thesis  and  its  importance  for  understanding 
Dostoevsky’s  poetics  of  visual  quotation  and  allusion. 

What  is  new  about  Perlina’s  interpretation  is  that  the  transformation 
of  quoted  material  may  include  not  only  verbal  quotations  but  visual  ones 
(35-36).  This  re-accentualization  activates  not  only  similarities  between 
the  quoted  context  and  the  new  one  but  differences  between  them  as  well 
(36).  Palmo  Vecchio’s  „Three  Sisters,“  for  example,  gives  rise  to  the 
description  of  the  three  Epanchin  sisters;  it  also  highlights  what  is  specific 
and  new  about  them  -  they  are  no  longer  three  voluptuous  Italian  girls  but 
Russian  folk  tale  characters  (36).  Similarly,  obliquely  referencing 
Annibale  Carracci’s  „Christ’s  Head“  in  the  description  of  Prince  Myshkin 
not  only  compares  him  to  Christ,  it  also  underscores  the  contrast  and  the 
differences  between  the  two  (33). 

The  method  for  interpreting  these  quotations  as  statements  in  new 
contexts  is  exactly  the  same  as  treating  the  borrowed  (chuzhoe)  or  double¬ 
voiced  word  in  verbal  quotations  in  Dostoevsky.  But  visual  material  can 
also  be  re-accentuated  and  thus  bear  a  different  message  in  the  new 
context,  different  from,  and  often  contrasted  to,  the  original 
message.  With  some  allusions  in  The  Idiot,  visual  images  and  verbal 
subtexts  conflate  -  such  as  the  case  of  St  Mary  of  Egypt  and  Mary 
Magdalene  which  serve  as  subtext  for  both  Marie  and  Nastasya 
Filippovna  (40-42).  This  is  especially  interesting  in  descriptions  of 
characters’  visions  in  dreams  -  all  ekphrastic  but  not  all  with  clear 
allusions  to  concrete  painterly  subtexts.  In  dreams,  the  border  between  the 
verbal  and  the  visual  subtexts  is  blurred  or  re-drawn  unexpectedly. 

Another  notion  in  Perlina’s  book  is  particularly  close  to  this 
reviewer’s  heart  -  the  idea  of  portraying  another’s  glance  -  i.e., 
portraying  a  person  not  as  an  object  of  vision  but  as  a  seeing/  perceiving 
subject.  (I  have  written  a  whole  book,  in  Russian,  dedicated  to  my  late 
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teacher  Robert  L.  Belknap,  on  various  uses  of  this  type  of  portraying  the 
subject  in  literature,  primarily  though  not  exclusively  Russian.)  Despite 
the  fact  that  I  am  not  sure  it  is  proper  to  term  such  portraiture  of  another’s 
highly  and  deliberately  subjective  glance  as  ekphrasis  (44-45 ff),  the 
visual  descriptions  of  these  glances  that  Perlina  discusses  are  indeed 
fascinating,  as  is  her  discussion  itself.  The  most  important  ekphrastic 
function  of  portraiture  is  when  it  comes  to  something  inexpressible  in  the 
portrayed  subject  -  be  that  pain  or  joy,  or  anything  else  not  quite 
conveyable  in  words.  In  those  cases,  defining  inexpressible  things  in 
words  does  not  work,  but  just  describing  the  face  of  someone  undergoing 
this  inexpressible  experience  or  seeing  or  feeling  these  ineffable  things, 
without  explanations  or  definitions,  usually  comes  in  very  handy.  All  of 
these  portraits  and  descriptions  are  indeed  ekphrastic.  They  show  without 
explaining,  analyzing,  or  interpreting  what  they  have  shown  in  rational 
terms  (46ff). 

This  definition  of  ekphrasis  as  showing  instead  of  telling, 
commenting,  or  interpreting,  may  be  too  broad  for  a  traditional 
understanding  of  ekphrasis,  but  it  presents  us  with  a  very  useful  and 
truthful  picture  of  the  way  Dostoevsky  portrays  human  nature  and  the 
human  person  as  a  subject  of  vision,  not  merely  an  object  of  external 
portraiture  or  observation.  Perlina  cites  Gilbert  Kranz  as  the  scholar  who 
discusses  the  interrelation  between  the  glance  as  an  object  of  another 
glance  and  the  glance  as  a  feature  of  the  subject,  defining  this  interrelation 
as  the  crux  of  ekphrasis.  Perlina  also  dwells  on  Murray  Krieger’s 
discussion  of  the  glance  as  an  object  to  portray  the  subject  (55ff). 

Perlina  herself  discusses  this  convergence  of  the  subjective  and  the 
objective  in  the  genre  of  portraiture  itself,  specifically  as  it  works  in  The 
Idiot :  indeed,  the  faces  of  those  seeing  different  things  change  in  the 
process  of  seeing  them  (47^18ff).  (Cf.  also  my  own  book,  Personalism  as 
Poetics ,  16,  27,  passim).  I  personally  find  this  take  on  the  subjective  and 
the  objective  converging  in  a  glance  to  be  very  productive  for  seeing  what 
I  myself  would  otherwise  miss,  and  what  even  many  of  my  colleagues 
might  miss.  Perlina’s  classification  of  such  portraiture  of  the  subject  as 
ekphrastic  is  thus  very  useful  theoretically  -  for  what  is  theory  good  for, 
if  not  for  making  us  notice  what  we  would  otherwise  miss?  When, 
however,  portraiture  does  involve  commentary  -  as  in  the  case  of  Ganya 
Ivolgin  -  the  commentary  is  provided  not  by  the  author  or  his  narrator  but 
rather  by  the  character  who  gets  to  see  the  portrait,  to  perceive  the  face  in 
front  of  him  as  a  portrait.  The  portrait  thus  tells  us  as  much  about  the 
portrayed  as  about  the  one  portraying  -  in  this  case.  Prince  Myshkin.  The 
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same  happens  when  Myshkin  first  sees  the  portrait  of  Nastasya 
Filippovna  (55-56)  -  a  scene  that  Perlina  defines  as  the  ekphrasis  of 
ekphrasis  (56).  She  classifies  this  vision  as  ekphrastic,  precisely  because 
in  it,  the  glance  and  the  vision  of  this  glance  by  another  converge  (49-50, 
55-56,  passim).  In  the  same  discussion,  Perlina  thus  combines  ekphrasis 
and  verbal  portraiture  with  portraiture  of  the  one  seeing  in  Dostoevsky.  1 
find  this  conflation,  in  fact,  very  useful  and  original:  it  allows  us  to  see 
how  characters  in  Dostoevsky  see,  not  merely  how  they  look  /  seem  to  an 
external  glance. 
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